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New York. 





Mr. FRANCIS STUART, 


Teacwek OF SINGING, 


(Ten years in California.) 
“Being in full possession of my method of sing: 
ing, he has the ability to form great artists.” — 


Francesco LAMPeRrTi. 


Summer Rates May 1 to October 1. 
Studios 1103-4 Carnegie Hall, 


INT ERNATIONAL MUSICAL AND 
EDUCATIONAL 


MRS. 


CARNEGIE 
Telephone: 2634 Columbus. 


MAX KNITEL-TREUMANN, 


BARITONE 


Voice Culture 


tf arnegie 
Mail adc ress: 15 Washington 


HUBERT ARNOLD, 


VIOLINIST 


286 West Seventieth ° 
Tele ep he me: 1345 Columbus 


Cc. WHITNEY COOMBS, 
COMPOSER-OLGANIST., 
Address: 49 West Twentieth Street, N we 


p AUL SAVAGE 


VOICE 


Miss MARY FIDELIA BURT, 


Author of Original 


Ear Training, Musical Sten 
cop) yrighted No authorized 


New York. 
New York School, 
tis Carnegie Hall 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION. 


Studios: t771 Madison ave., cor. 
York, 248 Putnam ave., 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 


Summer Course 
S10 Carnegie | 


WILLIAM A. WEGENER, 
TENOR 


Concert and Oratorio. \ 
Permanent address: 74 West 8 sth St., 


WALTER HENRY 
Organist and Choirmaster of 5St 
New York; conductor of 
Society and the Musurgia, New York, &c 
78: Park Avenue, N , 


Mrs. W. E. BEARDSLEY, 
PIANIST, 
Ensemble, Instruction, 


143 Carnegie Hall, N 


DOUGLAS LANE, 


Management carte en 


5 r4th 
sth Ave., New York; 
ark is J 


FRANK L. SEALY, 
ORGANIST ORATORIO SOCIETY AND FIFTH 
AVENUE PRESBYTERIAN 
Instruction, Organ Recitals, 


Miss Ie SE :P HINE MILDENBERG 


DRAMATIC SOPRANO. 
Voice Culture 
Address 836 Carnegie 


RIC H: ARD ARNOLD, 

Concertmaster Philharmonic Society. 
INSTRUCTION, 

208 East Sinty first Street, 


EFFIE S STEWART, 


DRAMATIC 
Vocal Instruction. 
Concert and 

35 West Eleventh St., 


S03 Carnegie Hall, 








ARTHUR VOORHIS, 
CONCERT PIANIST—INSTRUCTION. 
80 W ashington Squere | Rent, 


WIRTZ PIANO SC HOOL. 


SOLO PLAYING, 


Ensemble Playing, Accom vanying and Theory. 
Methods for ° 
120 West ragth Street, New York. 


SCHOOL FOR 





BRUNO HUHN, 
s8 West Fifty-seventh Street, 
Piano and Organ Lessons. 


Diction and Répertoire. 


To Vocalists—Style, 





Miss LAURA D. MOORE, 


VOCAL INSTRUCTION. 
Studio: soy Madison Ave., corner 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





FRANCIS WALKER, 


TEACHER OF SINGING. 

Address: THE FRANCIS WALKER STUDIOS, 
27 West 67th Street, New York. 
Summer Term: Spokane, Washington, 

May 22 to September 1 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 


Certificated Teacher, of the Lescuetizky Metnop 
Studio: Carnegie Hall, New York City. 





PAUL TIDDEN, 
Pianist and Teacher of Piano and Theory, 


161 West rosth St., New York 








HUGH WILLIAMS, 


BARITONE 

Concert and Oratorio. Song Recitals. Vocal In 
struction. The Aberdeen, 17 and 19 W. 32d st. 

Phone: 3400 Madison 


GUSTAV L. BECKER, 


CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 
Address: 1 West togth Street, New York. 


JANET BULLOCK WILLIAMS, 


Teacher of Singing and Piano 


Wednesday and Saturday, yo2 Carnegie Hall 
Address care of Musical Courier 


Signor FILOTEO GRECO, 
Tue Art oF SInctne. 
Studio: 62 East Thirty--fourth Street, New York 


Telephone: 3747 Madison Square ° 


PERRY AVERILL—Bartrone, 


OPERA—ORATORIO—CONCERT 
ano VOCAL INSTRUCTION 


220 Central Park South, New York 





J. ARMOUR GALLOWAY, 
Voice Culture and the Art of Singing 
Studios: 1 and 2 “The Lester Studio Building,’ 
53 East 56th St. (corner Madison Ave.) 





MR. SAMUEL BOWDEN MOYLE 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 
French and Italian Residence: Studio 

No. 39 West Twentieth St., New York City 


MARG. ARET GOETZ, 


MEZZO CONTRALTO 


Concerts, Song Recitals 
404 Carnegie Hall 


ALICE BREEN, soprano 
TEACHER OF SINGING 


Perfect method of voice duction. Sueccesstul 
pupils in Europe and wath bon Opera, Oratorio 
Concert Repertoire Tonal quality and = refine 
style endorsed by Patti, Calvwé, De Reszké and 
other celebrities Voice trial free by appoir 
ment 

Studio, Carnegie Hall, New York City 


E DWARD S STRONG, 
TENOR 
7 West Ninety-second Street, New York 
"Phone: 1424 River 





FREDERICK E, BRISTOL, 
TEACHER OF SINGING. 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York 





ENRICO DUZENSI, opera Tenor 


Teacher of Tenor Roberts, Paula Woehning, solo 
ist in All Souls’ Church, and Mary Cryder, 
teacher, Washington, D. C. 

Good voices cultivated by contract. 
145 East Eighty-third Street, New York. 


ARTHUR CLAASSEN, 


Conductor German Liederkranz, New York. 

Conductor Arion Singing Society, Brooklyn. 
341 Jefferson Avenue, 

Brooklyn, New York 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York 
HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund. 


New York Studio: Steinway Hall. 
Brooklyn Studio and Residence: 450 Fifth Street 


WESLEY WEYMAN, 


Concert Pianist and Teacher of Pianoforte Playing 
Available for Festivals, Orchestral Concerts, Re- 
citals and Private Musicales. 

Studio: Steinway Hall. 














Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 


“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION, 
1104 Carnegie Hall 
Residence: 697 East 141st Street, New York. 








MRS. H. O. BROWN, 
PIANO TEACHER 
Children and Beginners a Specialty 
Instruction at Residence. 
Address: 479 West 146th Street, New York. 





RICHARD T. PERCY, 


Tel.: 1351 Columbus Room 1201, 
Carnegie Hall 





GUSTAV HINRICHS, 
Conductor Metropolitan Opera and Columbia 
University. 


Studio for Voice Culture and Repertory, 
138 Fifth Avenue, New York. 


POWERS-HOECK STUDIOS. 
CO-OPERATIVE 
Francis Fischer Powers, Theodor A. Hoeck, 
‘oice Piano 
Studio (and invariable address): Carnegie Hall, 
New York. In Europe for the summer Fall sea 
son begins October 9, 1905 


JULIA C. ALLEN, 
Viotin Sotorst ano Teacner 
CORDELIA FREEMAN, 
Votce Cutture anp ConpuctTiNnG 
Studios: Carnegie Hall, New York; Y. M. C. A 
Bidg., Scranton; Wilkesbarre and Carbondale, Pa 
MME. CORNELIE MEYSENHEYM, 
VOICE CULTURE 
Metropolitan School of Opera 
161 West Ninety-third St 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION 


Certificated by Theordor Leschetizky in 1894 
rhe Mosher--Burbank Lecture Recitals 
Address: too East Seventy-third street, New York 





HE NRY S¢ CHR. ADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing 


Residence and Studio 


s35 Washington Ave., Brooklyn, N. Y 





EDWIN H. LOCKHART, 
BASSO 
SUMMER VOCAL INSTRUCTION 
SPECIAL NORMAL COURSE OF LESSONS 
Studio, 8:6 Carnegie Hall, New York 


MIRIAM COYRIERE, 
HOME AND FOREIGN TEACHERS’ AGENCY, 


so Fifth Avenue, New York City 
The Musical Department of this Agency recom 
mends to Universities, Colleges, Conservatories 
and Schools Send for Bulletin 


MARTH. \ MINER, 
SOPRANO 


2t4 FE. «sth Street "Phone: 39024 Gramercy 


Mr EMILIO AGRAM( )N’ rE, 


VOCAL INSTRUCTION 
487 Fifth Avenue, New York 





W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HAR- 
MONY. ACCOMPANIST 
With Tue Musicat Courter Organist- Director 
Clinton Avenue Congregational Church Secretary 
rege = Society Residence-Studio: 954 Eighth 
Ave ner s6th St.. New York "Phone: 452 

‘ olumbus 


BENNETT, | 


Lode in Voice Building and the Art of 
Singing 
Teacher of Mme. Genevra Johnstone-Bishop and 
many other talented vocalists 
Studio: @2-3 Carnegie Hall, New York 


MME. A. HERZOG, 
VOCAL TEACHER, 
so3 Carnegie Hall. 
Residence: Hotel St. George, Seedlive 
In Europe May 15 to patented 15. 








SERRANO VOCAL AND PIANO 
INSTITUTE, 
323 East Fourteenth street, New York. Con- 
ducted by Mr. and Mrs. Carros A. De Serrano, 


teachers of Charlotte Maconda, Mrs. C. Mihr 
Hardy, Leo Rovenger and Joseph Maerz. 





Me. AND » Mrs WALTER H. ROBINSON, 
TENOR AND CONTRALTO 


Oratorio, Concerts and Musicales. 


Voice Production and Pépertaive. 
Studio: 70g Carnegie Hall, New York 
Telephone: 1350 Columbus 





EDWARD BARROW, 
TENOR 
Hotel Walton, Columbus Ave. and oth St. 








Address: 80 Washington Square East, New York. 


Management Henry Wolfsohn. 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE 
172 West zoth St., New York. 





Mr. AND Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
Home Studio: 163 East 62d Street, New York. 





Miss ADELE M. ARGUL IES —* 
PIANO INSTRUCTION 


Sherwood Studios 
s8 West Fifty-seventh Street, New York 





HEINRICH ME Y N. 


TENOR 
Concerts, Oratorios and Recitals 
Studs 302 Carnegie Ha!! 


Residence: 167 West Sixty-fourth Street 





CARL VENTH, 
VIOLIN SCHOO! 


43 Seventh Avenue 
Brooklyn, New York 








CHARLES HERBERT CLARKE 
TENOR AND DIRECTOR 
of Music First Church of Christ 


Scientist Vocal Instruction 


Carnegie Hall, New Y¢ 
SALLY F ROTHINGHAM AKE RS 
SOPRANO 
Vocal Instructior 


Phone 1379R_ Riverside 


West 87th Street 


ISIDORE LUCKSTONE, 
VOCAL CULTURE TONE EMISSION 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 
128 East 64th St., or address Musicat Courter 


FAELTEN SYSTEM IN NEW YORK 


Miss Mabel A. Fren graduate f the Faeclten 
Pianoforte Scho« Boston, class of ‘o8 Personal 
interview, «1 t 1 every day ex Tuesday and 
hriday, after October 1st 

Studi 6 Carnegie Ha New York 


Miss GENEVIEVE BISBEE,Pus 
PIANO INSTRUCTION 
Leschetizky Method 


Studios: Cambridge ( rt 432 West Forty-ninth 
Street, New York City 


DR. FRANKLIN LAWSON, 


rENOR 
Studio: 7 West 42d St.. New York 
Residence: Greenwich, Con 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director 


Orchestral and ‘Cello Department, Paul Morgan 
o14 Carnegie Ha New York 


LILLIE MACHIN, 
VOCAL INSTRUCTION 
Certificated ’ f Vannuccini 
3; Carnegie Ha New Y 
PLATON BROUNOFF, 
VOCAL INSTRUCTION 
Concert, ¢ irch and Opera 
Mondays and Thursdays a 


days, 10 a m. 2:30 p. n 
2 East Twenty-third street, New York 





DR. CARL E. DUFFT 


Studio: 30 East Twenty-third st.. New York City 


FLORENCE AUSTIN, 
VIOLIN SOLOIST 
Concerts Recitals Management M. f Rogers 
iss I t 18th Street, ew York 
rele ne, 6223 Gramercy 


BEN]. AMIN L fo orageeeee 


(Mosenthal Fellow in Mus Columbia U s 
INSTRUCTION, PIANO . AND COMPOSITION 
100 Hamilton pl.; 611 Carnegie Hall, Wed. and 


Sat. A. M., Tues. and Fri. P. M 


Mr. H. HOW \RD B ROWN, 
Mrs. DORA TOPPING BROWN, 


Vocat Insrevcrion 
Studio: sas Park Avenue, corner 61st Street 
"Phone: 2203 Plaza 
J. JEROME HAYES, 
VOCAL INSTRUCTION. Van Dyck Studios, 


Eighth Ave. and Fifty-sixth St. Summer Season 
at Litchfield, Conn., July 1 to October 1 





FREDERICK W. SCHALSCHA 
VIOLIN SOLOIST. 
InstRUction. 
3tt Madison Ave., near 42d St.. New York 





MISS EMMA THURSBY, 
SOPRANO 


Will receive a limited number of pupils 
Studio Residence: 





605 Carnegie Hal! 34 Gramercy Park, 
New York City — 
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NEW YORK. NEW YORK. 


THE NEW YORK INSTITUTE FOR VIOLIN PLAYING, 
PIANO AND VOCAL CULTURE. 











MADAME 


EUGENIE PAPPENHEIM, 





the celebrated Prima Donna. Street 
Voice Culture in all its branches. " 230 East 62¢ 

ror West 78th St., corner Columbus Ave., Complete musical education given to students 

New York City. from the beginning to ys A aT ee 

+ on , — | F. CAR I, Directors. 
WALTER S. YOUNG, 

VOCAL INSTRUCTION. , 

Voice Production, Diction, Sate, Pegertoire. CHOIR EXCHANGE 
8v1-802 Carnegie Hall, New York. | Musical Bureau for Organists and Singers. No 


Commissions 


GEORGE F. GRANBEAMRY.. 111s. wave wacker, 
The Faeciten System of Planoforte Lastraction. | 
HJALMAR von DAMECK, 


No: ma! Course for Music Teachers. Booklet. 
Address until October: MERTON ROAD, NEWPORT, R. |. 
SOLO VIOLINIST. 
THE DAMECK STRING QUARTET. 


mM. B. DE BOR Residence and Studio: 


Teacher of Artistic 81 in 1877 Lexington Ave., New York 
i 





10 Carnegie Hall. 














Italian, French, oe. - 
lish. Fuse tation et 
thing. esd tone buliaing Fert Songs H i 1 1’ EARL H. HILL, Director. 
STUDIOS: Ss Serietty * Piano School. 
































tweive at six pianos. 
Schoo Illustrated Prospectus Sent. 
Hall, NEW YORK. 

preg sp A. J. GOODRICH. 

“Theory of 
212 West 44th S orizing,” etc 
Gyceette Tenor, cosentty 6 LEADING a 
a — MSS. REVISED. 
out coment taeies hod of tone producti Pro 
Residence and Studio 
STUDIO: Carnegie Mall. TENOR. 
June = to raood 22, 


> 817-818 Carnegie Hall, New York 
| Piano Seacntzs 
Splendid equipment. 
ULIE er Open ali the Year. 
JAMESTO WN-ON-CHAUTAUQUA, N.Y. 
MAY BE SEEN MONDAYS AT 4 P M. ; 
Author of “Anal tical Harmony,’ rf 
M. ELFERT~ FLORIO | ori Gnterpcint ne Method oi Men 
Personal or Correspondence Lessons 
wack Reaiien Residence-Studio: 80 St. Nicholas Ave., New 
VOUAL INSTRUCTOR of BERLIN, 
ARTISTIC SINGING 
lim. OHRSTROM- RENARD 
Teacher of the Art of Singing in all its branches 
Max f} F ( \ 444 Centra! Park West, New York City 
VOICE SPECIALIST. of OI : Cf M | R PH ] 
Marie SeyMOUR BISSELL | —™: erat 
VOCAL INSTRUCTION ers. EDMUND SEVERN, 





Pupils prepared for Voice and Piano. 
Church, Concert and Oratorio Bamund Severn, 
Studio: 489 Fifth Avenue, New York | Violinist, Composer, Teacher. 





IN NEW YORK THIS SUMMER 
SEVERN TRIO, 


studios: 131 West Fifty-sixth Street. 
‘Phone: 208R Columbus. 


EDWARD JOHNSON, 
TENOR, 


Management: HENRY WOLFSOHN, 
131 East 17th Street. 








»-.» + Richmond, Ima... 


MANUFACTURERS OF ARTISTIC 


Upright and Grand Pianos 


Particular attention _ to tone — and touch adjustment. 











(THE METROPOLITAN COLLEGE OP MUSIC). 


E.Gar O. SILVER, President. 212 West 60th St., NEW YORK CITY. 
The Faculty and Examiners: Willliam Mason, Albert Ross Parsons, Hesry 
Rowe Shelley, Paul Savage, Paul Ambrose, H. Rawlins Baker, ratte 
Ende, Kate Chittenden, William F. EA Coleman Gow Call 
Lanham. Mary Fidelia Burt, Adrienne Remenyi von Ende, Fannie Greene, 
Felix Boucher, Margaret Goetz and others 
Twentieth Year begins 


Tn Musica oN Foil Mss: 
Krell Auto-Crand 


(COMPLETE CLASSICAL REPERTORY.) 
>——____——-_ CATALOGUE. 


AUTO-GRAND PIANO CO., NEW CASTLE, IND. 

















BOSTON. BOSTON. 











CLARA E. MUNGER, FAELTEN 
a — Hestingion “Are. Boston P IA N oO F oO RT E 
loa ¢ <0 “i SCHOOL. 





ARTHUR J. HUBBARD, 
VOCAL TEACHER, 

1s9 Tremont Street, 

Boston, Mass 


ALBION CLARK. 


CARL FAELTEN, Director. 


Professional Training for 
Piaolis e and Music Teachers. 


30 Huntington Ave.,BOSTCN, 








CHARLES 
| MME. BIRDSALL-STRONG, 














ORGANIST RECITALS 
Address: 1494 Tremont Street, Room 69, | VOCAL INSTRUCTION 
s Boston, Mass | Stud Symphony Chambers, 246 Huntington Ave 
aan ee - Residence: Hotel Westminster 
HE INRIC H GEBH: ARD, 
PIANIST THE GOTTLIEB CONSERVATORY O}! 
Steinert Hall, Boston | MUSIK 
ae : —— - — | 99 East 6th St.. New York \ « al class for 
7SCIF ric ensemble music and orchestra, Dir r, HERR 
JESSIE DAVIS, M D. GOTTLIEB, formerly the ( ' tor of the 
PIANIST Imperial Band of Russia 
Concerts—Recitals— Lessons . 
Studio: Steinert Hall FLETCHER MUSIC METHOD 
Residence 163 Massachusetts Ave fos EVELYN A FLETCHER-COPI 
: , saints Home address Phorndike Brook 
Mr. FRANK MORSE, Ma 
And Assisting Teachers 
Vocal Training for Soloists and Tea r ~ oe ” 
go and 32 Steinert Hall, 162 Boylston st., Bostor PHILADELPHIA 
MME. GERTRUDE FRANKLIN : 
VOCAL INSTRUCTION cm; ? 
246 Huntington Avenue, Boston. | VOICE MASTERY FOR SINGERS 
OBIT yr r ai 
Practical Remedies for Vocal ilis. 
RICHARD PLATT. | DR. B. PRANK WALTERS, Jr., 
PIANIST Send for Circular. 1716 Chestaut St., Philadelphia 
Steinert Hall, Boston 
CLARENCE M CHASE, THE STERNBERG SCHOOL OP MUSIC. 
PIANIST AND TEACHER . : , 
Pupil of leador P » Parke | CONSTANTIN ven Aa a Principa 
Studi Steinert Hall 62 Boylston street | Ope tr  s Pe oe a ae — atl fue 


B M Building, 1 5. 18th St Pr 


B= | ARRIET Fos TER, 


MEAZZU SOPRANO CONTRALTUW: 
Comoert, Cratorioco, BMeoitalse. 
204 WEST 78th STREET *Phonc : 1601 River. Mansagcecat, HENKY WOLFSOHN 


‘SPENCER, ==: 
HOMER MOOR 








BARITONEB.———.<. 





B Address: 414 Central Park West, NEW YORK 








LAVIER PIANO SCHOOL 


™ Ganne eunsenee 
A. K. VIRGIL, Director. 
E. M. BOWMAN, Teacher of Interpretation. 
WRITE FOR PROSPECTUS, 


CLAVIER PIANO SCHOOL, " Wee 224 Street. New York 


Peabody Conservatory of Music of Baltimore 


HAROLD RANDOLPH, Director 
The Great Musical Centre of the South. 


Staff of Thirty Eminent Europe an and American 
Masters, incl ng 


Aifred C. Goodwin, Ernest Hutcheson 

Otis 8. Boise, W. Ed. Heimendahi/, P.etre Minetti, 

Howard Brockway, J C. Van Hulsteyn, Emmanue! Wad 
CIRCULARS MAILED ON APPLICATION 


Tut INDIANAPOLIS CONSERVATORY OF MUSIC. 
EDGAR M. CAWLEY, Director. 


All branches of music and the allied arts Free advantages include Harmony, Music 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and European educated Teachers and Artists. Beautiful 
new building, com ~~ fireproof. Healthy location. Day and boarding students 
may enter at any tim For catalogue address 
EDGAK M. CAWLEY, 
5090 North Illinois Street, Indianapolis, Ind. 


VIRGIL si, 


Special advantages for acquiring a broad and artistic repertoire 
‘ The Virgil 








John E Barkworth, 











FALL TERM 
BEGINS 
SEPT, (Sth. 


Special courses for training teachers 
Valuable ieratare free. Results tell MBS, A. M. VIRGIL, Director, Author o 


Method,” “ Melodious Studies and Short Pieces " (Practical Exercises in Harmony Playing), etc 


19 West 16th Street, NEW YORK. 
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Chickering 


PIANOS 


Particular 
attention is 
called to the 


Made solely by 
CHIC KERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 


STERLING 22s 


High Standard of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 
le BROOKLYN, Nm. Y. 


New Vork, Mewerk, Jersey City, New Heven. 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows 
In other words Short but not too short. 


EMBRSON PIANO CO, 20275. 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS:; 
233 to 245 East 23d Street, 


REX 32755 25 
G AVE A MINIATURE, 4. Gis 












































Bw YORK. 



















Grand Piano in the World. 
94, Regent St., Leaded. W. 








ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The Conover Piano which I used for my recitals in Studebaker Theatre 
esterday wasexcelient. I getty admired its tonal! qualities and the per- 
ction # the mechanism. leasure to me to note the remarkable 
pK Ly ay qualities of the tone, which certainly are a great 
aid and benefit to the singer.” 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe Gasle Gompany, 


Manofacturers of 
CONOVER GRAND AND UPRIGHT PIANOS, 


CABLE BUILDING, CHICAGO. 


























TORE | euaziis | MATHUSHEK mreo-co. 


SOLE MAKERS, 
DURABILITY 


Wow EXaven, Conn. 




















J 





[WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as followe: 

* New York, May 1?, 1°04, 
From time to time during the past operatic 
season I have been im with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 
* Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality 
“I know of no piano that would give us better 
satisfaction. and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House."’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Hall, 362 Fifth Ave., near 54th St, N.Y, 
Catalog upon request. Agents in all principal! cities. J 











Copyright by Amié L 
HEINRICH CONRIED 
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Solo Pianists with the 


THEODORE THOMAS ORCHESTRA 
THEODOR BOHLMANN 


Dr. N. J. ELSENHEIMER Annual Spring Tour 1905. 


BRAHM VAN DEN BERG | Each artist has had remarkable success using the SMITH 
& NIXON CONCERT GRAND PIANO. 


WILLIAM H. SHERWOOD 
RUDOLPH GANZ 











SMITH & NIXON PIANOS 


are recognized by artists and a musicians as embracing idealistic qualities. 
They are made in Concert Grands, Parlor Grands, Boudoir (one of the smallest) 
Grands, and Grand Pianos in the Upright Case 


The Smith & Nixon Piano Go. 


MANUFACTURERS 
10-12 Bast 4th Street Cincinnatt. 
Chicago Branch, 268 Wabash Ave. 











Masons Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Masons Hanlin 
—__wiIAnwo#. 
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Oserammencau, July 30, 1905 


ITH the performance of “Tannhauser” on 
June 29, the opera in Munich closed for 
the season; and with it ended the last 


vestige of musical activity, except the pop- 
concerts, which occur 
a week in the Hofgarten, and every 


ular open air band 





twice 
Saturday in the English Garden, throughout the summer 
With the opening of the present month came the annual 





Kine Davin (ANpreas LANG.) 


summer rush of tourist hordes, to which the city promptly 


surrendered; its rightful denizens fleeing for refuge to 


breezy mountain resorts by the far famed lakes and fells 
of the Fatherland, and leaving to the invaders, the tor 


rid heat and dust and the contradictory summer 
din and deadness of the town. Following this good ex 
ample, | also made my escape a few weeks since to the 


cool green hills and vales, the stillness and peace of Ober 
This charming village of about 

ot 
most picturesque valleys of the Bavarian 


ammergau 


1.300 inhabitants, situated in one the 


Highlands, is proving this season a lode 


stone of attraction to visitors from far 
and near, on account of the great play. 
the “Kreuzesschule” or “School of the 


Cross,” which is being produced this sum 
mer for the first time in thirty years, and 
will possibly never be produced again 
Perhaps in a later letter I may attempt 
some description of this impressive and re 
markable drama, which is full of deepest 
from beginning to end, and in- 
spires admiration and wonder at the 
artistic and dramatic results achieved by 


interest 


these simple Bavarian villagers. Today 
must be limited to a brief account of the 
musical qualifications and attainments of 
the Oberammergauers themselves 

While these are, of course, not of an 
order to admit of comparison with thos« 
of any cultivated musical centre, yet they 
are sufficiently remarkable to 
attention in an obscure little hamlet 
among the mountains, where one 


reasonably expect beforehand to 


challenge 
shut 
away 

might 


The Oberammergau 


Passion Play. 





By M. ETIENNE. 


art whatsoever, beyond sucl 


the of 


find no traces of the divine 
the flute” 


mountaineer 


exist in “sylvan and “rural song the 


And when we consider their dearth of opportunities and 
general lack of any but the crudest kind of training, what 
these people can and do accomplish in the musical line 
becomes doubly deserving of the highest possible credit 
Nearly ali of the Oberammergauers have good natural 
from child 


voices, with a few of exceptional quality; and 


hood up they are taught to take part in the great choruse 


in the decennial representations of the Passion Play; by 
which they acquire a certain instinct for sympathy of ex 
pression and dramatic effects in their singing The vi 
lage church has a choir of singers numbering seven 
pranos, seven altos, six tenors and four basses. Conspi 
uous among them by his beautiful tenor voice is The f 
Lang, the “young David,” as he is now universally known 
in the village, for 1 is he who appears in that rdle in the 
present play 

Among the sopranos of the choir is his mother, Luzi 
Lang, wife of Andreas Lang, the “Old David” of the play 


and she is also an important factor in the grand choruses 


of the latter. Her daughter, Luzic, sings among the altos 


To the bass force belong Hans Mayr, known as “Goliath 
upon the stage, and Jakob Rutz, formerly the Chor 
fuhrer,” or leader of the chorus in the “Passion Play 
Besides its twenty-four voices, the choir boasts of a regu 
lar orchestral force consisting of three first violins, thre« 
second violins, two violas, one ‘cello, one contrabass, one 
flute, two clarinets, two horns, two trumpets, two trom 
bones and two drums 

One of these lest is manipulated by Andreas Braun, wh 
appears as “Jesse” in the play; the other by Sebastias 


Zwink, one of the finest wood carvers in the village 
The choir is directed by Jakob Heckl, a very young man, 
to a 


but who knows his business de 


gree, and who gets from both orchestra and singers effects 


one surprising 


that often would do credit to a trained city choir 


Their own naturally artistic instincts, moreover, teach 


them much in the way of feeling and expression, and they 
put into their work a love, a simplicity and sympathy which 
heart of the listener 


must often reach the 


be 


could 


Of course, there is much that is faulty—it not 
otherwise! More than once a singer may go flat or a vio 
lin sharp, the climax of a crescendo will be too abrupt, and 
sometimes one could wish the fortes to be a little less 
fortissimo; these and other defects undeniably exist. But 
after all, how often do we meet with faults of a similar 
description in the performances of those who are ranked 
as finished artists upon the standard concert stage 

And so, if we find them—and naturally often in graver 
degree—in the work of these self-taught peasants, it surely 





“On” axp “Young” Davi at Home 


eed t sen our me 
much that is admirable 
lhe hurch | sts ! 
the firm of Stemmeyer 
the pr Ie { the pe 
(Jberammerga yar 
P Play 1 1x 
r 1 he t 
with e ned ' ter 


of 


1dmiration and praise for the 


and praiseworthy 


a very 


rine 


in 


organ, 


presented t 


oft thew 


that 


work 


manufactured by 


Uettingen 


the 


admiration 


This 


organ 


Church of 


e English visit 


rs to the 


and 


onstruction 


; 
manuais 
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upper 


LDA Turopor LAne 
furnished with ten register und the lower with thirteen 
t i a full, rich tone and nevery way a perb in 
trument. Heckl, the choirmaster, has to combine the dith 
t and mpicx cutive in i lire t ind rgat t 
When one sees tl quiet nobtrusive, difident young 
in passing thre gt the we treet my the pictt resque 
ywtume of the Bavarian Highlander, he about the last 
ect that would occur to one’s mind as the leader of any 
rea ati ! therw Bu 
we at | cloved orgat with the 
baton im } hand, he m a changed man 
ll ardor 1 earnest ind leads hi 
chow alor t! pre ! ind verve 
that are wondertul 
Many of the get appear to play 
some mstrument ther——the zither, the 
lelle & il families are the 
proud p rs of plang 
About the most n cal family of all 
seems to be that f Andreas Lang, or 
“Konig David we have learned to 
know him lie } i} a very fine 
voice, ti wh he now gs tnt little His 
wite ind daughter are members of the 
church hor and f the chor: in the 
play Hi lest f Theodor whose 
gior tenor ce has already been 
mentioned, and whose solos are a 
distinct e teatur f the play ilso pla 
the hn ind doe hi younger 
brother Faust.” who is one of the second 
violins of the choir orchestra It seems 
a pity that “Young David" should not 
have his voice cultivated, as its excep 
tionally beautif timbre and rare sym 
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pathetic quality make it well worth the training. At pres- 
ent he constantly forces it, from ignorance of the proper 
method of its use and control, and if he continues to do so 
it is likely that he may lose his voice altogether before 





miany years’ time 

At the distance of about an hour's walk from Oberam- 
mergau lies picturesque Ettal, with its formerly celebrated 
monastery, in whose still beautiful old chapel is the famous 
organ claimed to be one of the finest in the world.. Vis- 
itors who wish to hear this noted instrument make morn- 
ing pilgrimages to Ettal, arriving before 9 o'clock, at which 
hour it is played every day 

ft 

Concerning the musical features of the great play, I have 
to add that both the chorus and the or- 
chestra, with one exception, are composed entirely of na- 
tive Oberammergauers, and that their performance, besides 
being replete with the lofty simplicity of style and the ten- 
derness of expression which the subject demands, also re- 
veals an artistic sense and a technical skill and unanimity 
that seem little short of a marvel as being the achieve- 
ments of a humble, self taught race, village born and bred, 
and most of whom have never quitted the shadow of their 
native mountains for more than a week at a time in their 


today only space 


lives. 
In the case of the chorus, outside influence, it is true, 


has been brought to bear. It has been trained by Herr 
Zeidimayer, an instructor “imported” by Oberammergau for 
the purpose. But the orchestra is under the entire direc- 
tion of Eduard Lang, a true son of the soil, and he only 
has drilled its members and conducted their rehearsals 
The exception in native talent referred to above is the 
harpist, who accompanies “Young David” in his songs. 
As the latter cannot play the harp himself, he is furnished 
with a “dumb” instrument on which he performs in panto 
mime, and the real harp is played in the orchestra by 
Fraulein Becker from Munich. 
Raoul Pagno In Londox. 
AOUL PUGNO made his usual successful appearances 
in London this past season and was heard in nine 
concerts. The Pugno recitals in London are musical events 
and are looked forward to with interest by a large number 
of the piano students as well as the general public. Few 
possess his caressing touch and graceful style, while his 
technic is fluent and masterly. This is the substance of an 
elaborate criticism which appeared in the London Standard 
of a recent date. The great pianist was recalled over and 
over again at the close of the recital; further, triumphs 
awaited him after a matchless performance of the bril- 
liantly exhilarating fantasia “Africa” by Saint-Saéns. Mr 
Pugno is certainly an artist of wonderful attainments 
Power, delicacy of touch. great emotional feeling and pro 
found musical understanding combine to render him what 
he is, said the critic of the London Morning Post on May 
12, the day following his appearance with the Philharmonic 
He is one of the most fully equipped of all mod- 
ays the London Daily News of same date. 
His re- 


Soc i¢ty. 
ern planists, s 
Pugno is a pianist to be respected and admired. 
turn to this country in November next under the manage 
ment of Henry Wolfsohn will be welcomed. He is a pian- 
is that may be heard again and again with profit and de- 


light 





Fritzi Scheff, who will be seen the coming season in 4 
new comic opera, sailed for New York from Cherbourg 
last Wednesday on the Kroaprinz Wilhelm and was due 


here last evening, August 22. 


C. F. KAHNT, ieipeie: 


Music Publisbers. 


RANZ LISZT—Fiftv- seven Songs for the, pianoforte for two 
FICHARD WAGNER : 
MAX REGER : Moto Perpetuo for the pianoforte. 


WILHELE BERGE Five Ca rices for pianoforte. C minor, 


ajor, G minor, B minor, E minor. 
HUGO KAUN « Three pisces for pianoforte: Humoresque, Pre- 
. lude and Nocturne, 


BER WANN SPIELTER . Compositions for ‘cello and piano. Sonata, 
Scns. Legend, Be Der corn — 





Fantaisie for the pianoforte. 








Oratorio and Joint Recitals with 


Mr. 


RECITALS AND PIANO INSTRUCTION. 


Sololat with New York Philharmonic and Boston Symphony Orchestras, &c. 
STUDIOS: Cernegie and Steinway Halts Address 318 East 150th St., New York City: 


Mme. HILDEGARD HOFFMANN 
HENRY HOLDEN 


NATIONAL FEDERATION 
OF MUSICAL CLUBS. 


NE of the greatest, if not indeed the chief benefit of 
all federation, is the opportunity which it affords 
for comparison of methods: From the farmer who goes 
home from “Grange meeting” resolved that another season 
he will put into execution on his own land the ideas re- 
ceived from a neighbor's talk of the success he has gained 
by trying a certain scheme of agricultural development ; 
to the professional man whose ideas are broadened and his 
experience deepened by association with his brethren, not 
omitting to mention the woman who goes from her own 
small music club, in the quiet little village where her home 
lies, to the great biennial meeting, with its scores of rep- 
resentatives from clubs large and flourishing, old and pros- 
perous, or young and full of new conceptions and the vigor 
and enthusiasm of youth—all are benefited and all are 
enriched by an opportunity of comparison. 

Searcely one club sends an account of its impressions 
of the recent biennial at Denver, but that mention is made 
of their deep appreciation of the occasions offered there 
for study of the manner in which others have already 
overcome the same or similar obstacles that now are be- 
setting the particular writer; or by which others have 
achieved what once appeared a dizzy height of glory, 
after treading the laborious path whose stony length had 
seemed interminable 

Each year the number of clubs whose winter work is 
planned in the early part of the preceding spring grows 
larger. The day has long since gone by when a music 
club which aims at a continuous line of thought, or a def 
initely formed arrangement of harmonious subjects for its 
programs, waits until the concert season is upon it for the 
announcement. Plans are made early in the year; sub- 
jects are announced, in many cases even the particular 
compositions and their performers are decided upon months 
in advance, and each member knows the general scheme of 
the work of the club as well as her own special part in 
the task of completing the general structure. In several 
even of the very largest clubs located in metropolitan cen 
tres, where it would seem that every possible subject had 
already been exhausted, there still exists the custom of a 
continuous scheme rather than of an altogether miscellan- 
eos program for each club recital, and in these lists of 
subjects, many charming ideas are devolved 

The Ten O'Clock Musicale of St. Louis, Mo., will have 
as its central thought for the winter's work the contrast- 
ing of musical compositions as developed in the various 
modern European rations and our own new world. Pass- 
ing through “Epoch Making Music in Germany,” “Folk 
Music of all Nations,” “French Songs and Ballet Music,” 
“Spanish and Italian Serenades and Water Music,” a cli- 
max is reached in a program of American music whose 
songs are all to be the compositions of American women, 
while the instrumental numbers are the work of those 
men whom their competitors in the old world nations are 
fast coming to recognize. Interspersed throughout the 
season there will be a series of programs entirely miscel- 
laneous in their character, giving an opportunity for the 
production on these occasions of many numbers which 
otherwise would not have had a hearing. On two morn- 
ings—November 22 and March 14—the spirit of hospital- 
ity will abound and the musical programs will be rendered 
entirely on these occasions by the club’s guests. The lat- 
ter one will be given exclusively by home talent, while at 
the former it is planned that these guest performers shall 
be from a federated club outside of St. Louis. These va- 
rious subjects, with one program devoted éntirely to church 
music and the oratorios, and one given in the evening, at 
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Telephone: 23053 Bedford. 
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which the men friends of the members will be welcomed, 
will conclude the work of a season which promises to be 
rich in musical treats. 

The officers are: President, Ellen Brooks Johnson; vice 
president, Mrs. E. E. Froman; secretary, Rose Pfeiffer ; 
treasurer, Mrs. James R. Harris. 

eS & 

Jean B. Groff, ex-president of the Monday Musica! Club, 
of Pueblo, Col., writes on behalf of herself and Mrs. T. A 
Stoddard, the newly elected president, expressing high ap 
preciation of the benefits of federation for their club, 
whose very short connection with the national organization 
has already shown them the many opportunities awaiting 
their acceptance. The Federation “Plans for Study” ap 
pealed particularly to this club, which is contemplating the 
use of these plans, even though much of the ground cov 
ered by them has been gone over in earlier years of the 
club’s work, though in such a different and less satisfactory 
way as only to arouse a keener desire for these carefully 
planned methods of study 

The Monday Musical Club is a subscriber to Toe New 
York Musicat Courier, which is placed in the Carnegie 
Library Building, where the club meetings are held. Miss 
Groff’s letter is closed with a most cordial pledge of the 
hearty co-operation of the Pueblo Club in any work that 
will prosper the growth of the Federation 








Madame Mott's Pupils. 
LICE GARRIGUE MOTT, the vocal teacher, now 
Adirondacks, will resume teaching at 
Madame Mott will try 


resting in the 
her New York studio October 1 
voices and advise applicants by special appointment only 
This conscientious and gifted teacher regards an inter 
Her success shows the 
Mott's pupils, 


rupted lesson a loss to the pupil 
wisdom of her course. One of Madame 
Margherite Lemon, now a member of the Metropolitan 
Opera House Company, has delighted the public and her 
‘ssociate artists ty her beautiful singing. Miss Lemon's 
roles had ircluded Nedda in “Pagliacci,” Michaela in 
“Carmen,” the ‘First Flower Girl in “Parsifal.” and th 
Forest Bird in “Siegfried.” Madame Mott has other pupils 
who are making careers and all of them have reflected 
credit upon themselves and their teacher. Mott pupils ars 
artists as well as singers. At her Carnegie Hall studio 
this coming season Madame Mott will again be assisted by 
Laura Esperanza Garrigue 


Musical Store for Ladendiiietie. 
NA B. TALBOT anrounces her fourth arnual series 
of subscription corcerts in Indiarapolis. For t 

first concert Mrs. Talbot has engaged Campanari, Gerardy 
and Ward Stephens, the pianist. The date of the firs 
concert is November 6. As already stated in Tue Musica 
Courrer, the Pittsburg Symphony Orchestra, with Emil 
Paur as conductor, will appear at the second concert, No 
vemer 28 As previously told in Tue Musicar Courier 
Beethoven's setting for Goethe's “Egmont” will be played 
and an arrangement of the drama read by George Riddl 
at the concert. Mrs. Tallot has Kubelik booked as the at 
traction for the final concert, January 15. 1906. These con 
certs will be given at English’s Opera House 





Clementine De Vere’s Engagements. 
LEMENTINE DE VERE, who is still in England. 
has been engaged to sing in “The Damnation of 
Faust” at the Sheffield festival in October under the direc 
tion of Herr Weingartner. Her other engagements in 
clude Blackpool, Bristol, Edinburgh (“The Messiah”) and 
a re-engagement with the Moody-Manners Opera Company. 


Prof. Rudolf Schmalfeld, 
Mme. Margarethe Schmalteld-Vahsel 


VOCAL INSTRUCTION. 


Lessons given in English, French and Italian. 
Wagner Singing. 


Helibronner Gtr. 3, BERLIN, W. 





PIANO SCHOOL ror tur 


LESCHETIZKY METHOD 
axp SCHOOL OF INTERPRETATION. 


ty received in the house and practice supervised 

of MRS POTTER-FRISSELL, Donley of Stepanoff, 
| torn (certificated) and Leschetizky. Highly indorsed by 
Emil Sauer and leading Dresden musicians. Dunning Sys- 
tem of Improved Music Study for beginners also represented. 
Instructor in Ehrlich’s ool of Music and Franklin 


College. Dresden. Apply Nurebergerstr. 54, Pt r. DRESDEN 


GeoRcE HAMLIN 


Address: Care MUNROE & CO. 7 Rue Scribe, PARIS, FRANCE. 
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HOTE: CECIL, LONDON, 
Lonpon, August 9, 19 ; 
UNDAY music in London has been steadily 
growing in popularity for a long time, and this 


autumn is to see a big development rhere 
will be four series of Sunday afternoon con 
certs running simultaneously. Last year there 


were two, and previously there had only been 





one—the Sunday Concert Society at Queen's Hall 

Chis autumn will see both the London Symphony Orches 
tra and the Queen’s Hall Orchestra playing at Queen's 
Hall, on alternate Sundays, for the above mentioned so 
ciety. Also both orchestras will play on alternate Sundays 
at the Albert Hall. In addition to these concerts, another 
series is to be given at the Coronet Theatre, Notting Hill 
Gate, W. (also in the afternoon), by a new society, “The 
Sunday Orchestral Society,” which has just been founded 
by Alfred Lang, the secretary of the Concert Goers’ Club 
A start is to be made in October with a preliminary series 
of six concerts, and the conductor is to be Howard Jones 
a young native musician, who is a professor at the Royal 
Academy. He is a remarkably clever pianist, but as a 
conductor is quite unknown in London. Finally, the or 
chestral concerts of the Sunday Concert Club, which were 
conducted so successfully by Sefior Arbos last year, are 
to be continued. 

In addition to these concerts we must not omit, in speak 
ing of Sunday music, to make mention of the National 
Sunday League, which gives concerts on the Sabbath eve 
at various places in London. Most of these are of the 
“popular” type, with a brass band (always a good one) 
and plenty of ballad singing. Usually, however, they try 
and provide a first class orchestral concert now and again, 
and last year they engaged the London Symphony Orches 
tra, and the Queen’s Hall Orchestra on several occasions 


eS & 


Two items of choral news: The Royal Choral Society 
are going to give a performance of Brahms’ “Requiem” 
(which is unfortunately so seldom heard in London) in 
January next. The bass soloist is to be Francis Harford, 
whom Joachim selected to sing in the memorial perform 
ance of the work which was given at Brahms’ death. Mr 
Harford is one of the finest artists among English singers 


Sse & 
The London Choral Society have secured the first Lon- 
don performance of Part III of “The Apostles.” This is in 


accordance with the wishes of the composer, who, not long 
ago, made a little speech to the society ata rehearsal, and 


hy 


thanked them for the work they are doing in making 
works known in London 


at a 
eS €& 


Chey are busy just now in Piccadilly taking away th« 
very last tragiment of St James Hal For weeks past musi! 
cal Londoners who passed the spot stopped to look up at the 
arched roof and walls of the historic hall being torn away 

We have only one good concert hall in London now, and 
that 1s in the hands of a firm who are busy pushing their 
Own pianos and songs 


I am told, on rather good authority, that they only let 
the hall to the Queen's Hall Orchestra for this Promenad 
season on the condition that they (the firm) provided half 
of the singers. If this rumor is true, it accounts for som: 


of the names on the list of artists who are to appear 
eS <= 


It is rather bad, though, for London ! 


when matters stan 
thus. The sooner we get a concert hall that is not tied 

any way, the better. Some months ago Mr. Ascherberg 
the well known music publisher, told me he intended t 
build a new concert hall in Londor It was to be ab 


the size of St. James’ and to be ready in December be 
also told me that he would not tie it in any way to hi 


own firm. But I have heard no more about it 


=e €& 


It used to be said that Mr. Carnegie was ! 


going to bu 


a temple of art, mainly for Henry Wood. I wish he would 


It would only cost as much as two libraries or ten churcl 
organs 


es 


Ihe mention of concert halls reminds me that I omitted 
the names of one or two artists who deserved special prais¢ 
on account of their performances this season. Charles 
Clark is one of them. He is a singer in whom artistic gift 
and a magnificent voice are united, and critics are unani 
mous in praising him. Mr. Clark is a baritone Caruso, and 
he ought to have made a lot of money on the operatic 
stage. Covent Garden made him an offer last year. but he 
told me that it was not good enough. He gave two recital 
this season, and made a great hit at social function 
American singers, indeed, have been much to the fore 
Mrs. Rollie Borden-Low is another artist who received 
warm welcome—and rightly so—-from both press and pul 
lic 

Then I recollect Herbert Witherspoon, a bass of most 
excellent quality and artistic finish. Yet another American 
Betty Booker (who hails from Virginia) gave a recital in 


May. Like other American sopranos, she has an exceed 


ingly brilliant upper register, and an uncommon degree of 


musical perception 





eS & 

Che publishers are feeling rather despondent over the 
musical piracy bill After an up! fight they got the 
Government to bring in a bill a month ago, and it passed 
ts first reading. Now the defeat of the Government and 

paralyzing of business by an idiotic Opposition have 
t killed its chances. It may go through with a bunch 

f others at the last ment, but it is more likely to be left 

it in the cold 

Chat extraordinary man, Mr. Caldwe M. P., has issued 
nother pamphlet on the subject of piracy, in which, by 
1 lot of absurd statements, he tries to prove that mus 

too deat When a man talks of the price of “musi 
being one shilling and fourpence per copy he is obviously 

worth listening t That t sort of thing Mr 
Caldwell says tt & 

At the Crystal Palace, once tl entre { $1 fe 
here, there is to be something of a revival during the next 
on, and some good orchestral « certs are to be give 
Landon Ronald will bring the Li Symphony Orchestra 

Sydenham, and conduct one or tw cert 

Also the new il director Walt liedgcock (the 

ccessor of Sir August Manns “W give two concert 

th the sar estra c WwW the Palace ama 
eur orchestra and t Mi H ch remarkably 
ble conductor, and next t Hlenr 1 W d I hke hh 
mducting as well as any other nat t cial The way 
e has trained the amateur orchestra tached to Crystal 
Palace to a State of efficiency 1 markable 
Ze & 

I hear that the Duke of Bedford iwain seriously think 

ng of pulling down Covent Garde heatre and using the 


te to enlarge the market grounds next d r to the theatr 


The £8,000 ($40,000 1 year rent wil the yndicate pay 
not, it is considered, equivalent to the value the land 
would acquire as market ground 
The market trafic is extremely congested, and enlarge 
ment is certainly needed The theatre, tox most meon 
veniently placed for vehicular trafhc, and for many reasons 
one would be glad to see a new opera house im London 
But to purchase a site suitable for a fine building in a 
central part of London would require an enormous « upital 
1 the syndicate naturally shrink i facing anything 
f the kind 
The “island te in the Strand has often bees iggested 
but it would cost a million or more, and other eligible sites 
ire eq ial y dear 
Still, a move will probably have to be made one day 
= << 
Numbers of ibscribers for the tumn opera season 
ive already sent im their names ind the success of the 
venture eem erta (y lat Siberia” will probably 
be n ted we " Andre Chen ind the composer 
“ be er re Pp will come to London, too I he 
ope! g pert mance Ww take pila n October 
eS © 
Phe little municy al that ion ba the | ( { 
bands in the parh d open space is beer t ct 
ful tho yea 
i \ t<« ta ! ‘ formed mie 
f the Bayreuth disciples who sat at Wagner's feet in the 
master last days. has been striving hard after artistic re 
ilts This year, for the first time, he engaged a mnplet 
orchestra, small, but comprising strings, wood and bra 


! brass 


All the other bands are wood and 
The programs have been excellent, and each year musi 
ota higher class has been pe rformed 


Mr. Armbruster is doing his best for British composer 


\ 
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and frequently there have been “all English” programs, in 
which Elgar, Sullivan, German, &c., have figured largely. 


Then there have been “German,” “Italian” and “French” 
nights. 
Hundreds of appreciative letters are received by Mr. 


Armbruster, and requests for Beethoven and Wagner have 
even come from such neighborhoods as Bethnal Green and 


Bermondsey ZARATHUSTRA 








Marie Hall’s Tour in Great Britain. 
ARIE HALL, the famous English violinist, 
her summer tour of Great Britain Sunday evening, 
August 6, at the large Winter Gardens in Blackpool, and 
played before a vast audience. The capacity of the hall 
is 12,000. So eager were the public to hear Miss Hall, 
that the authorities found it necessary to order the man- 
agement to open the doors nearly three hours before the 
time announced for the commencing of the concert, so as 
to avoid obstructing traffic. Press reports say that the huge 
pavilion was crowded with an audience that was roused 
to wildest enthusiasm by the talented lady's performance. 
At the close the huge audience rose en masse and applaud- 
ed her to the echo. Altogether Miss Hall scored another 
great triumph, and so enraptured the public that they await- 
ed her departure from the Gardens, and as she proceeded 
along the corridors from the stage door to the exit she 
had to go through a crowd of ardent admirers who empha 
sized their appreciation by continuous applause. 

Another Blackpool paper says that her concert was a 
huge success, while still a third report says that Miss Hall 
has in a few years sprung into the foremost position among 
the world’s greatest violinists, and that she received such 
a great ovation at the finish of her regular program that 
she had to respond to numerous encores. 

During the month of August Miss Hall will play twen- 
ty-four concerts, and so great is the popularity of the young 
that the managers of the different concerts have 
arranged that she be heard in the largest auditoriums 
available, in many auditoriums seating from 
6,000 to 12,000 people 

Henry Wolfsohn, who is managing Marie Hall’s tour in 
this country next winter, has at this early date filled a 
number of engagements for her, including a tour with the 
Boston Symphony Orchestra, several concerts with the 
Philadelphia Orchestra, and a of recitals in New 
York, Boston, and Chicago 
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Borden-Low in Munich. 

R”! LIE BORDEN-LOW, the American soprano, 

arrived in Munich the end of July and she is to 
remain in the Bavarian capital until September 1. Sev- 
eral weeks ago Mrs. Low sang at the fine residence of a 
high government official with her usual artistic success. 
During September Mrs. Low is to appear at some con- 
certs in Paris. As previously announced in Tae Musicat. 
Courter, Mrs. Low gave a recital at Bechstein Hall in Lon- 
don in June and later was heard at a number of musicale : 
homes of English leaders of fashion and wealth 
Low 


at the 
Several prominent British clubs also engaged Mrs 
to sing for them. 

For the coming season in this country Mrs. 
already booked for appearances in the Middle West and 


Low is 


Canada. 
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A Romance of the Violin. 


By ARTHUR M. ABELL. 


T is a very serious accident,” said the physician, 
gravely. “If the wound heals properly you may 
be able to use your hand for ordinary purposes, 
but you will never again play the violin.” 

These last words of the eminent surgeon struck 

terror to my heart. This, then, was the end of 

my fondest hope, my burning desire, my one great ambition 

in life—to become a master of the violin. Gifted with an 

extremely sensitive musical nature from, childhood, the 

violin has been with me an all absorbing passion. After 

years of study I was in a fair way to become a performer 

of eminence when this cruel accident to my left hand ab- 
ruptly put an end to my career. 

It was a terrible awakening from my dreams, and life 
suddenly seemed to have lost all charm. My burden of 
grief was too great to be borne at home among the old 
scenes of my life, and so I resolved to go abroad. Italy, 
of all countries, had long attracted me—Italy, the cradle 
of music, the home of the violin. There I would delve into 
violin lore, and there, if anywhere, would I| find consola- 
tion. Accordingly, I visited the scenes of activity of the 
eminent violin makers of the past—Brescia, the home of 
Caspar da Salo, the birthplace of the violin; Cremona, 
where, at the hands of Amati, Guarnerius, Bergonzi and the 
peerless Stradivarius, the instrument attained perfection. 
Then Naples, Milan, Padua, and Venice, and 
every town where the great masters of the luthier’s art had 
lived ard wrought. In my wanderings through these places 
and found many a treasure of those wonderful 


Florence 


I sought 
workmen of gore. 

I also visited the home of the great violinists of the past, 
the scenes of the triumphs of Corelli, the father of violin 
playing; Tartini, the wonderful, and Nardini, Veracini, Lo- 
catelli, and all the great Italian virtuosi of the seventeenth 
and eighteenth centuries. I heard all the best living Italian 
violinists, and they did not satisfy me; they fell far short 
of that perfection of which I had formed a conception from 
reading of the great masters of the past. I was filled with 
an unutterable longing to hear ineffable tones such as Tar- 
tini must have wooed from his violin 

Thus for months did I trayerse Italy from one end to 
the other, and finally arrived in the ancient city of Mantua. 
It was in the month of May, 1801. While strolling list- 
lessly through the deserted streets late one beautiful moon- 
light evening my ear caught the sound of music. Some- 
thing in those tones made my heart stand still. 
fain have drawn nearer to the performer, but it was im- 
possible on account of a high wall which shut in the large 
garden, or park, whence the sounds seemed to come. And 
Was it a violin, or a human voice, or a flute, 
No, it was a vio- 


I would 


such tones! 
or all three in mellifluous combination ? 
lir, as was revealed by the portamento and vibrato. 
entranced! Tones of unearthly beauty floated out on the 
calm evening air, piercing me to the very marrow with de- 
light so poignant as almost to be pain. When the player 
ended his tender mood with a wonderful nocturne tears of 
joy rolled down my cheeks. 


I stood 


“He drew as if from thoughts finer than hope 
Comfort around him in ear soothing strains 
And elegant composure; or he turned 
To Heaven instead of earth, and raised a prayer 
So earnest, vehement, yet so lowly sad, 

Mighty with want and of pure human tears, 
That never a saint wrestling with earthly love 
\..d in mid-age unable to get free 

Tore down from Heaven such pity.” 


Suddenly the artist's mood changed, and he dashed into 
a mad, wild caprice, displaying a technic of such super 
natural perfection that | could scarcely believe my 
It was music of the so angelic 
diabolic that I almost thought an angel and a demon were 
vying with each other in producing music too wonderful 
for human ears. For a full hour the playing continued, 
and I stood rooted to the daring to breathe 
for fear the spell would be broken. Repeatedly did I 
pinch myself to make sure that I was not dreaming 
midst of all the wonderment, there was a 
and the My blood, 
froze in my 


ears 


spheres, at once and so 


spot, hardly 


Then, in the 
half finished cadence- 
which had been pulsing at fever heat, 
veins. Somehow it had seemed as if music 
could stop, and I could not live without it This 
my consolation, and after one hour of such bliss | could 


music ceased 
fairly 
such never 


was 


not endure the thought of returning to earth again. For 
a time I stood there stunned. Then it suddenly flashed 
over me that I had found my ideal, that henceforth my 


one ambition in life must be to rediscover him 

Now fully awake, I started off to gain admission to the 
At the entrance I found that the sleepy gatekeeper 
entire performance, and 
Slipping a gold 


garden. 
had been snoring 
knew nothing whatever of the musician 
hand, I asked him to open the gate 
This he did, but my search revealed 


I spent a sleepless night, 


through the 
piece into his and show 
me about the garden 
absolutely nothing 

off early next morning to make 
surrounding the park, for I reasoned that the music might 
Again my search was vain 
—everybody had been asleep 
a young 
morning 


and started 


inquiries in the houses 


have come from one of these 
No one had heard the violinist 
Further inquiry, however, disclosed the fact that 
man carrying a violin case had left on the early 
stage coach for Bologna, so I immediately set out for that 
Along the route I picked up bits of information 
but I was not 


town. 
concerning the young man with the fiddle, 
successful in overtaking him. On arriving in 
lost every trace. I then searched high and low, 
the most skillful the city. All was in 
No one had seen or heard the mysterious stranger 

Inflamed with an unconquerable to hear those 
I now systematically traveled over al) Italy 


tologna | 
employing 
detective in vain 


desire 
tones again, 
from town to town, hoping perchance once more to meet 
with my ideal. For fully a year did I thus wander from 
place to place, but the search was futile. Finally wearied 
of the eternal excitement and disappointment, I gave it up, 
Arriving in Turin late . one evening 


and turned northward 
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in May, just one year after my serenade at Mantua, I put 
up at a small inn near the outskirts of the town 
out with the day's journey, 


lired 
I scarcely glanced at my sur- 
and immediately Just 
on the point of falling asleep I heard a sound that made 
my heart stand still. And 
what was more, there was only one man in the world who 


roundings, went to bed as | was 


It was the sound of a violin. 


could produce such tones, and that man was my hero! 
Springing out of bed, I peered out of the window, and 
discerned a high wall, back of which stood a large building 
with iron bars before the From one of those 
gratings came those enchanting tones—tones for which I 


windows 


had been longing twelve whole weary months. The vio 
the G—but the rich 
tones he drew forth 


linist was playing on one string only 
ness, sonority and mellowness of the 
baffled description. And such 
such pathos! He played a theme with variations for the 
fourth string that fairly dumbfounded me. It I had known 
less of the character of the instrument I should have sworn 
After about an hour 

the 


execution, such brilliancy, 


that it was for two or more strings 
the ceased. At 
inquired what was the building opposite the Tis 
a prison, your honor,” he said. “Who the that 
plays the violin?” I asked. “Oh, that fiddling fellow—he 
was put in for murdering his mistress 


music once I roused innkeeper and 
inn 
is man 
He's awaiting trial 


head shorter 


now, and probably will be a when judgment 
is passed on him. He's always a-fiddling o' nights. If 
it bothers you I can give you a front room.’ 

Without replying | rushed downstairs and over to the 
prison, but all to no purpose I could not even arouse 
anyone, much less gain an entrance, and so, much down 
cast, I returned to my room. Next morning I was awak 
ened early by querulous voices coming up from the prison 


court. On looking out of the window I perceived a group 
of prisoners, the warden, and, standing aloof from the 
others, a dark young man of striking appearance. His 


remarkable physiognomy, his raven locks falling down over 


his shoulders, his clear cut features, his strong yet sensi 


tive mouth, his piercing black eyes and his rapt expression 


all marked him as a man among millions. Instinctively | 


knew that this was the violinist—this was my ideal. Obliv 
ious of his surroundings, he stood there in a posture of 
absolute repose, his arms folded over his breast, gazing 


as steady and piercing as that 
of 


at the rising sun with a look 
I felt the 
of my own unworthiness 
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Oh, if he 


of an eagle presence genius an over 


power ering sense would 
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speak,” I thought The other prisoners seemed to 


of him, 


only 


stand in awe and it was the calloused keeper who 


spoke, — in a harsh voice, “If you don't keep that 
fiddle still at nights, I'll cut your last string off With a 
glance of pire disdain as his only response, the artist 
turned on his heel and entered the gloomy building 

All the efforts I made and means I used to ascertain my 
ideal’s name, his origin, and whatever else might be « 
assistance to me, were in vain. The prison authorities sim 
ply informed me that he had been arrested for murder, 
and that his trial would come off as soon as sufhcien 
proof had been collected to convict him. No one was al 
lowed to see him, and he was not permitted to write o1 
receive letters. Baffled in my endeavors to come int 
personal touch with this wonderful apparition that I had 
been following for a year, I determined at least to enjojy 
his playing to the full. Buying a quantity of strings | 
smuggled them into him by giving the warden an ampk 
bribe. That very night I was rewarded. I heard violin 
playing, this time on four strings, such as I had heard it 
a year before in the garden of Padua, only, if possible 
even more perfect, more marvellous, more touching, more 


passionate. For one week he played an hour every night 


and it was a week that amply compensated tor all the d 
appointments of my life The last night before his tria 
was to come off he played as he never had played befor: 

The cope of heaven seem'd rent and cloven 

By the enchantment of his strain 

And on my shoulders wings were wover 

To follow this sublime creation 

Beyond the mighty moons that wane 

Upon the verge of utmost spheres 

rill the world’s shadowy walls are past and disappear 

The next morning there was great commotion in 
prison The mysterious stranger hal broken jail and 
fled no one knew whither Gladder tiding never 
upon my cars My hero was free—safe! I realized that 
any attempts to find him now would be futile, and 
few days I remained quietly in Turin. My ideal had cor 
to be so much a part of my being, however, that withou 
my nightly serenade life was utterly desolate. Violit 
I turned to Paris. There I had a friend named Dupont, 
a wealthy amateur violinist, and almost as much of ar 
enthusiast as myself. He was a personal triend all the 
great artists of the day, and kept in touch with all tl 
events of the musical world. I therefore thought p 
sible that he had heard of this extraordinary geniu 

On arriving in the French capital I at once hastened 
to his sumptuous home, and scarcely waited to exchange 
hurried greetings before telling him my story Dupont 
was deeply interested and very sympathetic, but he seemed 
to think I s laboring under an hallucination Why, you 


are violin crazy,” he said I must arrange a big concert 
for you. Viotti has just come over fron London for a 
short stay, Rohde, Beaillot and Kreuzer are here d 
they are all my friends I can arrange a private vic 
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SsOITes such as Paris has never see i tie ! rie 
are the greatest violinists im the world, and to hear the 
ll in one evening will cure you of your malady 

Dupont was a man of deed as well as of word, and 

mmiediately set about putting his plan in execution t 
give a magnificent soirée and have these four world-famous 
artists furnish the music 

It was a grand affair Ihe elite of the Paris social and 
irtistic world were present I sat on needles, and was 
mpatient that I could hardly wait for the concert 
begin. Baillot was the first to play. He performed an 
air with variations, a thing of his own, well calculated to 
show off his abilities in the best light. H execution 
was flawless, his interpretation elegant, his tone smooth 
and oily, and the true artist spoke out of every note. Did 
he satisfy me No 

Next to play was Kreutzer, thirty-six years old, in the 
zenith of his powers, and at that time imous throug 
the ce mposition of his forty studies He p ayed wit 
big tone, with clean cut technic, and with a high ord 

artistic intelligence, but he did not move me Insteac 
lying me he only made me ne the e lk he 
aying of my hero 
\iter Kreutzer came Rode, the great one, w had 
ately set all Paris agog with the performance new 
eventh concerto, the very work he chose ! 

i lie was also heard his celebrated varia i 
ty Rode who was twenty-nine y« d nd im the 
p ude i} powers, satished me more than « 
Ballot r Kreu t He played wit l ty « tyle 
by ie purity of intonation, with boldn n conque n 
‘ meal ditheu with a full wee ne und sowit 

ch brilhance He was a faint ec! ol my hero 

Pius y came Viotts the mnily \ ii w ty 
y d, and althoug! e had pra ally giv up play 

re public, he was still in I be yea He play 

‘ $ wi neert Ola ir mre 

ts be ume the nearest to my idea ii cautifu 
tiiena wonde | technu I ne draw I 
troke h ripe musicianship and | ery tem e 

< t he ad rat ' } pre iH yn 
i e was admirable, but ut « iad fi } T gz YN 

t iy cea He uggested my er ome resp 
bu was like a statue beautifully uselled out of irl 

mpared wit ving, bre ne iman being 

I d heard wu ne evening the rn t j 

ni ind they nly ace ne pay n e ad 
I lage he ghty genw t my le compare ‘ 
“ ! ey were ur tar and ‘ he ! | lid 
Dupont « ! p me with the iny fine qual 

‘ of the ur virtuos We sat up all ight smoking 

ad 1 ng their merits, but the more I « npared the 
greater did the chasm between them and my ideal become 

I cd I and be gat trave ipa | 

year | w lered tron ne end of kurope t the 
other | (ser y | heard Spohr ind w mpre | 
with the majesty of his style, the novs pows | 
tone, hi vig DOW ke and |} 1D rome " 
ship. But he did not have that wondertu ant , 
thing for which my mil longed. Fron time 
scanned the contemporary papers of Italy pit 
hear news of my genus, but always with no result 

Finally, tired and discouraged, I gave up the pur 
and returned to London, determined to settle dow 
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my old home and forget past dreams of Paduan gardens 
and Turin prisons, and of music such as I never hoped to 
hear again. The very day after my arrival, while list- 
lessly looking over the morning paper at breakfast, my 
eyes fell on a musical news item from Italy that made my 
blood course through my veins like quicksilver. I jumped 
up, packed my portmanteau, and has:ily started for the 
continent. I arrived at Milan, whence the item had 
come, and inquired concerning the veracity of the re- 
port. It was true. A wonderful new violinist had ap- 
peared, and ali Italy was going mad over his playing. He 
had just left for Bologna, and thither I foliowed him as 
fast as post chaise could carry me, arriving there at 8 
o'clock in the evening. Without stopping to dress or 
even to sup, I inquired whether the great man had come 
Yes, he had arrived, and was to play that very night; in 
fact, his concert was even now taking place at the theatre. 
I rushed to the theatre. The box office was closed, the 
house was sold out, and not a seat was to be had. As I 
stood parleying with the ticket seiler [ felt the building 
shake with applause, as with an earthquake. Rushing 
through the foyer I slipped a gold piece into the hand ot 
the doorkeeper, and elbowed my way through the crowd 
that stood closely packed on the inside until I had a clear 
view of the stage and the auditorium packed from pit to 
dome. The wonderful man stood on the stage and played 

“And at the close of all the wonderment 

(Which himself shared), near and more near would come 

Into the inmost ear and whisper there, 

Breathings so soit, so low, so full of life, 

Touched beyond sense and only to be borne 

ty joy which made each less bearable; 

That out of pure necessity for relief 

From that heap'd joy, and bliss that laughed for pain, 

Ihe thunder of the uprolling house came down, 

And bowed the breathing sorcerer into smiles.’ 

How my heart beat! That striking countenance, those 
raven locks, those pitrcing, eagle eyes! How indelibly 
were they impressed upon my mind! And that tone an- 
gelic, that execution diabolical, that wild sweep of pas 
sion, that soul satisfying music! How well I had carried 
with me the memory of it all these long, dreary years’ 
My ideal was found, my goal was attained, my longing 


was stilled. I saw, | heard Paganini! 








Helen Von Doenhoff, the singer and teacher, and her 
son, Albert von Doenhoff, pianist, are spending the re 


mainder of the summer in the Catskills 


MME. WELLINGTON COMING. 


F the Berlin, Paris and London critics are to be believed, 
Manager Robert E. Johnston has in Josephine Welling- 
ton a singer who will create a furore when she makes a 
tour of the United States under his management next sea- 
son. The staid, unemotional music critics of the Old Wor!d, 
who are discriminating and just always, and who rarely 
indulge in hyperbole, even when reviewing the greatest 
artists, have complimented in the warmest phrases the sing- 
ing ot this dramatic soprano. If their estimate of her abil- 
ity be accurate, she will prove the capital prize in the 
commg Season's musical lottery. 

When a young girl she disclosed rare talents for music, 
and before she had ever received a lesson sang like a bird. 
Scarcely less than phenomenal were her powers, her trills 
and roulades being done with the ease of pure vocal art. 
Her vocalization, absolutely natural and therefore untaught, 
was such as to excite the admiration and amazement of all 
who heard her sing. With the placing and development 
of her voice, art only supplemented what nature had done 

Madame Wellington was placed under the greatest voice 
builders in Europe and for years studied diligently before 
she made her professional déout as a dramatic soprano 
When she made this début in Berlin she faced as 
critical an audience as the German capital could produce. 
Her success was so great that the music reviewers for the 
different Berlin newspapers vied with one another in ex 
tolling the new prima donna’s powers. The editor of 
Kleine’s Journal said: 

Mme. Wellington’s phenomenal singing has earned for her an 
enduring name in Berlin. With a remarkable dramatic voice of 
high range and splendid quality, her success is assured 





The other Berlin newspapers treated the newcomer hand 
somely, predicting that she would have a brilliant career on 
the concert stage and ultimately would become a star in 
grand opera. The first part of this prophesy has been 
abundantly fulfilled; the second is not likely to come true 
for the reason that, preferring concert work, Madame Wel 
lington has rejected many flattering offers to sing in opera 

| i: devoting herself to her favorite branch of the art 

Josephine Wellington’s repertory includes nearly the en- 
tire lists of songs, classic and modern, written for the dra 
matic soprano voice. She can give a recital every day in 
the month and present a different program every time 
How many singers are there who can do this? She is not 
a mere song bird, but a well schooled musician, who has 
studied assiduously various branches of her art 

However glorious the voice of a singer may be, however 


unexceptionable her art, if she possess not beauty she will 
fail to electrify her audiences as potently as she could en- 
thrali them were she endowed with both voice and beauty 
Josephine Wellington possesses both. Her type of beauty 
is as rare and ravishing as her voice is lovely. Nature and 
art have combined to make her a captivating songstress, 
and few, it is said, can resist her powers. Many engage 

ments already have been booked, and every day Mr. Johns 
ton receives inquiries for open dates. 


MUSIC IN HOLLAND. 
Tue Hacve, August 6 } 
HE only news for the moment is that Van der Linden 
has once more planned a Dutch opera. The principal 
artists who were formerly under his direction wil! again 
form the company Ihe only difference will be that the 
seat of the new opera is to be Rotterdam, where, as Mr 
Van der Linden declared, he can find better conditions, a 
more congenial public, and can more easily reach the south 
of the country, where he has many friends. Whether he 
controls the necessary capital or not has not yet been estab 
lished, but it is said that the chorus is already rehearsing 
So we shall have for next season three operas, with thre« 
different seats: the Dutch at Rotterdam, the Italian at 

Amsterdam, the French at The Hague 
eS = 

The Berlin Philharmonic Orchestra continues its laud 
able effort to bring novelties before the public here, but 
these are not always interesting nor of real worth And 
the old favorites, the fifth symphony of Tschaikowsky and 
the “Eroica” of Beethoven, for instance, remain the favor 
ites, as they deserve to be. Of newest works for soloists 
a concerto for the violoncello by Julius Klengel, of Leipsic, 
gained favor and brought deserved plaudits to the work and 
to the young performer, Mr. Oress, a Russian by birth 

eS & 

I will not bore the reader with the enumeration of a 
that is planned for the next season by our choral and in 
strumental societies. But for the rarity of the case I must 
mention that the Toonkunst intends to perform here th« 
prologue of “Los Pireneos,” the lyrical drama of Felipx 
Pedrell, the foremost Spanish composer of these days, 
residing at Barcelona. As far as can be remembered thi 
is the first time that a work of a Spaniard will be heard 
in this country Dr. J. ve Jona 





The Belgian ‘cellist, Flavie van den Hende, ha 
turned to New York from her vacation passed at the At 
lentic Highlands and Lenox, Mass 
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14 RUE LINCOLN } 
(CORNER AVENUE DES CHAMPS-ELYSEES, 
PARIS, AUGUST 7, 1905. 


[Artists contemplating American engagements can secure 


advice by consulting Mr. Delma-Heide, Paris 


Tue Musica ( 


Hi 


ended and the last days described below 


practical representa 


URIER.] 


live of 


rhe ninth day of the Conservatoire competi 





Comique, prepared to remain shut up ma stifling atmos 


phere at the end of July, in order to be present at the com 
petitions for Tragedy and Comedy 
Phe MM. Th 
Victorien 
Sardou, Ludovic Halévy, Jules 
Claretie, Henri 
Paul Hervieu, Paul Ginisty, 
Alfred Capus, Mounet-Sully, 
Adrien Bernheim, Jean d’Es 


Constant, and Fer 


jury were 


Dubois, president; 


Lavedan, 


tournelle de 


nand Bourgeat, secretary 


Among the female candi 
dates, the first prize was a 
corded unanimously to Mlle 


Ventura, more perhaps for her 
rendering of “Richard III 
than from the scene from “Phe 
dre.” This young artist promises 
well, but it will be some time 
before her course of study 
\ealizes the promise. Her strik 
ng beauty and undeniable nat 
iral gifts should enable her to 


come out in the foremost rank, 


tf she corrects her undeniable 


defects of taste and incomplete 
ness of training 


Second prize—Mlle Bogros, 
in “Antigone,” and Mile. Bar 
jac, Mr. Bacque Honorable 
mention—First, Mr. Greétillat 
and Mr. Dénis. So much for 
tragedy 


In comedy, the judging was 
eas M Le Bargy 
as follows 


First Brou, 


prize, Mr in a 
scene from “Rantzau’ first 
honorable mention, Mr. Lluis, in “Mercadet”; second, Mr 
Juvenet, in a scene from the “Pére Prodigue.” 
Among the ladies, the first prize was given to Mlle 
terge. who chose the rédle of Simone in the “Mariage 
Blan Her right to this prize is indisputable. Second 


prizes, Mile. Corlys, as “I'Ingénue,” and Mile. Ventura, who 


gave an artistic rendering of the réle of “La Princesse 
Georges.” 
First, Miles. Lukas, Lutzi 


Provast, Ludger and Lecuyer, 


Honorable mention Barjac, 
and Magda; second, Miles 
all of whom promise well for the future 

I must here say that in almost all cases the scenes chosen 
by the young candidates were too long; a choice of some 
which better displayed their 
capacities, would have been wiser 

In the competition for Tragedy the 
young lady who obtained the first prize in tragedy and the 
as she 


thing shorter, would have 


and Comedy, 
second in comedy deserves some special mention 
will certainly be heard of later. Mile. Ventura is a very in- 
Even when she is not perfect, she is de 


teresting artist 
lightful, and in spite of the violence of emotion which she 
displayed both in “Phédre” and in the “Princesse Georges,” 
she never lost a certain feminine delicacy, which, in addition 
to her extreme beauty, could not fail to influence the jury. 





valuable 


Conservatoire examinations for this year are 


tions may be described as the great day, from 
the point of view of public interest. From 9 
oclock a crowd assembled outside the Opéra 





To sum up the results of these important examinations, 
there were ten competititors in tragedy and twenty in comedy 
In tragedy, one first prize, three 
Six out of the 


In comedy, two first prizes, 


mentions ten candidates carried off rewards 


two second prizes and nine 


honorable mentions—thirteen rewards out of the twenty 


plac es possible 
Last year, ten pupils went up in tragedy and twenty 


eight in comedy. In tragedy there were two first and tw: 


if 


omedy, for 


second prizes; three honorable mentions. In « 
second prizes and six honorable mentions, in all ten recog 


nitions for twenty-eight competitors 


Ze & 
According to traditional custom, the members of the jury 
in the tragedy and comedy examinations met during 


Concours du Conservatoire 


LES PROFESSEURS DE TRAGEDIE ET DE COMEDIES 





simple but heartfelt words. His word “adieu” was not a¢ 
cepted, for every one of the colleagues who have so long 
shared his labors hopes to see him often as a guest at future 
examination luncheons. Mr. Sardou, who gave expression 
to this hope, was warmly applauded for his neat and elo 


quent little speech 


> -> 
It is doubtful whether the Conservatoire examinations 
next year in Tragedy and Comedy w be held again 
in the Opéra Comique, or, as formerly, in the Hall, Fau 


bourg Poissonniére. On this subject a conversation was 
had a day or two ago with one of the professors, who gave 
as his opinion that especially in the tragedy and comedy 
competitions, the presence of a crowd of inquisitive non- 
professional spectators disturbs both pupils and professors 
more than any expression of public opinion could possibly 
be to their advantage. Such competitions, to be really a 
test, should take place in the Conservatoire itself, and only 
in the presence of competitors and their judges. Even the 


press would be better excluded, for it is no more necessary 


second and two honorable 


ond, MM. Camus 


and the first prize was unanimously awarded to Mr 


to inform the general public, through the medium of news 


papers, that Mile. A. and Mr. B. acquitted themselves well 


in a scene from Moliére or Sardou than it is to give 
a report of the prowess of our young collegians at their 
term examinations. When our dramatic pupils have fv 
ished their studies, and are in a position to confront the 
public from behind the footlights, it will be time enough 
to give an account of their qualities, and the public will then 
be in a position to applaud or condemn them. In their 
chrysalis stage, they only interest themselves, their rela 


tives and their professors, unless we count the few hundred 


persons whose duty it ts to keep an eye future 


the sake of 


on promising 
rtists tor their 
The 


sub) 


own professional aims 
this 


Dujardin 


reac he d him 


Mr 


mto the 


many observations which have on 


ect have made such an 


Beaumetz that he hi 


Impression on 


us undertaken to look 


question 


und decide according to what may seem to be the best for 


the interests of the young competitors 


_—- 
‘= . 


= 
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The scenes which took place at the Opéra Comique dur 
ng the exammations of the Conservatoire bring up the 
question: Should these examinations be held in publi 

If the public are to be present, why their opinion not 
taken into account If their opinion is not to be taken into 
account, why ask them to be present 

It may be urged that in making up their minds the jury 
are influenced not only by the actual performance of the 
candidates at the time, but also by the reports sent in by 
the institution. But then, what have the public to do with this 
Che advertisement of immature artists by the press cannot 

t be injurious to them, and the publicity given to the 
decisions of the ry through the same agency often un 
pleasant, thoug] tihable [he idea of having the youn, 
artists judged by the public on whom they will have t 
depend in the future is not a bad one, but then that udg 
ment should receive ipport instead of being disregarded 
lhe dramatic displays themselves are conducted in a md 
ulous tashion, tor the candidates are not allowed the a 

cessor of costume and stag 

ng, which are essential t 

make the scenes intelligible 
oS & 

It might have been know! 
that the way in which the tick 
ets of admission to the Cor 
servatoire competitions were 
distributed would give rise to a 
trafhe m them As a matter ot 
fact, they were on sale just out 
ide the Opéra Comuique It 
was a mistake, anyhow, to send 
seats to people who were alto 
gether rutsice the artistic 
world, and who did not want 
to go mn broiling heat to listen to 
lorty or hity pieces of singing 
tragedy or comedy These tick 
ets fell mto the hands of the 
public and were turned into 
money 

On one of the last days of 
the examimations, nm @ part of 


the hall where the audience 


were dissatisfied with the deci 


sion of the jury, and were mak 


ing an uproar, one of the sper 
. Bele qvey tators was 80 specially noisy 
~ ‘ and violent that his neighbor, a 
_ 
y ournahst, remonstrated 
For heaven's sake, my dear 
M SUveia. M dq Ferwudy BO Ber Sw Lelow 
M rew mounct ir, cool down a bit 
EXAMINERS AT THE ConservaTorre. (From the Paris Figaro.) What do it matter to 
you replied the ther | 
the interval between the morning and afternoon sittings for ippose | may protest if I lil 
luncheon, and this festivity was presided over for the last Of course not 
time by Théodore Dubois, who took leave of the jury in Beg your pardon. I paid for my seat as well as you.’ 


Che journalist, who was a bit taken aback, thought he had 


to deal with a silly joker. But not so. The gentleman wa 
in perfect earnest. He had paid ten francs for his seat 
two francs more than at the theatre—and naturally he 
wanted his money's worth 

fe €& 

The tenth day of the Conservatoire competitior wa 
given up to the exercises in wind instrument The at 
tendance of the public was sma 

The jury were Ch. Dubois, president; Desland: ( 
Lefebvre Berteli Gaubert, Let ef Bleuzet Durea 
Paradis and F. Bourgeat ecretary The flute examina 
tions were taken first, the test morceau being an Andant« 
and a Scherzo by Louis Ganne, and a composition by Pau! 
Véronge de La Nux was read at sight 

First prize, MM. Joffroy and Laurent, both of whom a 
quitted themselves admirably Second prize, m war 
Honorable mention—First, MM. Hérissé and Bergeon; se 


and Cléton 
Nine candidates came forward for the oboe competition 
Pon 
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MM. Serville and 


tier (second prize, 1904). Second, 
Tourniér, Lon- 


Second honorable mention, MM. 
gatte and Riva. The candidates were required to execute 
the “Introduction” and of Ad. Deslandre, as 
well as to read a piece by the same composer. 

All those who presented themselves for the clarinet test 
received recognition as follows: 

First prize, MM. Capelle, Moulin and Dubois, 
whom gave an excellent rendering of a “Fantaisie Caprice” 
by Ch. Lefebvre, who was also the author of the piece for 
sight reading 

Second prize, Mr. 
Mr. Lortion. 

The work chosen for the bassoon test, a “Rondo” by 
Albert Bertelin, was so full of acrobatic difficulties that 
no one reached the level of a first prize. Second prize, Mr. 
Charpin, who obtained the same distinction in 1904, and 
MM. Pré and Rogeau. Honorable mention—First class, 
Mr. Raimbourg. eS = 

Saturday, the last day of the examinations, the Opéra 
Comique was under military occupation. Not that it was 
in a state of siege, but that a contest of a peaceful nature 
wearers of uniforms and their 


Kouzere 


“Polonaise” 


all of 


Loterie. Second honorable mention, 


took place between the 
friends 

The task which had kept jury and critics chained to their 
oars during eleven days terminated literally with a flourish 
of trumpets. I must remark on the incongruity of having 
the brass instruments—-horn, cornet a piston, trumpet and 
trombone—accompanied by a piano, a thing which never 
takes place when these instruments form part of an orches- 
tra. 

Jury: MM. Th. 
Petit, Reine, Pénable, 
secretary 


C. Chevillard, Dallier, 
and F. Bourgeat, 


Dubois, Warot, 
Stojowski, Béle, 
Hlorn—First prize, MM. Cocquelet and Hernoult, of 
whom the former deserves special mention for his remark- 
ably finished playing. Second prize, MM. Tournier and 
Lepitre. Second honorabie mention, Mr. Thibault. The 
subject was an allegro by Mr. Chevillard, who accompanied 
his work, as well as the piece for sight reading, on the 
piano 

rhe decision in the case of cornet a piston evoked dis- 
satisfaction among the pupils and spectators. No first prize 
was awarded, though the opinion of the public was that 
Mr. Decquer, who obtained the second prize last year, was 
entitled to the higher distinction this time. But he was 
passed over 

Second prize, Mr. Mager; first honorable mention, MM. 
second, Mr. Body. The test piece was 
and a composition, bristling with 
difficulties, by Georges Marty, had to be read at sight 

Crumpet, the results were these: First prize, Jean Ber- 
nard; second, Mr. Blanquefort; honorable mention—First, 
MM. Laurent and Séguelas; second, Mr. Gigot. Mr. Dal- 
lier composed both the trial morceau and that to be read 
at sight. The first was entitled “Féte Joyeuse.” 

The trombone—Candidates were given an extremely diffi- 
cult test, the fantaisie by Sigismond Stojowski, and the 
piece to be read at sight was also by him. The six pupils 


Foveau and Nadal; 
a caprice by Ch. Levadeé, 


who came up were all rewarded. 

Mr. Rochut; second, MM. Hennebelle, Ver- 
mynck and Mendels; first honorable mention, Mr. Du- 
moulin; second, Mr. Piager. 

So ended the last examinations over which Mr, Th. Du- 
beis will preside. He has been director of the Consérva- 
toire since 1896, and has earned well merited praise by the 
dignified and impartial manner in which he has conducted 
these annual contests, sc important to the world of music. 

ce & 

The distribution of prizes at the Conservatoire is always 
an agreeable ceremony, Only the victorious pupils in the 
public competitions came up, and so every one is happy 
Chere are no deceptions, no disappointments, no jealousies, 
and the laureates, their sisters, cousins and aunts, brothers 
and friends, beam with satisfaction and pride, so that one 
feels that after all there is at least one spot on earth on one 
day of the year where human beings are contented with 


First prize, 


their lot. 


This year's pleasant family gathering acquired a special 
mterest from the circumstances under which it took place. 
The retirement of the popular president, Théodore Dubois, 
and the recent nomination of his successor, Gabriel Faure, 
caused the distribution of prizes to be the occasion of the 
formal introduction of the new president to the professors, 
students and their relatives, and it was to be assumed that 
the speech made by the Under Secretary of State should re- 
flect something of the artistic opinions and administrative 
intentions of the present head of the institution. 

ee 

Mr. Dujardin-Beaumetz, Under Secretary of State for 
Fine Arts, took his place on the stage of the grand hall of 
the Conservatiore, between Théodor Dubois, the director 
of yesterday, and’ Gabriel Fauré, the director of tomorrow. 
He at once began his address with the following reference 
to the outgoing president : 

“Théodor Dubois is leaving of his own accord, 
prime of his age and talents, a house with which he has 
been connected for forty-two years. His great experience, 
and his indefatigable devotion to the interests of art and 
artists will never be forgotten. The respect of all his col- 
leagues has always been his, for his admirable tact, his loy- 
alty and his unwearying kindness of disposition. It is a 
comfort for us to know that, even though he is no longer 
officially one of the governors of our institution, still his 
sympathy and his counsel will be at hand. I express to him 
now in the name of the Government of the French Re- 
public the unanimous affection and gratitude of the artists 
whose true friend he has been for so many years. 

This tribute called forth a real ovation, and Mr. Dubois 
was visibly touched as he acknowledged the compliment 
paid him. 

The under secretary's reference to the 
called forth another display of enthusiasm, Mr. Dubois ap- 
plauding his colleague and successor warmly. At the con- 
clusion of the introductory address, the successful candi 
dates were summoned to receive their rewards, the list of 
laureates being read by Mr. Bacqué, a prize winner in 
Tragedy. Each pupil, after receiving the diploma from 
the under secretary, shook hands with Mr. Dubois and with 
his or her professor, and retired down the hall amid the 
applause of the spectators. At the end of the distribution, 
the concert which is traditionally associated with this cere- 
mony took place, the program being as follows: 

Air from “Alceste” .Mlle. Chénal 
Scene from “Phédre” .Mlle. Ventura 
Last Scene of “Carmen” .Mr. Lucazeau and 
Mile. Delimoges 
“(Edipe a Colone”..Mr 
and Mile. Lamare 
“Rantzau”....Mr. Lluis, Mile Berge 
Mr. Brou 
eS & 


During the ceremony of the distribution of prizes at the 
Conservatoire, Mr. Dujardin-Beaumetz conferred the 
rosette of “Officer de I'Instruction Publique” on Mr. Rémy, 
violin professor; Mr. Loeb, professor of violoncello, and 
Madame Vinot, professor of solfeggio. 

fe & 

In completion of the list of rewards conferred on the 
successful pupils, the following foundation prizes and leg- 
acy stipendiums must be enumerated : 

Nicodami Memorial Prize, 500 francs, MM. Rochut and 
Macon. 

Guérineau Prize, 300 francs, Mr. 
Chénal. 

Georges-Hainl Prize, 1,000 francs, Mlles. Caffaret, Ar- 
naud, Antoinette Lamy, Veluard and Kastler. 

Ponsin Prize, 435 francs, Mile. Ludger. 

Henri-Hertz Prize, 200 francs, Mlle Veluard. 

Jules-Garcin Prize, 200 frances, Mr. Saury. 

Girard Prize, 300 francs, Mile. Vizentini. 

Eugénie-Sourget-de-Santa-Colona Prize, 250 francs, Mr. 
Dumas. 

Tholer Prize, 200 francs, Mlle. Coryls. 

Monnot Prize, 578 francs, Mr. Saury. 


in the 


new president 


Air from Georges Petit 


Scene from 


Carbelly and Mlle 


Bucheré Memorial, 700 francs, Miles. Lapeyrette and 
Berge. 

Meunié Prize, an Erard harp, Mr. Mauger. 

C. Rose Prize, 200 francs, Mr. Capelle. 

Guilmant Prize (first year), 500 francs, Joseph Boulnois 

There was no award of the Doumic prize, which was in 
stituted for the laureate in the harmony course (female 
pupils), or for the Louis-Diémer, which is only bestowed 
every three years. It will be decided in 1906, and will be 
of the value of 4,000 francs. 

eS & 

While the crowd of happy laureates and their friends 
dispersed, I contrived to get a word with Mr. Dubois as 
he was putting on his overcoat, surrounded by so many of 
his acquaintances that a word with him was not easy. | 
asked him his impressions on leaving the place where, for 
nearly fifty years, he had been in turn pupil, professor and 
director. He threw a glance around the walls so full of 
old associations, and said: 

“T go away satisfied with what I have done here, because 
I have always done my best. I am glad to leave the place 
in good hands, and I am also glad to have my liberty back 
and to be able to work on my own account when and as I 
wish, at last.” 

Ee = 

Mile. Chénal, who obtained the first prize in both the 
singing and the opera competitions, has just been engaged 
for the Opéra here. She has signed a contract for two 
years, and will at first appear in the rdle of Annette in 
“Freischiitz.” 

eS & 

Mr. Brou, first prize comedy, 
prize tragedy and second prize comedy, 
gagements with Paul Ginisty, director of the 
Théatre, where they will appear during the season. 

oe = 

André Gailhard, son of the director of the Opéra, and 
recipient of a prize for fugue in the Consérvatoire examina 
tions, is the composer of the work chosen by the munici 
pality of Toulouse to be produced next season at the Grand 
Théatre of that town. It is entitled “Amaryllis,” and is 
a composition in one act on a mythological subject, the 
words by Mr. Adenis. Every year the Toulouse city coun- 
cil choose a work by a compatriot, and this time the selec 
tion has been made of this young artist's composition, 
which, I hear, displays considerable talent 


o- Cad 
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and Mile. Ventura, first 
have signed en- 
Odéon 


Among the many excuses received from prominent mu 
sicians, unable or unwilling to serve on the “Anton Rubin 
stein International Prize Jury,” now in session at the Salle 
Erard, Paris, are two charming letters of regret, which, by 
the courtesy of the president, Leopold Auer, I am privileged 
to copy for THe Musicat Courier, and append herewith 
in the original French, followed by an English translation 


One of these letters contains an item of interesting news 
2 Aoft, 1905 


CHER CONFRERE ET AmI—J'@tais heureux ct mé@me fier de faire 


partie au jury du Concours 

défaut, comme je l'ai fait au Concours du Prix de Rome 
J'ai promis au Prince de Monaco un nouvel opéra pour 

¢ suis la proie d'un travail acharné 


Rubinstein; mais suis obligé de faire 


chaine saison de Monte Carlo et } 
qu'il ne m’est pas permis de quitter sous peine 
us ne sommes plus au temps of I’on finissait 


de risquer de me 


mettre en retard, car no 
un ouvrage Aa la veille de la 
mecurs il faut @tre prét longtemps A l'avance. Je suis pleine 
excusez-moi et croyez a mes trésvifs regrets 


réprésentation; avec les nouvelles 


fiévre de composition, 


de manquer ainsi A ma promesse dont l'accompissement cut #4 
pour moi un plaisir ef un bhonneur 


Votre trés affectionné, 


Et combien je serais heureux 


de vous revoir! 


(Signé) C. Saint-Saens 


The English is 

Dean Conteacue ano Fariexp—I should have been happy and 
proud to have been one of the jury of the Rubinstein Competition, 
but I am unable to be present, just as I was unable to be present 
at the Prix de Rome examinations. 

I have promised the Prince of Monaco a new opera for the next 
Monte Carlo, and I am rushed up with work which I 


season in 
We are 


cannot leave for a moment if I am not to be late with it 
no longer in the days when one could finish a composition the eve 
of its production, but according, to the new system we must have 
things ready a long while in advance. I am in the full fever of 
composition—excuse me and believe me that am most sorry to be 
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advanced, talented pupils. 
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obliged to fail to keep a promise whose fulfillment would have 
been for me a pleasure and an honor And how happy I should 
have been to see you again! Your very affectionate, 
{Signed) ( SAINT-SAENS 
Cuater Riox~p-Bosson, Morces, le 9 Juillet, 1905. 
CHER GRAND ConFRERE—Je ne puis vous dire combien j’éprouve 
de peine & ne pouvoir pas @tre des vOtres le jour pour leque!l vous 
m’avez si gracieusement convoqué. Je vénére la mémoire de Ru 
binstein et je serais fier et heureux de me mettre, en la circonstance, 
sous son glorieux drapeau. Malheureusement, aprés une grave et 
longue maladie, dont je ne suis pas encore rétabli, les médécins 
m'envoient A Gastein et, quelque vif que soit mon désir de répondre 
A un si flatteur appel, il me sera impossible d’interrompre ma cure 
En vous remerciant de tout mon ceur d’avoir bien voulu penser 
& moi en cette occasion, je vous prie, cher et ilustre confrére, 
d'agréer, avec mes plus vifs regrets, l'expression de ma sinc®re ect 
affectueuse sympathic. Votre admirateur dévoué, 
(Signé) L. J. Paperewsx: 
rhe translation of this letter is 
My Dear anp Renownen Cotteacue—I cannot tell you how 
sorry I feel not to be able to form one of your company on th« 
day for which you have so kindly invited me 
of Rubinstein and I should be proud and happy to appear on such 
an occasion under his illustrious banner, but unfortunately, after a 


I revere the memory 


long and serious illness, from which I have not yet quite recov 
ered, | am ordered by my doctors to go to Gastein, and in spite 
of my heartfelt wish to respond to such a flattering request as that 
which you have addressed to me, it is impossible for me to in 
terrupt my cure. 

I thank you most earnestly for having thought of me in con 
nection with this event, and beg to convey to you the expression of 
my sincere and affectionate sympathy with the object of your gath 
ering and to repeat my deep regret at not being able to be present 

Your devoted admirer, (Signed) IL. J. Papsaewsx1 
eS = 

In one of my previous letters I mentioned a project to 
establish a musical section attached to the Salon des Beaux 
Arts, where musical compositions would be performed in 
connection with the annual exhibition of paintings. The 
idea has been warmly adopted, and the new departure will 
be inaugurated during next year’s Salon. Young composers 
will forward their works, just as young artists now for- 
ward their pictures, and these will be accepted or rejected 
by a jury in the same fashion as that now adopted for 
other works of art. The exhibition, so to speak, of the 
successful compositions will take place twice a week by a 
special orchestra, directed by Paul Viardot 


A novel opera in one act, entitled “La Forét,” will be 
produced during the coming season at the Opéra. The 
author is A. Savard, formerly winner of the Grand Prix 
de Rome, and now director of the Lyons Conservatoire 
The subject is taken from a poem by Laurent Tailhade 
The peculiarity of the new work is that the dramatis per 
son, representing oaks, lindens, cypresses, and other deni 
zens of the forest, will declaim their réles to an orchestral 
accompaniment, instead of singing them 

rhe director of the Opéra is in negotiation with Mr 
Claretie of the Comédie-Frangaise with regard to the artists 
who are to be intrusted with the representation of the new 
opera 

fe & 

The nomination of Mile. Bartet as chevalier of the Lé 
gion d'Honneur raises to seven the number of artists from 
the Comédie-Frangaise who have received this decoration 

viz.. MM. Mounet-Sully and Coquelin the younger, and 
MM. Leloir, Silvain, de Féraudy and Le Bargy, of whom 
the latter are chevaliers of the Order 

ze & 

A divorce decree was pronounced last week by the First 
Division of the Tribunal of the Seine in the suit brought 
by Mme. Dubussy against her husband, Claude Dubussy, 
author of “Peléas et Mélisande.” 

eS & 

In 1904 Jean Coquelin’s motor car ran down and seri 
ously injured a drayman in the Boulevard Gouvion-Saint 
Cy: It is only now that the 8th Chambre Correctionnelle 
(Courts of Justice here) has given a decision in the action 
brought against Mr. Coquelin for the carelessness of his 


chauffeur, for which he has to pay the drayman 40,000 
francs compensation for injuries received 
ete 
Heard at the singing competition 
“What do you think of this young fellow 
“Well, he is just the opposite of Champigny, which now 
for the 


has a theatre for nature, while he has no nature 
theatre.” 
Ze & 
Heard while looking at an art dealer's collection 
“Is this Jules Dupré genuine ?” 
“Oh, undoubtedly.” 
“And this Diaz?” 


“Still more genuine, if possible De_m a-Herve 





Virgil Piano School. 
HE special summer session for teachers, recently held 
at the Virgil Piano School, 19 West Sixteenth street, 
A large 


source of 


was in every sense of the word highly successful 
class and everyone enthusiastic is certainly a 
gratification to the director and teachers of the school 

A number in attendance were directors of music depart 
ments in universities and colleges, where they intend to in 
troduce the Virgil method the coming year 

Nearly all of the students took the examination for teach 
ers’ certificates. Several students preferred not to hurry 
their work, and Mrs. Virgil extended the time—in fact, 
was obliged to do so, as it was impossible to get through 
with so large a number in the allotted time 

Prominent among those present were Mrs. C. A. Boyle, 
State Normal University of Emporia, Kan.; Frank Wilbur 
Chase, State University, Albion, Mich.; Mrs. N. P. Drake, 
director of music in Missionary Institute, Herkimer, N. Y 
J. J. Merrill, Oklahoma City, Okla.; Geo. Machemer 
Weiser School of Music, Pottstown, Pa.; Leila Irwin, F« 
male College, La Grange, Ga.; Stella Pirsch, Zanesville 
Ohio; J. I. Lears, Barrington, Ill; Clarence Wanop, Hav 
erford; Pa.; Ida Volk, Mt. Vernon, N. ¥ Mabel Clark 
Girls’ Seminary, Carmel, N. Y.; Mrs. S. H. Marshall, 
Guelph, Ontario, Canada; Dr. M. M. Robinson, Socorro, 
New Mexico; Marietta Brown, Atlanta, Ga.; Viola Hamp 
ton, Atlanta, Ga.; Eva Quaiffe, Missionary Institute, Ny 
ack-on-the-Hudson ; Ruth Bottorf, Bucknell College, Lewis 
burg, Pa.; Jessie Brown, Mrs. J. Reibert, Alice Guilfoyle, 
Florence Johnson, Ethel Locke, all of Hartford, Conn., and 
Clara Whissen, Hiram College, Hiram, Ohio 








Sembrich and Bispham. 
RS. WILLIAM S. PACKER, dean of the Master 
School of Music, 108 Montague street, Brooklyn, 
has received a letter from Madame Sembrich, in which the 
great Polish soprano writes her acceptance of a place on 
the Visiting Jury for the Vocal Department. David 
Bispham, the celebrated baritone, accepted a similar posi 


tion before sailing for Europe in the spring. Both of these 


renowned artists express much interest and approval of 
the work accomplished by the Master School of Music 
Their readiness to co-operate in the training of singers 
and vocal teachers is very encouraging to the directors 
Voice trials will begin in October, when Victor Beige! 
Madame Jaeger's associate, returns from Europe 








A Prize for Women. 
(From the Springfield Republican.) 


The proprietors of the London paper, the Gentle 
woman, have offered a prize of $125 for the best compos 
tion for orchestra by a woman of British or colonial 
nationality. The publishers have suddenly been struck by 
the fact that no great musical works have been composed 
by women, and evidently think that it is due to lack of 
opportunity or incentive. It is to be hoped that the 
it guineas and 


Gentlewoman's $125—why not have made 


brought it up to $131.25?—will just tip the scale Let wu 
have a Sinfonia Domestica Economica, by all means 





BOSTON NOTES. 


Boston August ) 

HERE is much mterest in the appearance of Vincent 
b d'indy with the Symphony Orchestra in December 
It is said unofficially that the engagement was made to 
relieve Mr. Gericke from the strain of the entire season 
conducting 

eS & 
The sale of season tickets for the Symphony concert 


will be held during the week of October 2 


ae > 3 
Among the soloists at the Pope Memorial Church, Co 


Arthur 


August 27, Isabe 


hasset, this season have been Marie Celeste, ] 
Colburn, Rose Stewart, and on Sunday 
Routon will sing 
eS & 
Mrs. Hall McAllister, who has given several recital! ait 
the various seashore hotels, will sing at the Atlantic House 
Nantucket, Monday evening next, a ted Ly Lew \ 


liams, pianist 


ce & 

‘he ot the teature of the quarter centennia { the 
Photographers Association of America was the concert 
given in Jordan Hall Wednesday evening by the Photo Era 

the American Journal of Photography—complimentary 

the visiting picture taking masses [he nan f the 


rtists follow Bertha Cushing ( 
Knight, soprano; Edith Thompson, pianist 
tenor Aleide de Andria, ba sa (,orodetzky, \ 

ist; Walter J. Kugler, organist, and Annie | Berry, harp 


t and accompanist 


eS & 

A new organization has been formed Rostor 
be known as the Boston Operatic Society It 
posed of singers of local prommence a 
of several years training ! ' “ 
bemeg from large chora ociethe ch the H 
tlaydn, &« The object of the new orga ation is ti 
tudy of operatic work Among the oper t i 
sidered by the ociety are those by fF lotow i iv i Con 
bach, De Koven, Planquette, Millécker and Supp« Re 
hearsals will be held weekly Ch ning m Sept ber mt 
New kngland Conservatory Building Member ’ 
ited to fifty Herbert Forrest Odell has been engage 
musical director Lhe pianist w be M ‘ l ‘ and 
the officers are S. H. Brice, tre rer V. ©. Andet 
secretary; advisory board, ( | Pattersor chairmat 


Annie Laurie Heiser and D. E. Bowen 


Mrs. Copp Geing to Californie. 


VELYN A. FLETCHER-COPP wl osed 
ummer class in the Riverdale (Mass.) (¢ \ 
gust 12 on her way to California Mr Lop A 
1 class in San Francisco the first weck in Sept ‘ | 
vears she has received applicatior t hes ‘ K ’ 
ne from California Frequently " had ten t« 
m the Golden State wu er class it or t | 
te to the Pacific Coa Mrs. Copp w le ‘ 
Portland, Winnipeg and other place Mr Copy 
gned a contract with the B len (Cores i { 
ago, to teach a rn : ' nnect “ 
rvatory rice 1 vear } rywher the ippara orig 
nated by Mrs. Copp and patented ten years age 
ng erest mong vdvan ‘ ed ato \I 
eacin wh lave stud l her method are rea gw tw 
reward far hey ew drea 
Amy Robie, violinist now at Contrexé 
Vosges and will shortly em Par ior a mont n her 
way to America. She mack mg stay in Rome, playing 
in concert and-musicales and meeting It mm lal 
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HAT low rumbling sound last week was the reverberation of 
the Rosenthal-Paderewski meeting at Bad Gastein, Austria. 


= 





ME. EMMA CALVE last week notified her managers, 
Messrs. Cort and Kronberg, that she had booked passage 
on the Savoie from Havre October 7 for New York. 


ee 


ELDENRUST, the Dutch pianist, has been offered a piano 
post at the Cincinnati Conservatory of Music, but has not yet 
announced his decision to accept. 


ADAME SCHUMANN-HEINK arrived in New York last 

Wednesday aboard the Deutschland. She will sing again 

this season in “Love's Lottery,” the comic opera written for her 

by Julian Edwardes. 
_ 

T his series of London promenade concerts (from August 19 

to October 27) Henry Wood announces that he will play 

“several times” Richard Strauss’ ‘““Heldenleben” and the same 

composer's “Sinfonia Domestica.” New York also needs a Henry 
Wood. 

i 

HERE is a fine full toned piano-organ that stands under THE 

Musica Courier offices every Monday morning and plays 

“America,” “Nearer, My God, to Thee” and the “Miserere” from 

“Il Trovatore.” That should account to our readers for many 
things. 

—- 

STENDE is “wide open,” as usual, this year, and gambling 

and music are the chief diversions at the great Belgian Spa. 

Last week they had Caruso in “Rigoletto,” Lalla Miranda, Kube- 

lik and concerts by nine symphony orchestras and thirteen brass 
bands! 


A PARIS dispatch says that prior to a special performance of 

Mascagni’s “Amica” at the Nimes Amphitheatre the com- 
pany struck, owing to the report that the manager had no money 
with which to pay salaries, and the large audience, after waiting 
several hours for the curtain to rise, stormed the stage, tore up 
the scenery, and made a bonfire of all the appurtenances and fur- 
nishings. The French are so temperamental! 


HE Rubinstein prize for piano playing has just been decided 
again in Paris. It was won by Wilhelm Backhaus, the 
young English pianist, who carried off the coveted honor and the 
5,000 francs in money against thirty-six other competitors. “His 
performance of the Rubinstein concerto,” says the report of the 
occasion, “evoked from the Lamoureux Orchestra, the public and 
the adjudicators a perfect tumult of applause, continuing long 
after Backhaus had left the Salle Erard.”” The key of the Rubin- 
stein concerto is not given, but we presume it was the one in D 
minor, 


HE joke is on us. Thirteen years ago THe Musicat Covu- 
RIER published a little item about Sarasate and a tiny silver 
violin which he carries on his watch chain as a charm. In our 
issue of a fortnight ago we innocently copied the paragraph in 
question from the Brooklyn Eagle and credited that paper, as is 
our custom when we quote from other publications. All in all, 
however, we don’t mind the laugh on us, for our mistake demon- 
strates two things, both of which please us: (1) That Musica 
Courier stories are evidently good enough to remain current for 
thirteen years, and (2) that Brooklyn is just thirteen years behind 
New York. ‘ 


YOUNG vocal student visited many teachers before making 

a permanent selection—and then he decided not to study 
singing at all. Asked the reason for his decision, he said: “I have 
come to the conclusion that the trouble with my voice lies in the 
water jacket ; it. does not get mation enough; and, besides, the cop- 
pers are rusty and the spark plug squeaks, which prevents contact 
either with the spiral nebulum or the Adam’s apple. Of course, I 
have therefore come to the conclusion that for lyric work my voice 


_ is too mtcilaginous, and I would have to be satisfied merely with 


double stopping and al fresco bulbs. I feel terribly about it, but 
God knows best.” 
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(Concluded. ) 


As I walked along an amused feeling came over 
me. Looking down at my pantaloons, | thought: 
“This part of me is the tailor; I hope, when I sit 
down, I won’t draw my legs up under me, tailor 
fashion.” My coat and vest were the haberdash- 
er’s, and I hoped the Grand Duchess would not ask 
took off my hat 
“Permit me, your Gracious Highness, 
to introduce Herr —, the hatter.” I felt ex 
tremely awkward, as though put up in sections, or 


the price of trimmings. |! and 


bowed to it. 


as though I had been composed in three different 
keys without any modulations, all being performed 
In this humor I 
the palace, and, ascending a long flight of marble 


simultaneously. was ushered into 
steps, found myself in the “Grand Salon,” next to 
the “White Salon” of the Imperial Schloss at Ber- 
lin the largest and most magnificent hall in all Ger- 
many. Perhaps a third of the distance from the 
opposite end of the great hall a grand piano was 
standing, and a row of high backed, red plush up 
holstered chairs ta 
extended partly 
across the highly 
polished floor. 
After a half 
tour’s waiting the 


Duke 
with 


Grand and 
Duchess, 

three or four 
young princes, en- 
tered from the far- 
thr end of the 
salon and occupied 
the seats, and pres- 
Liszt 


in and seated him 


ently came 


self near the piano. 


Meanwhile the 
guests were of- 
fered seats about 


100 feet behind 
the chairs, though 
for the part they 
Carara marble pillars, examining the frescoes and 


most strolled about the 


furnishings. However, two or three groups were 
seated at the sides, partly in the niches formed by 
the high windows. I was informed that nearest the 
ducal family was a countess, that the one next near- 
est was a baron and baroness, and then came, just 
‘common people,” the mayor and 


on the edge of the 
his family. Thus the gradations of society were 
carefully observed, and the foundations, laid in cen- 
turies of robbery and crime, and based upon the 
principle that “might makes right,” were here pre- 
served and emphasized to the humiliation of the 
“many” for the exclusiveness of the few. 

As the program continued, piece after piece, with- 
out any merit or characteristic to claim attention, 
and was listened to at first with patience and a little 
perfunctory applause by the audience, the listeners 
became restive and took advantage of the short in- 
termissions to stand and walk about, conversing in 
subdued tones, and accepting with avidity the ices 
and punches which the liveried servants passed 
about. During all this time the ducal family were 
sitting perfectly still in their high chairs, once in a 
while clapping their hands in a polite and quiet way. 

Liszt presided, bringing the performers out, one 
after another, and concealing, under his overhang- 
ing eyebrows, that feeling of “polished perturba- 
tion, golden care,” which the inane and witless stuff 





Wagner-Liszt “Reminiscences. 


By SILAS G. PRATT. 





he was obliged not only to listen to himself 
but inflict upon the patient Grand Duke, was evi 
dently causing him. 

[wo hours passed, and still the procession of tire 
kept on. Presently | 
endurance of that 


dukelets (as it 


some mediocrity began to 


stoical straight 


dukes 
Then a feeling of pity came over me that, the little 


wonder at the 


backed row of and were ). 
ones especially, should have to sit there and be tor 
tured so remorselessly, be ce mpelled, so to speak, t 
gulp down the bitter medicine, for which they po: 
sessed no fitting ailment whatever, in such awful 
doses; and I soon experienced a feeling of thank 
fulness that | was not a Grand Duke and obliged by 
“custom” to endure a function of that stupendous!y 


stupid character. It was almost three hours before 


the program was concluded, and the ducal family 
arose from their seats, thus indicating that the mati 


The duke 


shook his hand and, in accordance 


nee was at an end advanced to Liszt 


with grim “cus 


tom,” no doubt, said some pretty nothings 





tT WEIMAR 


Liszt MonuMEN? 


In the afternoon of the same day, at half past 4 


the last grand concert was given at the great hall 
of the 
“Battle of the Huns,” 


bach’s 


Schiitzenhaus, and Liszt was to direct his 


composed according to Kaul 


famous painting of that horrible event 


Later on the program the fantaisie on themes from 


Beethoven's “Ruins of Athens” was placed, which 
I 

was to give Miss Remmert the long wished for op 

portunity to display her virtuosity Aside from 


these (of peculiar interest to Liszt's followers) 


Peter Cornelius’ “Barber of Bagdad” was to be pro 
a concerto by Grieg was to be 


Sad 


duced in its entirety ; 
performed by Louis Brassin, and a ballade | 
ko”) for 
Rimsky-Korsakoff, and “Germania an ihre Kinder,” 


by Felix Draesecke, from Coburg, for male chorus 


orchestra, by the Russian composer 


solo and orchestra, were to be given As will be 
seen from the dimensions and serious character of 
the works, this concert was the grand climax of the 
festival. 
tive ;” that is to say, the grand duke and family and 


The audience was “large and representa 


the tailor and shoemaker were there, and all were 
ou the qui vive 

Liszt’s appearance upon the director's stand was 
the signal for an ovation, but the performance was 
nothing to be proud of, and came very near being 
a complete fiasco; for Liszt, after starting out 
bravely enough, as the work proceeded seemed to 


lose himself in his own fancies; enraptured with the 





music of his own creation, he forgot his duties as 


director, and swung his hands and arms in a mean 


ingless manner, leaving the musicians to plod along 


without any given beat as best they could 1 he 


players struggled manfully on, but Liszt's gyrations 


confused those wh endeavored to be guided by 
them, and the music soon became mixed, jangled 
and almost unintelligible, while the composer, ap 
parently oblivious of the jargon, kept swimming in 
the air, as though he were trying to ascend bodily 
» heaven. However, the terrible discords and jum 
bled rhythms finally punctured his consciousness 
ind he came back to his duty just in time to prevent 
a complete collapse and failure his unfortunate 
contretemps distracted me, so that I could form no 
pinion as to the merit of the work, though it 
seemed to me that the gruesome subject was un 


suited for musical treatment, unless it should be as 
incidental to some event in which the nobler emo 
tions should predominat The master’s vanity or 
forgetfulness or sudden flight of fancy had so 1 
pal marred tl 
performance that 
< ht ipp ‘ 
reeted if con 
i ! that 
wa D hment 
at rh ff ‘ ) 
sensitive as Liszt 


peared entirely 
blivi a he 
I i ] scat n 
the right the 
tau il if ree 
ipparet niter 
est | ( nn 
the sciect ; i] 
lowing, thus show 
h reproach 
il v | i 
ner \fter Drae 
‘ Pe \ 
out and tedious work lartha Whe t per 
formed her fantaisi« with rchestra, and with 
uch fire, perfection and _ brillian i el i 
power, as to create a genuine furore, th justi 
tying the great labor she ha pent upon the 
piece Liszt was brought forwar ind made to 
share in the ovation, final! mbra ' 
mert in a tatherly way, and kissing he ! for 
head It was a great triumph f pial by 
hardly that for the mposer 
Shortly after n return t Weimar. D Na { 
gall, the distinguished African explorer ted me 
to a dinner he was to give to Professor Virchow 
the celebrated surgeon, of Berlin: Dr. Peterser ! 
the university, and others wl ere visitin ha 
district on some ornithological excursion After the 
dinner, during which the learn rof rs seen 
more interested in America (especia the Un 
States Government and the px al situation at that 
time) than in the science of birds, the grand duk 
accompanied by his chamberlain, drove up to pay a 
visit of respect, evidently to the men of science \ 
the duke and his companion entere the host, host 
ess and guests arose The duke at once advanced 
and greeted the hostess in a most gallant mannet 
shaking hands; then the host was courteously greet 
ed, and his companion, Count ntroduced 
The host then introduced his guests, and as he 


named each one the duke bowed, and looked each 
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one directly in the eyes; then, after a few words to 
the host and hostess about the pleasant view from 
their residence, he seated himself, and everyone fol- 
lowed his example. The grand duke then directed 
the conversation, and no one spoke until spoken to 
by him. He addressed Professor Virchow and Dr. 
Petersen, asking them about the purpose of their 
visit, and being apparently greatly interested in 
their researches. When, in due course of time, he 
came to me, he asked me about music in the United 
States, and if the Wagner cult was progressing. He 
seemed quite surprised and pleased when I told 
him how rapid the progress had been, how well 
known the German composers were in America, 
and how much Liszt was admired. Shortly after 
he arose, and, bowing in a most cordial manner, 
took his departure. I could not help but think how 
orderly had been the conversation, how confusion 
and clatter had been avoided, how thoroughly the 
grand duke knew the manners of a gentleman, and 
fulfilled, evidently, what was a part of his duties as 
the head of the government of the Grand Duchy of 
Saxony-Weimar. It was an exhibition of good 
manners and gentility which | was glad to witness 
and bear testimony to, and though the cynic may 
say, “Ah well! he is paid for being a gentleman ; he 
ought to have good manners,” &c., yet I might reply 
that grand dukes and other people of “quality” in 
some other countries are frequently ignorant boors, 
possessed neither of intelligence to carry on a con- 
versation, nor manners to polish it with; while in 
our own country such an homage to science and art 
as a “visit of respect” to professors by the head of 
any government, municipal, State or National, is 
unknown, perhaps undreamed of. 

About this time Liszt was preparing to go to 
Bayreuth, to attend the first production of the mu- 
sic-drama “Der Ring des Nibelungen,” and ore 
morning he said: “I suppose, Herr Pradt, you will 
be there ?” 

| answered, with no little chagrin and disappoint- 
ment: “lam very sorry, for I had expected to at- 
tend, but my means, upon which I depended, have 
been unfortunately dissipated by my friend in 
America, to whom I had entrusted them, and there- 
fore I shall be unable to go.” 

“Umph! that is too bad,” he exclaimed. “You 
should not miss this event, and, indeed,” he con- 
tinued, “you made your long journey hither largely 
to witness it, did you not?” 

“Yes,” I replied, “that was one of the chief in- 
centives to my voyage,” 

“Tt is a pity,” he concluded, and, munching his 
large jaws, he seemed about to say more, but 
thought better of it and chewed on the end of a long 
cheroot, which appeared to be his favorite cigar. 

Some weeks after this, while I was busy writing 
in my little room, and thinking over “the slings and 
arrows of outrageous fortune” that prevented me 
from going to Bayreuth, where the first cyclus of 
Wagner's great work was soon to be produced in 
the presence of the Emperor of Germany and other 
great potentates (and was wondering where I could 
find the “golden apple” which | might throw in 
front of the fleet footed Fortuna, and thus win the 
race and herself as the stake), a letter, postmarked 
“Berlin,” was handed to me. The writing was un 
familiar, and the envelope was large and heavy. 
Therefore while my fingers were busy opening it 
curiosity and I sat on a veritable “ragged edge” of 
expectancy, dangling our feet, as it were, over the 
chasm of the “unknown.” It proved to be a letter 
from the “Wagner Verein” at Berlin, enclosing a 
“patron's schein” (a patron’s card) for the second 
cyclus of the “music-drama at Bayreuth! 

[ was amazed, and could hardly think that this 
good fortune was real, so | read and re-read the let- 
ter, which was signed by Wm. Tappert, the famous 
Berlin critic, and hastily answered it, expressing 
my great joy, surprise and thanks. Not until lately 
have | thought that the great hearted Liszt had in- 
stigated this valued gift, for the “patron’s scheins” 


then cost 200 thalers each; but it seems plain to me 
now that it was the kind master’s friendly good will 
that impelled Tappert’s hand when he wrote this 
letter and moved the “verein” to action in my be- 
half. 

Notwithstanding this unexpected courtesy from 
the Wagner Verein, as I journeyed to the musical 
Mecca I determined to keep apart from the 
“Schwarmer” (unconditional enthusiasts) and wit- 
ness the performance as an unbiased outsider, be- 
lieving that thus I could judge more justly of the 
work. Perhaps, too, the accounts I had read of the 
pomp and brilliancy which the presence of the im- 
perial court of Germany had given to the first cyclus 
made me feel more timid; and then Wagner’s con- 
temptuous treatment of America in his “Centennial 
March” had awakened a spirit of indignation, so 
that I felt no desire to push myself forward at the 
court of the “master” at the “Villa Wahnfried.” 

| found no other American in attendance at Bay- 
reuth, and but a few English people, the audience 
being composed almost entirely of Germans from all 
parts of the empire and Austria. Among the 
famous musicians present at these first productions 
of the music-drama was Wilhelm), the violinist, who 
played first violin in the orchestra. He was quite 
indignant at the hidden cavern for the players, ex- 
claiming: “Wagner treats the musicians like pigs. 
There we sit, out of sight and, sometimes, out of 
hearing of the performance on the stage. One feels 
like a slave chained in a galley. It is impossible to 
keep up an interest. It is not so bad for us, for the 
violins sit up close to the director, and once in a 
while we catch a glimpse of the singers when they 
come down in front, but the poor devils who play 
the trombones, cornets and horns have to sit away 
down under the stage, where they can barely see 
the director. It is frightful! It is inhuman!” 

At the table next where we were—for this con- 
versation was at the principal restaurant while we 
were at breakfast—a young man was seated, whose 
fine features, dark hair and eyes had attracted my 
attention, and as he arose to go, I asked my com- 
panion who he was. 

“Why, don’t you know?” exclaimed Wilhelm). 
“That is Rubinstein.” 

“Any relation to the great pianist, Anton Rubin- 
stein?” T asked. 

“No; but he is a fine pianist and an excellent 
musician, and,” he went on, “he is a living monu- 
ment of Wagner's ingratitude.” 

“How is that?” I asked, with increased interest. 

“Well,” replied Wilhelmj, “he has been here over 
a year, working for Wagner like a slave, helping 
him get this production ready, copying, writing let- 
ters for him, and doing anything asked, without 
pay. And, now that the meister has no further use 
for him, he discharges him without as much as a 
thank you.” (This with considerable bitterness.) 

“That seems rather hard,” I assented, “and ac- 
counts for the sad expression on the young man’s 
face. But perhaps the master thought that the 
privilege of doing the work was sufficient reward,” 
I added. 

“Umph!” he grunted. “Wagner's success has 
turned his head, and he never had a heart to be 
turned. Ingratitude is unpardonable!" Then con- 
tinuing, he said: 

“I’m so sick of this fawning and hypocritical adu- 
lation which now surrounds Wagner, that I will not 
stay for the third cyclus. I go to Berlin after this 
cyclus is completed, tomorrow.” 

Changing the subject, I asked him hoW he liked 
London, where he had been playing with much 
success, 

Before leaving Weimar I had received fram Con- 
sul General Kreismann the appointment as vice con- 
sul ad interim at Berlin, and so, after the produc- 
tion of the “Gétterdammerung,” I went to see Liszt 
to say good-bye. He was living with Wagner at the 
“Villa Wahnfried,” and greeted me most cordially, 
as usual. After a little talk about the performance. 


during which I praised the magnificent instrumen- 
tation and the beautiful effects of the sunken or- 
chestra, I said in a deprecating tone of voice, anil 
with rather an ashamed manner, | fear: “I am to 
be vice consul at Berlin and go into business for a 
while. ” 

My manner must have spoken most eloquently 
the feeling of humiliation I experienced in saying 
this, for Liszt grasped my hand warmly, and in a 
sympathetic tone of voice and reassuring manner 
said: “An honest occupation cannot disgrace an 
honest man. The man makes the office, not the 
office the man.” Then, thanking him for his great 
kindness to me, | took my leave and was soon on 
my way to Berlin, busy with the glorious memories 
which remained to me as a heritage from the many 
grand moments spent with one of the greatest mcn 
of all times—Franz Liszt, pianist, composer and 
man incomparable, dei gratia. 


OREIGN report has it that Mengelberg, the 
leader of the Amsterdam Orchestra (Concert- 
gebouw ), has been engaged to direct one of the New 
York Philharmonic concerts this season for a fee of 
$1,250. Richard Strauss said of Mengelberg and 
his orchestra that they were the ideal interpreters 
of the Strauss works for orchestra. Piecing together 
all the rumors from unofficial sources, it looks as 
though the list of New York Philharmonic conduct- 
ors will have an aspect something like this: Safonoff 
(Moscow), Weingartner (Berlin), Steinbach 
(Cologne), Fiedler (Hamburg), Mengelberg (Am- 
sterdam), Kunwald (New Opera, Berlin) and 
Frischen (Hanover). 


ICHAEL MONAGHAN, editor of that jour- 

nalistic breeze, the Papyrus, has some sensibl: 

things to say about daily newspaper music critics, 
and he says them in this fashion : 


I wonder if any music critic of authority and 
reputation would dare write in a manner to make 
him understood. This is not a joke. Let us con 
sider the matter. In his brilliant essay on Rossini 
and Meyerbeer, Heine pays his respects to the pro 
fessional critics of the time in terms that read like 
a strict indictment of their present day successors 
He describes their “critiques, composed in a kind of 
argot (dialect), larded with technical expressions 
not familiar to the generally cultivated world, but 
only to practical artists, yet which give to their 
rubbish an air that imposes on the multitude.” 

The manners of the music critics have not im 
proved since these lines were written—they con- 
tinue to write in a language that very few under 
stand, putting always the “shop” before sense and 
sentiment. Now, as then, they are far more con 
cerned to exhibit their verbal gymnastics than to 
tell us what we really want to hear—in other 
words, to give us a sane, intelligible criticism 
They are all stylists in their own conceit, but 
somehow with all their pretensions and straining 
for effect, they never achieve literature, though 
they occasionally publish books. We should indeed 
believe that nothing in the way of pure literature 
could be written about music or musicians were 
it not for the achievement of some genuine writers, 
and conspicuous among them Heine himself. The 
press of New York numbers a half dozen music 
critics who could smother Heine with the resources 
of their technical vocabulary, and yet their work 
dies with each day's sun. As it has been said of 
musicians that they form a third sex, so it may 
be held of music critics that they are a class sui 
generis, not amenable to literary laws. They feel 
themselves superior to the public, and for this rea 
son the public will have none of them. 

Heine did better than merely to expose the pre- 
tentious vanity of the critics of his day—he showed 
how a true literary man could do their office. as 
in the essay above mertioned, or in his famous 
description of Paganini’s playing, which is worth 
all the tons of music criticism that have been emit- 
ted since David played on his harp to the delight 
of the daughters of Jerusalem. 

Spoken from the depths of our own soul, Editor 
Monaghan. Write us some more along the same 


lines. 
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OHN F. RUNCIMAN, in 


reviewing 


speeches made at the recent Music Teachers’ 
the 
of 


National New York, 
London Saturday Review, under the heading 
“The Poor Music Teacher” : 

Last week when dealing with Colonial music | 


Association, in says in 


deliberately refrained from referring to America 


It is a subject of which little is known to me, and 
further, it may be doubted whether the Americans 
would quite care to be spoken of as British colo 
nists. To be sure America was once a British col 
ony, and then certain of our ancestors took it away 
from others of our ancestors. So much the his 
tories record; but none of them, to my knowledge, 
refers to the fact that those of our ancestors who 
took the side of the mother country been 


For since the great Declaration 


have 
amply avenged 
of Independence those who ratted have been de 
spoiled by a mighty host of Germans, French, 
Poles, Dutch and Russians; and 


solid English and English-speaking country has be 


what was orce a 


come a conglomeration of hybrids who speak a 
sniffle and a snuffle and a gargle which is certainly 
Such Roose 
velt, Carl, Schmidt, Steinweg, &c., have no pecul 


This point has t 


not the English tongue names as 
iarly English sound in my ears 
be mentioned because this week I am taking as my 
text THe Musicar Covurier’s report of some recent 
National Asso 


This is an American society formed by a 


proceedings of the Music Teachers 
ciation 
number of music teachers with the object, former 
ly, of amusing cach other, and now of instructing 
each other We 


this country 


have an analogous institution in 


Mr. Marc A. Blumenberg’s paper is the most 
fully reported in Tue Courter. Probably some 
of his staff made him sit down in his chair and 


pointed a revolver at his head until he confessed 


the whole truth; and as he cherishes an invincible 
repugnance to having his brain pan penetrated by 
That is a fine 


a bullet he yielded way of dealing 


with editors; in more than one sense it keeps them 
until 


know 


modern editor is never in 


in their place—the editorial chair—at least 


help arrives. Aspirants to journalistic fame 


perfectly well that the 
his office when they call. Mr 


was practically one for a 


Blumenberg’s plea 
modern chauvinism—he 
wants whenever possible American composers and 
interpretative artists to be engaged in preference 
to foreigners—that is, the Americans’ and the for 
eigners’ powers being equal. He complains, as he 
has often complained before, that the mere fact of 
a man bearing an American name is sufficient to 


prevent him getting a hearing. In this paper, by 
far the most valuable of the lot—for it contains nwo 
windy eloquence, but goes direct to the point with 
that 


suggests, as a start, 


spoken at all re 


pr actical prope ysals—he 


nothing but English should be 


hearsals in America If this rule could be en 
forced it would have far more widely reaching 
results than might at first be thought There 


would be a swift end of the supremacy of the 


foreigner who is enthroned on high simply be 


cause he cannot speak English; it would be found, 
ror instance, that what the American conductor has 
to say is just as conducive to a good rendering of 
a work as any wnintelligible foreign utterance 
Yet let Mr 
graph and my reference to the tongue mainly spok 


It will be hard indeed if the later 


Blumenberg consider my first para 


en in America 


conquerors of our conquerors of the cighteenth 
century have to give up their own speech suddenly 
Perhaps an appeal to their chivalry might be effi 
cacious; and Mr 
befel in England after 1066 or thereabouts: 
was at first the official tongue of the whole country 


Anglo-Saxon and re 


Blumenberg might point to what 
what 


was gradually absorbed by 
the official tongue of 
only. IT can testify that Mr 
German like a German and French like a kanga 


RAOU Lk, 


mains now Covent Garden 


Blumenberg speaks 


the 


roo; yet without doubt on his native Broadway he 
rolls naught forth but his own vigorous and epi 
grammatic English, Why should other Americans 
drop English and speak German, where music is 
concerned, simply because they can speak it? 


. 


HE Musicat Courier is in receipt of the fol 
lowing letter, which contains suggestions to 
musicians for a healthful and lively vacation 


Rounp Tor Farm, Paince Witttam Country, Va 
jeanso P. O. August 1 pos. 4 


To The 
You will 


pencil and the 


Wusical Courier 


pardon, | know, the unconventional 


long delay in thanking you for yout 


ku.d suggestions about the publishers, when | tell 


you that I am under arrest for shooting one of 


our tenants This is the wild hill country and all 


owners of estates have grave trouble with their 


tenants. These of ours had been ordered to keep 
their cattle on their own ground and had not only 
disobeyed my orders, but had become so abusive u 
their language that, in the absence of my sister at 
the time I ran for the gun and tried to shoot the 
After the 


entire family, they say, shooting I fel 


in a dead faint and have been very ill, with a do« 


tor tn attendance ever since It 8 a tremendous 


undertaking for two women to manage this huge 


estate, and our live have been threatened already 


I carry two revolvers now whenever | go out 


My trial is to come off in the backwood 
all the 


tendance, but it will, of course, be 


a country 


store, with miners and bushrangers in at 


mere torm and 


| have a counter warrant out for the tenants l 


hope to be back to my class by October 1, 1f | am 


positively enjoyed this adventure 
crack but, oh, for a 


book is sold | 


well enough | 


and am becoming a shot: 


soon as the shall have 


piano! As 
one 


If you see fit, and think it advisable, | would be 


would give the little adventure space 


glad if you 


in your paper, as | should like some of my friends 


to know that | am not idle, in spite of the great 
heat Very truly yours, 
Evise Conrap Dixon 
a 


_ another column of THe Musicat Courter will 

be found full particulars regarding Henry W. 
‘Dic 
"Val 


will be the eighty 


Savage's production in English of Wagner's 
Walkiire,” at Brooklyn, October 2 Phe 
kyrie,” as the English title reads. 
third opera which Mr. Savage has produced in Eng 
lish, a record that entitles him to the sincere grat 
tude of all that part of the musical public which ho 
the good of music at heart and does not regard 
opera as a social show, a matrimonial market, or a 


dress and diamond exhibition 


local daily accurate in 


UR 
their 


newspapers are so 


musical information This was in the 


Sun of August 19 
{Special Cabl Dispatch to The Su 
Bertin, August 18—A wealthy 
an who had been taking musi 
tonio Mielke, 


home 


New York wom 
lessons from An 
wishing to continue his services after 
engaged him until September 1 


Mielke sailed for the 


returning 
1906, for $8,000 
United States 
Of course, MUSICAI 
Antonia Mielke is meant, for the story of the $8,000 
was told in this paper (in our Berlin letter) son 
three months ago. Madame Mielke was at on 
a member of the Metropolitan Opera House Com 


has alre ady 


Courrer readers know that 


tim 


pany, and made a splendid impression, especially as 


I s« Ide 


eee 





tells a Paganini 


HE London Pall Mall Gazette 


story that may be as new to some of the read 


ers of THe Mustcat Courter as it was to its edi 


tors 
When Paganimi, the violinist, was old and had 
no longer strength to play, he expressed the w 
to return to Genoa, that he might die m his native 
city. But he did not get further than Nice, where 


he died of cholera iyo. His son, in obedience 


to the desire of the dead musician. carried the body 
ina ship to Genoa. But there burial was refused 
is the great violinist was believed to be a demoniac 


hy 


or posse sed of the devil, a s Ippositio 


may be supposed his extraordinary ppearance am 
genius lent some color Che ship was then turn 
ward Marseilles But there again, the authori 
ties refused to allow burial And that mours 
ful ship passed from port to port, and 1 rest 
place « ld be found for the dead body of P 
Drifting past the island of Ste. Marguerite, th 1 
of the dead musiciar aw the island of St. Ferre 
| on the flower ce vered } } 
father Five vear fterward he returned with tw 
friends and carried the remai @, 
Csenoa, where they wer Tr t f i 
n v i ly iter ‘ iL y Ww ad 
terred tiv ist p t “ 
t P \ | nh 
} pr ” 
—_—_ 
[)* FRED WOLLE, leader of the famou 
Bach choir at Bethlehem, Pa., and organize 
and conductor of the no less renowned Bach fest 
vals held in that old Moravian town, has just been 


appointed to fill the chair of music at the University 


of California. His salary is to be $8,000, and M1 


Wolle and his family will leave for California early 
next month The California University has just 
created its chair of music, and is setting out right t 
make that department a real factor in its educational 
work, and not an encumbrancs we had almost said 
a farce—like the music departments of Eastern un 


Lr Wolk should be the right rian in the 
He is earnest in music, and the West 


He will be given 


versities 
right place 


cvetT cl 


iS carnest in musi 


agement, and results are certain to follow his benefi 
cont rule, for he has had practica EX pc>;ricence t 
Bethlehem, where he transform , I] 

munity into the best Bach choir we have 
country Chere will be real 1 c at the nivel 


of California after Dt 


DR. WOLLE THE REAL CANDIDATE. 


(By telegraph to Tue Musicat Covnrter.) 
FRA Aug ' 


elected J. Fred Wolle 


new department of music, Mr 


The University of California ha 
of Bethlehem, as head of it 


Wolle having been favorably considered from the start 


[he Damrosch candidature never prevailed seriously, pat 
ticularly as a musician not only of directorial but also of 
pedagogic capacity was deemed essential, and Mr. Woll 
covers both features satisfactorily BLU MENBES 
Loulse Ormaby Back in New York. 

OUISE ORMSRBY., ¢t rat gaterne ‘ ~ 
L York to take up her worl t unner 
Baptist ¢ rch and tl | } 

Mi Orm p 
Ida Oregor { t r { 

t Chma . ( t Cw tla 
Or 1 Bowe, Id 


PUCNO 


IIR 29 cam 





The Great French Pianist 


IN AMBDRICA THF BNTINRND SHDABOWNW 


t@ The Baldwin Piano used 


Management: 


HENRY WOLFSOHN. 
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EAVES from the diary of E. Frazer Hoskins, 
one time student at the Leipsic Conserva- 
torium, later teacher and composer of music in New 
York, and now known throughout the United States 
and Europe as “The Cider King.” 
ce & 


July 1—One month ago gave last lesson. 

July 2—Put paragraph in New York paper saying 
I was going to Europe. 

July 3—Went to Uncle Zeb Hoskins’ farm at Bar- 
ren Junction. 

July 4—Pitched hay with Uncle Zeb. 

July 5—Wrote cantata, “De profundis.” 

July 6—Got letter from manager of the Bon Ton 
Hotel, near here. 

July 7—-Went to see the manager of the B. T. H. 
and was offered job to lead orchestra. Told 
manager I would have to consider one week, 
owing to press of other offers. 

July 8—Wired manager I would take job. 

July 8 (Later)—Took job; gave concert of cake 
walks in evening. 

July g—Put paragraph in New York paper saying 
| had changed my plans, and instead of going 
to Europe had accepted a lucrative position as 
chef d’orchestre at B. T. H. 

July 1o—Wrote symphonic poem, “Texas.’ 

July 11—Concerts at B. T. H. going well. The 
orchestra is small, however, consisting of cor- 

I am piano, of course. 


net and piano. 


July 12—Manager kicked because we played an 
overture. Says he wants only tunes the guests 
know. 

July 13—Manager kicked because we refused to 


sit at waiters’ table and eat leavings of the 
guests. 

July 14—Wrote song cycle, “America—Past and 
Present.” 

July 15—Found parlor empty this morning, and 
practiced Schumann fantasia, op. 17, and Bee- 
thoven sonata, op. 111. 

July 16—Manager has cut fruit and cereals off our 
breakfast card. 

July 17—A guest treated us to two beers each. 

July 18—Had row with manager because we played 
a set of tennis on guests’ court. 

July 19—Wrote march, “Belles of the Bon Ton,” at 

* request of manager. 

July 20—Hotel so crowded manager needed our 
room. Shifted us to garret, with the waiters. 

July 21—Anniversary of the day I graduated at 
Leipsic, twelve years ago, when my sym- 
phonic ode, “Columbia,” was produced, and 
when | played the Brahms B flat and Beethoven 
(; major concertos with the Conservatorium 

* Orchestra. 

July 22—-Girl in brown dress arrived. 

July 23—Met girl in brown dress at the boathouse, 
and had a great talk. She's the best ever. I’m 
glad I came now. 

July 24—Tried to talk to girl in brown dress this 
morning, but got frigid snub. She must have 
seen us playing the dance music last night, and 
knows now I’m a musician. 

July 25—Wrote symphonic prologue, “The Mis- 
sissippi.” 


July 26—Sent my cantata, “De profundis,” to 
Jenks, publisher. 

July 27—Read some Richard Strauss scores. 

July 28—Received $1 in stamps from Miss Jacklin 
for lessons given her last season. Balance Miss 
Jacklin owes me: $79. 

July 29—Sent my symphonic poem, “Texas,” to 
Joyner, publisher. 

July 30—Finished last act of my opera, “King 
Philip.” 

July 31—Discharged by manager for refusing to 
accept supper of prunes, biscuit and ice water. 

August 1—KReturned to Uncle Zeb’s farm. 

August 2—Killed potato bugs with Uncle Z. 

August 3—Sent my song cycle, “America,” to 
Hepworth, publisher. 

August 4—Put notice in New York paper that I 
have “ended .a successful series of concerts at 
fashionable summer resorts, and am going to 
Europe after all, to spend the balance of the 
warm season in the Alps.” No one will know 
that I mean the Alps of New Jersey. 

August 5—Cleaned the barn with Uncle Z. 

August 6—Uncle Zeb delighted with my farming. 
Has offered me partnership. I spurned it, of 
course. 

August 7—Sent my symphonic prologue, 
Mississippi,” to Dearborn, publisher. 
August 8—Wrote song, “Apache’s Lament,” and 
arranged Milton’s “Paradise Lost” as a dra- 

matic monologue, with full orchestral setting. 

August 9—Wrote waltz, “Barren Junction Joys,” 
for opening of local county fair. 

August 10—Uncle Zeb made me play the new waltz 
for the one hundredth time on the melodion 
Offered me partnership again, and an upright 
piano of standard make thrown in. I refused 
again, harder than before. 

August. 11—Sent my opera, “King Philip,” com- 
plete to the director of the Metropolitan Opera 
House. 

August 12—Received “King Philip” score, by first 
mail, special delivery. 

August 13—Received “De profundis,” with impu- 
dent letter from Jencks. 

August 13 (Later)—Received my symphonic poem, 
“Texas,” from Joyner, with request to send 
him 4 cents overdue postage, forgotten on this 
end when I sent the score. 

August 14—The editor of the 
Flash has prevailed on Uncle Zeb to give him 
“Belles of the Bon Ton” and “Barren Junction 
Joys” for publication in a local paper, as a Sun- 
day supplement. I am trembling on the verge 
of Fame—with a capital F. 

August 15— Made cider with Uncle Zeb. 

August 16—Got order from New York house for 
all the cider we can turn out. They seemed to 
like last year’s vintage. 

August 17—More orders for cider. Uncle Zeb of- 
fered to buy more orchard land and start big 
steam cider press for me. I refused. Queer 
old man, Uncle Zeb, but well meaning. 

August 18—Sent my “Apache’s Lament” and “Par- 
adise Lost’”*to a New York symphony director 
for performance next winter. 

August 19—The “Lament” and “Paradise Lost” 
came back. 

August 20—My “Belles of Bon Ton” march and 
“Junction” waltz appeared in the Flash. The 
village correspondingly excited. Uncle Zeb 
proud to bursting point. 

August 21—New York publisher friend of Flash 
editor wired offer of $200 each for outright 
ownership of march and waltz. 

August 22—Accepted Rosenstein & Klapperhirsch’s 
offer of $200. 

August 23—Received score of my symphonic pro- 
logue, “The Mississippi,” from Dearborn, with- 
out any letter of comment. 

August 24—Put notice in New York newspaper 
that I will reopen my Studio on September 1. 


“The 


Dog! 
Barren Junction 


Sent notices to all my pupils. 

August 25—Offered myself as soloist at a symphony 
concert in New York. 

August 25 (Later)—Received wire from the sym- 
phony orchestra declining my offer. 

August 26—Rode all over the farm with Uncle Z. 
He feels bad about my going away. 

August 27—Packed my music, and practiced scales 
and arpeggios on the melodion. 

August 28—Cousin Melinda was around all day. 
She has beautiful eyes. 

August 29—Received offer from Rosenstein & Klap 
perhirsch to write them another march for $500 

August 30—Had a husking bee at the old barn. | 
got the kiss from Melinda. She has the most 
beautiful brown eyes I have even seen. Wrote 
to all my New York pupils. 

August 31—Uncle Zeb is really daft. He offered to 
give me the whole farm and build me a new 
cider press if | would marry Melinda, and Me 

I almost punched the 

I hate so 


linda heard it and cried. 
old duffer for his insult to us both. 
called “rustic humor.” Packed my clothes and 
took the 4:22 for New York. 

September 1—Opened my studio, and found no 
crowd pushing against the door. 

September 2—Received eleven letters from former 
pupils, notifying me of their intention not to 
resume. 

September 3—Received nine more notices of discon 
tinuance. 

September 4—Wrote song, “The Melody of Me 
linda’s Eyes.” 

September 5—Miss Jacklin came to resume lessons 
for the season. I went behind the screen and 
cried. Told Miss J. to come tomorrow. 

September 6—Had a dear little note from Melinda, 
telling me how lonely she and Uncle Zeb feel 
How could | have overlooked Melinda for the 
first two months? Miss Jacklin came again 
I sent her away. 

September 7—Got bills today from the landlord, 
carpet layer, music dealer, printer, piano house 
THe Musica Courter, furniture man, tailor, 
decorator, carpenter. 

September 8—No pupils as yet. 

September g—Had another sweet note from Me 
linda. 

September 10—Uncle Zeb wrote about that spindle 
shanked editor of the Flash wanting to marry 
Melinda. Wrote Uncle Z. a tart reply. 

September 11—No letter from Melinda 

September 12—No letter from Melinda. 

September 13—No letter from Melinda. 

September 14—Miss Jacklin came, but couldn't get 
in, because I had the door locked. I've got t 
think all day. 

September 15—Thinking. Still no pupils. 
on soda crackers with chili sauce. 
September 16—Still no letter from Melinda. I've 

got walking typhoid, I feel sure. 

September 17—The Revelation! I wired Uncle Zeb 

“Is offer still open for Melinda, 


Lunched 


as follows: 
farm, cider press and upright piano?” 

September 18—Uncle Zeb answered: “Yep.” 

September 18 (Later)—Hepworth returned song 
cycle. ; 

September 19—Burned “Apache’s Lament,” “Para 
dise Lost,” “King Philip,” “De profundis,” 
“Texas,” “The Mississippi” and “America,” and 
took the 3:41 express for Barren Junction 

September 20—No entry. 

September 21 No entry. 

September 22—No entry. 

September 23—No entry. 

September 24—No tntry. 

September 25—Found some more manuscripts in 
the attic and burned them. 

= & 
If Pachmann is the puma of the piano, Rosenthal 
the lion, and Bloomfield Zeisler the tigress, who is 
the goat? Leonarp LIesiinc, 
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ROSENTHAL’S THE Musica Covrter is in re- 
SIDE. ceipt of the following letter 
Rosenthal’s attorney 


from Moriz 


in the United States: 
New York, August 21, 1905 
To the Musical Courier: 

Upon the return from my vacation I notice, in 
your issue of August 2, the publication of a com 
munication from Mr. R. E. Johnston, in which he 
claims to have concluded a definite arrangement 
with Moriz Rosenthal for the coming season, and 
charges him with a “wilful violation” of such al 
leged agreement. 

Permit me, as the attorney and personal repre 
sentative of Mr. Rosenthal in the United States, 
to say the following: Negotiations for a concert 
tour under Mr. Johnston's management were com 
menced in Europe several months ago, but never 
led to an actual agreement; subsequently, these 
negotiations were taken up again by me with Mr 
Johnston, personally, but same likewise failed to 
result in a contract for the reason that upon one of 
the most essential conditions the parties were un 
When it appeared conclusively that 
Rosenthal 
I have in 


able to agree 
no agreement could be reached, Mr 
cabled me, calling things off definitely 
my possession letters from Mr. Johnston in which 
he expressly refers to the fact of “things bemg 
definitely off” and appears to abide by this situa 
tion. 

In the course of my 
Johnston, I repeatedly warned him not to adver 
tise or book Mr. Rosenthal until arrangements had 
In spite of these admonitions he 


negotiations with Mr 


been concluded. 
did otherwise 
It requires no particular degree of intelligence 
to grasp the fact that negotiations do not mean a 
contract. 1 know Mr. Johnston to be a man of un 
common intelligence, and his charge that Mr 
Rosenthal has “deliberately violated his agree 


ment” with him is, therefore, nothing but a wilful 
misrepresentation of the real situation 

I trust that you will promptly publish this ex 
planation. 

In conclusion, let me state to you officially, that 
Rosenthal will not appear in the United States 
during the coming season. He will play here in the 
season of 1906-'07 under a management other than 
Mr. Johnston's Yours very truly, 

Lupwic ZE&ISLER 

Tue Musica Courter publishes this letter as the 

latest instalment of a controversy upon the merits of 

which we are not in a position to pass, knowing 

nothing about the matter in hand except what ha: 

appeared in these columns—knowledge shared by 
our readers. 

— 

EW YORK will soon have a large conservatory 

. planned on the lines of the successful Chi 

cago musical institutes. The building, costing 

$150,000, has already been bought and is situated in 

the neighborhood of Eighty-sixth street and West 


End avenue—the most desirable locality in New 


York. 


the names will not be made public until the school 


The faculty has already been selected, but 


is ready to open next month. It is understood that 


all the members of the faculty will be teachers of 
the highest reputation. The business and managing 
head of the school—to be known as the New York 
R. EE. Johnston 


Institute of Music—will be 


- IMEONE has calculated that Mozart dedicated 


33 of his works to women; Beethoven, 35 


Schubert, 13; Schumann, 36; Mendelssohn, 12 


Chopin, 39; Weber, 24 That makes 192 women to 


whom musical masterpieces have been dedicated by 
seven composers, or 27 3-7 for each composer 
-_—_ 
ENRY T. FINCK says in the Evening Post of 
last Saturday 
One of Tschaikovsky’s operas, “Pique Dame,” is 


in the list of novelties to be produced at Milar 
during the next season, which begins on December 
26. This opera was first produced at St. Peters 
burg in 1890, and subsequently became very popu 
lar in Russia It based on Puschkin's novel 
bearing the same name, and consists of three act 
and =seven tableaux Other new opera to ix 
heard in Milan are Alfredo Catalane’s “Loreley 

The Insurrection by Alfano, and “La Figlia d 
Jorio” (based on D’Annunzio’s drama) 
Franchetti There will also be seen a new Japanese 
ballet Day-Sin,” by Fratesi and Manen¢ 

= 


Courter cable from Rome 


A Musical 
that Francesco 


is dangerously ill at his villa in Varese 


reports 

Tamagno, the famous tenor 

Che nature 

of Tamagno’s illness could not be ascertained befor 
we went to press 

— 

[) AVID BISPHAM arrived in New York on the 

Campania last Saturday Mr. Bispham is t 

begin his concert season early this vear, but has not 

yet decided whether or not he will make any appear 


ances at the Metropolitan Opera Hous 





Old Campaign Singer Dead. 
ie PH W. MATHEW, a member of the vocal quartet 


that participated at meetings dur gw the Fremont cam 
paign, died at his homesin Darien, Conn., Monday, August 


21 Mr. Mathew was cighty-six years old 








FIRST AMERICAN TOUR, 1905—1906 


OTIE CHEW 


VIOLINIST 


Will Make Her American Debut as Soloist with the New 
York Philharmonic Societv 


Rrowvem ber 10-11, 1905 


Hxclusive Management MARY LIL... WHEE 
4 WEST 92D STREET, NEW YORK 











‘“Piano Quality” 


A book which tells 
all about pianos. If 
about to purchase a 
piano, get a copy. 
It may save you $100 
or $150, or prevent 
your purchasing a 
piano of no value. 
Price, - $3.00 








WILLIAM GEPPERT, Compiler 


ST. JAMES BUILDING 
Broadway and 26th St. NEW YORA 





GIivovsEePrYPtE 


CAMPANAR 


(Leading Baritone Metropolitan Opera) 


Concerts and 
Address: HENRY WOLFSOHN, 


Song Recitals 


131 East (7th St., New York 





SIMON BUGHHALTER 


Solo Pianist. 
MADISON AVENUE, 


For Concerts and Recitals. 
ADDRESS: 647 





INSTRUCTION 
NEW YORK. 
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AND opera in English has now enjoyed ten years 
of unprecedented success in America, and the 
giving of high class opera in the vernacular by 
Henry W. Savage has come to be regarded by all 
classes of music lovers as one of the great 
musical treats of the year. For the coming season his now 
famous organization will be more pretentious than ever 
Mr. Savage has combined last year’s “Parsifal” and Eng- 
lish Grand Opera Companies, giving him the most preten- 
tious of any since the founding of the English Grand 
His corps of 





Opera enterprise ten years ago in Boston 
prima donnas, contraltos, tenors, baritones and basses in 
cludes practically all the best known English singing artists 
in America, as well as several noted ones from abroad. 
These will be assisted by a chorus that is expected to ex- 
cel the most excellent choral body that was a marked 
feature of last year’s “Parsifal” company. 

An orchestra of forty musicians has been engaged for 
the season and will be under the musical direction of the 
Chevalier N. B. Emanuel and Elliott Schenck. Altogether 
the company will number upward of 150 people. After the 
opening engagement in Brooklyn at the New Montauk the 
company will have a chartered train of twelve cars to carry 
its heavy equipment during the season. Another trans 
continental tour has been arranged, with engagements in 
over eighty cities in the United States and Canada. 

Artist Walter Burridge is to provide the new scenery, 
the most pretentious being an elaborate production of 
Wagner's “Valkyrie.” This is the first of the “Nibeiungen 
Ring” operas to be given in English and will be staged in 
a manner to compare with Mr. Savage's ambitious staging 
of “Parsifal” last season. There will also be productions 
of Wagner's “Lohengrin” and “Tannhauser,” Verdi's 
“Rigoletto” and “Aida,” Puccini's “La Bohéme” and a re 


vival of Gounod’s “Faust.” 


Wagner's “Valkyrie” in English. 





Last year the English Grand Opera Company made its 
first complete tour of the country, playing sixty-seven en- 
gagements and giving 263 performances. The tour was 
the most successful in the history of the organization. It 
was demonstrated that the demand for opera in the native 
tongue is not confined to any one section of the country 
With the increased musical education of the masses there 
has followed a desire to hear the best of the classic mas- 
terpieces. Of these the works of the Bayreuth master 
are the most popular, as shown by the number of per 
formances demanded. In twenty-seven weeks Mr. Sav 
age gave over 200 performances of “Parsifal,” while dur- 
ing the same time his English Grand Opera Company 
gave 110 performances of “Lohengrin” and “Tannhauser,” 
the only two Wagner works in that company’s repertory 
The performances during the season were divided as fol- 


lows: 

“Lohengrin” .. . 
“Tannhauser” 5! 
“Carmen” .... ; ae 
“Il Trovatore” oe 
SE er cho nies a 
“La Bohéme”.... 25 
“Cavalleria Rusticana”’.... Vecties ae 
“Pagliacci” aL oe 

Total .. hs (db eet hy's « ——— 


In the above, “Cavalleria Rusticana” and “Pagliacci” 
were given as a double bill. During the previous season 
lasting four weeks longer than the last one, less than 100 
performances of the German operas was demanded, show 
ing that the popularity of the Wagner music dramas is 
increasing. Five years ago the demand for German opera 


did not reach over a score of performances during the 
season. 

This phenomenal growth of interest in the works of the 
great master has encouraged Mr. Savage to undertake for 
the coming season the production of the “Valkyrie,”” one 
of the most interesting, dramatic and melodious of that 
stupendous cycle work the “Nibelungen Ring.” To pro 
duce the entire Ring, a task long contemplated by Mr 
Savage, would be too hazardous an undertaking for one 
season, but it is more than probable that all will be given 
productions in English during coming seasons. In the 
meantime Mr. Savage has determined to give “The 
Valkyrie’ a production that will rival his “Parsifal.” 
The work will be the chief feature of his opening week in 
Brooklyn, beginning October 2. From there it will be 
taken to Boston, where “Parsifal" was so successfully 
launched last year. Rehearsals began August 1, and wil 
be maintained daily for two months 

Models for the scenery were obtained by Mr. Savage 
on his last trip abroad, and the scenes will be an exact 
duplication, as far as possible, of the Wagnerian produ 
tion at Bayreuth. The scenery is being built so that it 
will be possible to produce it on any stage in the larger 
cities to be visited 

With the production of “The Valkyrie” Mr. Savage wil 
have to his credit eighty-three masterpieces given in Eng 
lish since he started out to popularize the music drama in 
our own tongue. Numbers of these have never been sung 
in English by any other organization 

Verdi's “Othello,” 
repertory the past two seasons, will be laid aside this year 


one of the chief productions of the 


and a special production of “Rigoletto” given in its stead 
There will also be a revival of “Aida.” 

Puccini’s “La Bohéme” proved a popular addition t 
the repertory last season, and will be retained another 
year During the Boston engagement Mr. Savage may 
add the Italian master’s newest work to the repertory 
This is “Mme. Butterfly,” one of the most talked of and 
enjoyed new works given during the recent season at 
Covent Garden 

Of the new. productions none will attract wider atten 
tion than that of Wagner’s “Valkyrie.” While the stag 
ing of this important work will follow the Bayreuthian 














IDER-KELSEY, 


Oratorio, Concert and Song Recitals, 


Leadiag Soprazo of the Worcester Festival, 
September, 1905. 


SOLE MANAGEMENT 


HENRY WOLFSOHN, 
131 East 17th Street, New York. 








Theodore Habelmann’s Operatic School 


157 West 49th Street, NEW YORK 


CORRESPONDENCE 


Course. Thorough Study by 
Analysis of Musical Structure. 


INSTRUCTION 


In Artisti¢ Piano Playing 
Exclusively by Private Lessons. 


Dr. HENRY G. HANCHETT, 


40 West 65th Street, New York City. 








Wisconsin Conservatory of Music 


MILWwAUEEE, vw ris. 


]. H. FRANK, Pres. WM. UPMEYER, Treas. 
Dr. L. F. FRANK, Vice-Pres. Mrs. F. T. WEIL, Sec. 

Music taught in all its branches by a faculty of over thirty in- 
structors. Special departments in Oratory and the Art of Expression, 
and Public School Work. Dormitory connection. 


WRITE FOR CATALOGUE 


LILLIAN VERNON WATT 


Soprano 
i BS CONCERTS, ORATORIO 
Carnegie Halil, New York 














SO Ff HAN ©. 
Management 
HENRY WOLFSOHN, 
» | 131 East 17th Street, New York 





VAN YoRxX{ 


STUDIO: 6 EAST 17th STREET. 


MR.—TENOR and MRS.—SOPRANO 
Under Management ot 
HENRY WOLFSORN, 
131 Bast 17th Street. 








Mme. SAMAROFF 


Mue@iam-Ameoerican Fiamist 


TOUR NOW BOOKING 
Season 1905-06 


Direction of J. &. FRANCKE 


Steinway Hall, New Yor, 


Mme, SAMAROFF is engaged by The BOSTON SYMPHONY 





WM. &. HAMIVION 


JOUN CHURCH CO., Publishers, 
% 141 Fifth Ave., New York. 





SPECIAL! 


Loudon G. Chariton announces David Bispham, Mme. 
Piper, Mme. Fisk and Kelley Cole with Miss Cave at the 
Piano for 24 Performances beginning Nov. 13 in Grace 


Wassall’s beautiful 


“SHAKESPEARE CYCLE” 


iO Dates Still Open 





| MARIE@ 


Whose success last season was so 
pronounced, will play Sixty Con- 
certs this season. 








NICHOL i 


Direction LOUDON 6. CHARLTON. 


Carnegie Halil, 
NEW YORK 
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the old 
show 





expects to 
as in “Parsifal,” 


traditions, Mr. Savage improve on 
methods. The electric effects, 
a decided improvement, especially in the great second act 
setting, where the ride of rhe 
old custom was to use grotesque rocking horses straddled 


will 


the Valkyries is shown 


by urchins in this scene. It is hoped to do away with 
these wierd “props” entirely in the Savage production, 
and show instead actual horses being ridden by the 
Valkyrie maidens through the clouds, as described in the 
story of the drama. There will be attempted, also, im 
provements on other scenes giving a more realistic im 


pression than was possible before the many improvements 


in modern stagecraft. 





MEXICO. 
City oF Mexic 
HE occasion of the festivities of the Basque section of 
the population of this city was the celebration of the 
feast of St Ignacious y Loyalo, the founder of the Jesuit 
At the San Francisco Church were held the religious 
the 6th, and in the after 


\ugust . 


Order 
services in the morning of Sunday, 


noon there was a grand Kirmess at the Tivoli del Eliseo. In 


the morning at the church high mass was sung, the musik 
that accompanied it being that of Zubarurre. Rev. Liborio 
de Barrandike conducted the large choir, and after the 
sermon the congregation sang the Basque hymn, and the 


services closed by singing the “March of St. Ignacious.’ 


© 
ve 


" 


‘ 


is now playing in 


The 
the city ot 
ot that 


Mario Lombardi Opera Compan 


Guatemala, where it is said the Government 


as given the management a subsidy i 


republic h 
" 
' 


$20,000 They will play a season there commencing, it ts 


expected, some time in October, at the Renacamiento The 


atre 


= = 


The Francioh, all Italian arrived not long 


baliet troupe, 


delayed voyage, having sailed from 
Normandie rhe 
Micea,” “La fata 
Model Reve 
rvous des ( 


Horas 


including al 


after a long and 
Nazaire on the La 


“Pietro 


ago 
Saint 
cludes “Excelsior, 
bole, Fille Mal 
‘Le Noel de _ Pierrot,” 
“Maison 


persons are 


repertory m 
delle 
Napoli 


hasseurs 


, 
»OTH 


Guarde Le 
Rend 


Danza de Las Some 


Pomponet,” “La 


with the company stage 


Arbeu 


250 
hands, &c. They will open at the Teatro shortly 
eS & 

by local talent at the 


The 


Conservatory of 


“Crystal Slipper” was given 


Music on the Ist inst., in English, being 
All the 


American 


Guanajuato flood sufferers 
taken by 
There 


a benefit for the prin 


cipal parts were children of the and 


a good house, and the play 


A nice 


English colonies was 


seemed to please all present sum was also realized 


for the good cause 
ft €& 


The well known prima donna, Rosa Chalia, tenor Sigaldi., 
Manuel Romero Malpica, are the 
opera to be Spanish 


MARTEAU 


Wat WELLINGTON 


(¥ew) Dramatic Soprene 


GERARDY 


FRIEDA STENDER 


Remerkabie Lyric Soprano 


PATRICOLO 


(New) Extreordinery Pienist 
WRITE, TELEGRAPH OR TELEPHONE TO 
R. EE. JOHNSTON 
Exclusive Mapager for America for the above Artists 


St. James Bidg., Broadway and 26th St., 
NEW YORK CITY 


baritone projectors of a 


language 


season of given in the 

















Mme. von KLENNE 


Voice Culture, Style and Repertoire. 


SOME OF HER PUPILS—Prasces Travers, Katharice & Bone. Lillian Watt, Lele 
hb, Plerence jon Kath con 


Potter Ki~ po Mulfeed, Sasab Brass, Adeb Bensiog, Bleaner Cond 
Howard, Rersle A saop, Grace Ames, Katharine §. Figut, Almte Bix Peal 
Sebrader and Mme Kedolph Leach. 5 _ 


THE VON KLENNER QU4RTET: 
Mien LILLIE HAY WELKER. ‘1 Seprase 


‘st Mite 
= 


230 West 52d Street, New York 





Translations have been made of “La Tosca,” “La Boheme,’ 
“Zaza,” “Fedora” “Pagliacci.” Some of the copy 
rights have these This 
company will occupy the Hidalgo Theatre when all is ready, 


and, as the idea is a new one, it is expected that the Mexi 


and 


been secured on translations 


can and Spanish speaking people of the city will lend their 
patronage as never before 


= 


Mexican 


£ 
‘= 


Sefior Carillo, the famous violinist, is laid up 


with rheumatism and has had to cancel some of his en 


gagements. 


@ & 


The Zapadores Band, which has just returned from the 
Elks’ conclave at Buffalo, is now back at the National Pal 
ace, where they are stationed when in the city Chey 
seem to be highly elated over their reception in the United 


States r. G. Weston 


Ruegger a Great Woman ‘Cellist. 


rarer, but grea 


virtuosi 


rare, great ones are 


Cicstaaeae <n mre: 
women ‘cellists are the 


Belgian, therefore 


rarest of musical 


Elsa Rueeger, the deserves triple dis 


tinction; for she is a ‘cellist, a great woman, and a rare 


young woman 
this 


wonderfully gifted 
third 


Her first appear 


artist This 


Ame rica 


a transcontinental one 


woman 
comes to January 1 for her tour of 
this time 
1899, 


direction of 


ountry, 


when she was only seventeen years old, un- 


Victor 


cess was 


ance, mm 


caused general com 


short of 


ler the Thrane, 


=e fn little phenomena 
while today she 


famous in Europe, 


cellists of the world 


Even then she was 


tands pre-eminent among During the 


Mint COT TLOWw 


BARRETT & OAKFORD, Orchestra Bidg., CHICAGO, Western Representatives. 


coming season Mile. Ruegger will play under the manage- 
ment of Loudon G. Charlton in all the larger cities of the 
country. Her first appearances will be with the principal 
symphony orchestras 

“She at once commanded recognition as an artist of abil 
ity and charm,” reviewing 


her performance in that city last year 


wrote a Philadelphia critic, in 
“Miss Ruegger is 
She has 
admirable facility, playing with pure intonation and a tech 
mic at once exact and suave, and with a lyric sentiment that 
Her every appearance elicited a de 


a very girlish person, but a very genuine artist 


is both true and fine 
served recall.” 


Sherweoed's Pupil. 


ENTION of Gladys Brainerd was unintentionally 
omitted from the article about William H. Sher 
wood's pupils in Tue Musica Courter of last week. Miss 
srainerd, a pupil of the Sherwood Music School in Ch 
cago, from Grand Junction, Col. showed a most poetic 
and thoroughly charming spirit and ripened powers of tec! 


mec and interpretation. She won golden opinions for her 
“lest bearing as well as her genuine expression at the 
recent commencement She 1 1 young pianist of promuse 


Karl Grienauer's Pupil. 


ELEN SCHOLDER, the eight year old child ‘cellist 
a pupil of Karl Grienauer, created a sensation when 
he played at two concert it Ocean Cro \ugust 10 and 


12, under Tali Esen Morgan's direction. The little girl per 


Goltermann concerto with wonderful executior 


Mr. and Mrs 
home, Saugatuck 


formed the 


Grienauer are their 


Long Is 


at present at 
land Sound 


and finish 


summer Conn,, of 


ADDRES 
HENRY WOLFSON 
13) Best 17th Street, ov 
MRS M. OOTTLOW, 
61 Weel 1030 Street, Hew York 
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. Welling ton 


A 
: DRAMATIC SOPRANO 
| 
R. E. JOHNSTON, Manager, 
| - 
St. James Building, N.Y. City 
\ j 
/ NOTICES: 
. Few will forget Mme. Wellingtor a dramatic soprano of tremendous 
range and power She created a sensation and was favored with many re 
\ calls.—London Daily News 
x Mme. Wellington possesscs a perfect vocal instrument of exquisite qual 
ity. and although her phenomenal range and the bell like tones of the upper 
register are superb, she leaves nothing to be wished for in her beautifal 
mellow lower tones.—-London Daily Standard 
Her musical interpretations and purity { tone entitled this gifted artist 
aan nee to the consideration which her audience accorded her London ch 
With a phenomenal range and a: rgan of great power, Mme. Welling 
tom possesses a birdiike perfection of technic which enthralle her audience 


London 


Daily 


Leader 





CONCERT TOUR, 1906-—Feb. 1 to June 1 





Oratorio— Recital 


UTARILES.W, CLARK, rs exo 


BARITON Bi. 


Maneger: KIMBALL HALL, Chicago. 





CAROLINE MIHR HARDY 


«DRAMATIC SOPRANO... 


Management HENRY WOLFSOHN, 


131 East Seventeenth Street, 


NEW YORK 














CREATORE = 


Mme. BARILE, Soprano Soloist 


A few available dates after closing Pittsburg Exposition, October 7th. 


Avorness HOWARD PEW, Manager, 121 West 42d St., New York 
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R.E. JOHNSTON announces that he has in direct connection with his musical manage- | 
ment business, organized a complete School of Music with a great faculty and the best professional 


coachers in existence—Names later. 


THE NEW YORK INSTITUTE OF MUSIC enters upon its initial year completely equipped in p 
all its departments with the largest and most brilliant faculty ever brought together in any conservatoire 
and with a curriculum which includes every department of musical study as well as the allied arts. 
It is to be an institute conducted for the purpose of training talented pupils for the concert stage, thus 1 

benefitting and assisting our own talent, also endeavoring to increase American musical pride. I | 








Graduates with great talent will be launched upon a professional career with New York debut. 





Why not secure engagements for our own artists? Why not assist them if they are talented and deserving ? | : 


Opens New York| Oct. 15 
toe New Yor Institute 


560 West End Avenue, of 


cor. 87th Street, one block 
M i 


from the Hudson River. 
B. B. CLAY. R. E. JOHNSTON, 


President and Musical Director Vice-President and General Manager 














We don’t rent—we own 
our property, thus diminish- i 


ing the cost to a minimum. 








The day when a European reputation is necessary to make a success in America is passed. 





Some of my greatest failures have been artists with established European reputations, and who have 
sent me remarkable press criticisms containing nothing but adjectives. 





Why should I be obliged to go abroad each Summer for Singers, Violinists, Pianists, etc. ? 





Ysaye and Paderewski were almost unknown, and not at all recognized successes in Europe, until 
America put her stamp of approval on them. 





Tickets for all symphony and other important concerts furnished complimentary each month toall pupils. 





The examining board will consist of artists with international reputations. «. w a a ae wot 7 





Artists’ prizes will be awarded twice each year. we wt wt wt wt wt tt Ut ut ut ot ot out 





Thorough operatic training and special normal course for teachers. we we wow uw wt ut ut 





Unusual social priveleges and special home advantages for resident students. we wo we uw uw w 
SEND FOR CATALOGUE WITH PARTICULARS AND TERMS. 


R. E. JOHNST ON. 560 West End Avenue, New York City. 
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Ocean (rove 
Pp HE best performance of “Elijah” ever given at 
Ocean Grove, if not, indeed, in America, took 
place last evening in the Auditorium under the 

direction of Tali Esen Morgan 
The conditions for oratorio are here better 
than elsewhere, the Auditorium being the largest in the 
Attention, too, is 
concentrated upon the performance, as impossible els« 


country and having the best acoustics 


where The event is the centre of interest of two towns 
other entertainment being practically suspended in its in 
terest his partly through the uniqué personality 
and superb management of people and things by Mr. Mor 
gan, partly through the character of the soloists brought, 
regardless of cost, to fitly represent roles and characters, 
and largely through the exceptional excellence of chorus 
and orchestra, made possible by incessant training and re 
hearsal under Mr. Morgan 

Added to all these things is the vitalizing reflection of 
this director's endless and immense enthusiasm, and his 
power of conveying this. He suggests musical expressions 
as though the composers were at his elbow dictating, or 
would turn over in their graves if otherwise done. He 
gives commands in detail, as though the heavens must fall 
if not obeyed, and exactly. He tells the story of “Elijah” 
to the audience as though one of the prophets, inspired 
sent for the first time to make it known upon earth. Filled 
with the fire and sacredness and thrilling beauty and power 
Of the narrative, he passes lightly through the ideas of the 
musical setting. When to this he adds his personal re 
quest that “there shall be absolutely no applause” to dis 
turb the illusions, and that the audience (some 15,000 souls) 
“shall not move” during the performance, you may rest as 
sured the suggestions are obeyed. People sit glued to 
their seats, so still that every syllable and every shade are 
caught. The applause at the end, inconceivable under other 
circumstances, is a fitting climax to the wonderful drama 
People go home from such an “Elijah” with more than the 
feeling of having been “at a concert.” The impression is 
visibly both ideal and memorable 

J 


The effect upon the soloists is no less remarkable. Of 


naract JOSEFF Y. 





many “Elijahs” heard, this writer has never witnessed so 
complete absorption of role by artists as in this one. It 
was not listening to an oratorio—it was witnessing 
toric demonstration of the power of absolute faith in om 
nipotence, and the results inevitable, always 

The Elijah of William Harper was a new one im 


nd in a peciliar colorization in expression original wit! 
this baritone Elijah is his favorite role, and he iniutat 
no one in his study of the prophet. His voice was in firs 
lass condition He sang with the ease of conversat 
to the close, and was generously praised by all 


The tenor, Daniel Bedoe ! Pittsburg has been sp k 
of at length heretofore There is but one of his kind 
this country It is doubtful if he ever did himself great 

istice than evening Had applause been per 
t would have been something remember 

Janet Spencer, always beautiful, unself conscious, ful 
of her subject sceptible to impression and in go 
voice, made memorable anew “Wait Patiently for Hu 
and other parts She seemed deeply mpressed by tive 


subject and conditions 
So did the soprano, Mary Hissem de Moss, whose w 


last season in the Bach Passion Music at the Peabody 
Conservatory of Music, under the direction of Harok 
Randolph, was long spoken of in Balt more The grief 
of the “widow" was poignant, her relief and spiritua 


devotion through gratitude beautifully interpreted Mr 


de Moss’ 


feature was noticeable in all the singing, that of Mr 
| 


enunciation was better than usual here rhis 
Bedoe 


und rare as it was goo 
ee & 


being perfection itself 
An interesting singer in this Elijah” was Grace | 
derwood, whose pure, crystal tones and the graduated 
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A 
” 
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THNork. 





ORMSBY 


intensity of the responses as the Youth sent a chrill through 


the entire audience Mrs. Underwood ha een loist im 

ree prominent New York churche ind = has weH 
tempted to career in many flattering ways As many 
nother however musical education ha tronger call 
ipon this musician than personal triumph. She ts devoted 
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Wu.iam Harper 











to the sight reading problem so ably demonstrated by Mr 
Morgan in maintaining his musica! resources. She is one 
{ the products ndeed t worl at s one of the 
chief aids in carrying it on 

The chorus of the “Elijah” wa wmented by Mr. Mor 
gan's New York chorus 


nces Chorus work wa seldom better 


making an ensemble of some 700 
on Here and 


n the orchestra of sixty-five, constantly under rehearsai 
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and performance here, is noticeable a peculiar magnetic 
Vitality united to finished precision which is seldom heard. 
Fresh enthusiasm infused into well drilled technic is the 
keynote of the work. 

Karl Grienauer, the New York ‘ceilist, was artistically 
promnient in obligato with Mr. Harper's touching “It Is 
Enough’ and other passages. The orchestra had_ been 
otherwise strengthened from outside. 


es = 


There will be two more notable musical perforniances 
at Ocean Grove this season, one a grand concert on August 
30. and on August 3! a jubilee, including all the separate 
forces of "the season—adults’ and children’s choruses, star 
attractions, orchestral soloists and ensemble, in fact, every 
thing possible musically merged. into grand climax by the 
concentrated training, happiness, enthusiasm and experience 
of the entire season. 


fe ee 


The fact that-a great oratorio was to be given in the 
evening did not interfere with the strenuous duties of the 
children’s forenown. This was given oyer to the manage 
ment, parade, performance (vocal and instrumental), and 
the photographing .in moying pictures-of the multitude of 
“little folks,” 2,000 and over, who form the juvenile chorus 
of thé Grove 

bfere, as elsewhere, Mr. Morgan was top and bottom of 
the.geries of successes, tnspoiled by accident or disappoint 
ment. His batap was for the time being handed over to 
of Philadelphia, that the 
and after see, 


his« concertmaster, Mn Grolle, 
director might’personally foresee, middle C, 
all. points to thei ultimate accuracy, One loses interest in 
thé most intekésting. performances. of this nature, in re 
garding the phenomenal powers of ‘Tesource with which 
alf, qutside.of his remarkable musical genius, this strange 
and delightful mar is’ endowed, =. 

Next letter will contain additional features, 
imeresting, of this astonishing musical development here 


curious .and 
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at Ocean Grove. Personality and-description will be in- 
cluded. See Musicat Courter next week. 
Fannie Encar THomas. 





Otle Chew's Berlin Criticisms. 


TIE CHEW, the English violinist, won some of her 
greatest artistic triumphs in Germany. Extracts 
from the Berlin criticisms are here reproduced: 

The violinist, Otie Chew, whose concert was assisted by the 
Philharmonic Orchestra, was technically well adapted for her task. 
Her style of execution was artistic, and she rendered the Bach. E 
major concerto with an earnestness worthy the sublime work of the 


master.—Berliner Tageblatt, October 20, 1903 





It is not always advisable to. fortell the future, but I believe my 
self to be in the right when I-predict it in this case that Otie Chew 
stands on the threshold of a brilliant career... She is a strong per 
sonality Her execution, distinguished by ‘beauty of tone, captivates 
by its graceful and charming cxpression.—Die Welt am Montag, 
October 26, 1903 

4 very talented artist is the violinist, Otie Chew. She is the 
possessor of a very clean and sure technic, and above all a soulful 
tone; something that one rarely hears nowadays, and her interpre 
tations show great refinement and musical taste.—Preussiche Kreuz 
Zeitung, October 20, 1903 


it is extremely gratifying to be able to report the success of the 
concert given by Otie Chew, the young violinist. With the assist 
ance of the Philharmonic Orchestra she gave the Mozart concerto, 
\ dur, with a noble and flexible tone, much sonority, and yet with 
that reserve in dynamic proportions which Mozart unconditionally 
requires All in all, a perfectly rounded performance, in which 
there was nothing one would wish to have changed and of which 
no disparaging criticism can be made 

Miss Chew had chosen as her second number the Brahms con- 
certo The highly musical manner in which the young artist inter 
preted this work, proved that she had placed herself in the correct 
relation to Brahms’ music, whose secrets are sealed to so many 

Considered from a technical standpoint, it is worthy of especial 
mention that scarcely once was there a slip in the tremendously 
diffeult doublestopping. One is safe in making the most flattering 
prediction for Miss Chew's future Die Welt am Montag, Octo 


ber 10, 1904. 


On the same evening the violinist, Otie Chew, gave a concert im 
the Singakademie, with the assistance of the Philharmonic Orches 
tra, before a large and fashionable audience. Otie Chew is @ 
violinist who has already no smali reputation. Her tone is of @ 
very pure quality, and she plays with charm and warmth. There 
is something in her ensemble that at once attracts. Her best num 
bers were Beethoven's romance in F, the Goldmark aria and Bach's 
pracludium and first minuctte, the latter exceedingly well played 
and given as an encore.—The Continental Times, January 30, 1905 





Otie Chew and Richard Buhlig, two artists whose names are al 
ready distinguished, presented a program of sonatas by Bach, 
Brahms and César Franck to an attentive and interested audience 
Unfortunately I was not able to hear all of it, but what I did 
hear convinced me that here was real inspiration and love for their 
work. It is not often that one finds it thus.—Germania, February 
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A very enjoyable concert was the “Sonata Abend” given by 
Richard Buhlig and Otie Chew in Saal Bechstein on Thursday 
evening, February 23. Richard Bublig is particularly successful as 
a Brahms exponent. Nor is Otie Chew less successful with the 
great “Johann.” 

She has the necessary character and understanding for iter 
preting. his works and her playing is marked by great breadth, and 
in the adagio from Brahms’ D minor sonata, she drew a magnifi 
cent tone from her instrument Both artists were enthusiastically 
applauded.—The Continental Times, March 6, 1905 
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28th Academic Year Begins Sept. 6, 1905. 
ENDOWED AND NOT CONDUCTED FOR PROFIT. 


“ The college is an ideal institution, not commercial.""—New York Musical Courier. 
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of the musical art. Dermitory for ladies. For further information address 


THE COLLEGE OF MUSIC, of CINCINNATI, OHIO. 


Instruction in all branches 








FREDERIC 


MARINER 


TECHNIC SPECIALIST, 
Wil! Resume Piano Instruction in 
WEW YORK CITY 


September Ist, 1905 


PERMANENT ADDRESS, 
EVERETT PIANO ROOMS, 


141 Fifth Avenue, Sew York 











acseser*? COT TLOW 


Address Henry Wolfsohn, 181 East 17th St., or Mrs. M. Cottlow, 81 West 108d St., New York. 








WATKIN MILLS 


Engiand’s most 





famous Basso 


Assisted by Mons. EDOUARD PARLOVITZ, Pianist and Accompanist 


Available after Nowember 15 for ORATORIO, RECITALS, CONCERTS 


Apply to W. SPENCER JONES, 724 Fine Arts Building, CHICAGO 





ALEXANDER LAMBERT 


Re-opens Studie September 
78 East Sist Street 
NEW YORK CITY 





FANNIE BLOOMFIELD ZEISLER 


Booking for 


SEASON 1905-1906. 





Tour will again be Limited to Twenty Apenarenee. @® With Philadelphia Orchestra, MARCH 9 and 10 
Apply to ALINE B. STORY,’ 5749 Woodlawn Ave. Chicago. 
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Wis., 


the Lark” very well (a Sherwood pupil The “Dans 


Beaver Dam, 









Mrs. Cozia McWilliams, of Texas, and Mr. Sherwooc 






Stevens, of Jamestown, N. Y., pupil of Mr. Marcosson, wa 
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teliectua as we : s technical, grasp of er subject 
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played Schubert-Liszt’s “Hark, Hark, 


c 


Macabre” (Saint-Saéns ior two pianos, was played by 


1 


Schubert's sonata for piano and violin, op. 137, No. 1, by Miss 


beautifully played Miss Stevens is a remarkably good 
sccomMpanist ind Marcosson : ilways il irtist Miss 
Wheeler, of Pittsburg who got her frst struction trom 
Joseph Gittings, of that city, has been of late vears study 
ng with Sherwood and wave « lence of bemg an apt pupil 






s 





lelssohn's concerto in D minor, op. 40. Miss Birch has an 












Che weekly popular concert Wednesday was the best Pete 
thus far. The orchestral numbers by Elgar and Pitt wer Carl Doering, of Philadelphia, is a temperamental pian 
played exceedingly well Eton Faning’s “Liberty” was st 
g by Miss Stender, Mr. Croxton and the Cha laug eS & 
choir. Dr. Percy Starnes succeeded in making the old 
pipe organ wake up and show that it still retained enough the Chautauqua Mand CM 1 er the emecient in 
self-respect to give forth musically the overture to “William , W. J. K 1 New Yor 
Cuavravova, August ' Pell.’ Dr. Starnes is organist of the Albany Cathed: ri een con we attended e pupil 
ECOGNITION DAY vesterday caused the var ind one of the most talented in the country. He is a com xCevent wort ye inn, s t-Saer 
ous classes of the C. L. S. C. to shiver in a tem poser of merit, and one of the best piano accompanists at nd other composers of note Mr. Kitchener 
perature of 56 After the annual parade Chautauqua. Mr. Calthrop sang a beautiful song composed om, oS ae ' etvediy 
through the principal streets through the Golden by Dr. Starnes, entitled “Mine Only, Mine Alone,” to the Popular, bemg ever 1 yi na ns n promoting the 
Gate to the Amphitheatre from the Hall of brilliant accompaniment of the composer, and both gentle nterest { Chautauqua His beautiful wife | very tine 
Philosophy, addresses were made by the chancellor, and h men received a triple encore. Mr. Calthrop’s other song, Periormer and a f rite witl :.? Mrs. Kitchenes 
son, Dr. George Vincent. The latter expressed the hope Mary,” was sung with much expression and heartily ap- ccasionally sings with the Chautauqua choir when a fresh 
“that the orchestra would some dav be four times as large plauded. Miss Stender is in excellent voic Her group . needed M son who teach ght 
and that a new organ would be given (by Carnegie or of songs (one in German, by Hildach), “Spring” and “Sing eee seaihants ae! 
some other wealthy man) to replace the present antiquated Me to Sleep” (Green), were sung with « xpression and real ec we 
recalcitrant instrument.” What the Chautauqua trustees ‘tenderness. Frank Croxton gave xpressive inter] Mik ttracte Phir 
should do would be to invest some of their surplus funds tion of “Shadows” and Just A-wearyir For You (hy iy eM : me ; “J kod te “ . ; 
in securing not only the best musical talent, but paying Jarvie Jacobs Bond), and “Off to Philad Iphia the utter ae . ot . : ben "7 x “¢ j we 
well for it. Some noted lecturers come here and are paid Winning an encore Mrs. Foster sang “Time’s Garde “ i. ia 24 | ; ‘ : ghitec . ome 
a good round sum while metropolitan singers are expected (cello obligato, Mr. Meyer and Love, the Peddler Helen Us ‘ : —— p > ap s i 
to be satisfied with meagre pay and find themselves after Showimg her voice to be a pure mezzo-soprar Her pet " ike’ ae af . * 
thee eddies Dace sonality is very winsome. One of the features of this pr , , - “i a ee 
Gt ze gram was the performance of Mr. Sherwood and Georg ge netereny, wae & pparent: etmost ter Gictien fh 
, . Kober, who played the difficult concert in A minor by Petree Her duct with ( xton wes well sung Director 
Saturday night the opera of “Martha” was sung Phe fees Hil ; ; or ‘ Hallam inging of Got Them on the List” eccasioned 
soprano and alto duets were very good As Lionel and igs ; es i : nse erie — er nuct sugnter rH ! terp ion mm orginal ver 
Plunkett Calthrop and Croxton were quite humorous Ss Pee . ladame Kober, whose work, like that cal Chautauaua { , h enioved. He hit 
of her eminent teachet that of a pian rtinose Mir / 
et Se a os wcople kk Tite etor i ver thu 1 Hope 
arcossot \ n se were coordes 1 « ‘ hare f 
Monday afternoon there was a delightfully artistic Sher applause Grieg’s “To Spring” and Hofman’s “Russias na « ( jua Orchest 
wood-Marcosson recital at Normal Hall Sonata in Gs tor Danes The part ne Crtod Night, Beloved (Pin . : | , ; : rp 3" e 
piano and violin was one of the best numbers. Mr. Sher was well sung by chorus choir ag ” . oy — + 
wood's solos were: Melody in G flat (Chelius), “Gypsy At the conclusion of the popular concert a large clas ™ J . 
Dance.” op. to (Sherwood), “Le Secret d Amour” (Bruno of the Sherwood-Marcosson-Tobey pup t the linn che ee 
Oscar Klein). toccata in C minor (Arthur Foote) The partment assembled in the Amphitheatre \ pupil of Mr Florence Ackley. w here with her hushand. possess 
“Gypsy Dance” was full of graceful abandon, suggesting a | Tobey played the rst vement from Rubmstei ovely pram ‘ ne know? the ert 
vagrant fancies and the woodland life of a nomadic race concerto Ne 1 in good styl Master Carl Dufft i hand » : tage -" © tal rn hy ‘ | the 
Ihe toccata was a very brilliant number, splendidly played. some little lad, played Gurlitt Hunting Song fheiently —— ainiae~at ( ta Vir , Keene 
Mr. Marcosson’s playing of Fauré’s berceuse was delight well to prove that he will become a good pianist, that he is be 
ful. The “Dance Tzigane” of Tivador Nachez was full of ing trained by a judicious teacher. Mrs. Tobey's other expx 
color Among those who applauded warmly was Rosa _ nent of her method of special instruction was Christine Ne Anna Bulkeley Hills will receive her pup after October 
Zamels, of Jamestown, a violin virtuoso, whom I once gebauer, of Norfolk, Va.. a young miss, who played wit! 1 at her new studio, The Melville, 118th street, corner Am 
heard with Patti's troupe a style and finisl wcyond her vear Mr Harder, of sterdam avenue 








St. James Buliding, New York. 


F A ists Nearly 10 Thousand Addresses United States and Canada. 
OT rt Musica! Societies, Musical Clubs, Bands, Orchestras, Churches. For Teachers 


AND HIS 


a AMERICAN 
vonn muuin soues, comer = MUSICAL DIRECTORY 


Season 1905-06 Opens at 1905-6 


ASBURY PARK, August 25th. 
WILLOW GROVE PARK, August 26th to Necessary to everybody 
September 4th, inclusive. Louis BLUMENBERG 417-419 St. James Bidg 


| 
| Publisher New VYor«e 
Miss ADA CHAMBERS, Soprano | PRICE $2.50—this inciudes delivery, 
Miss JESSIE STRAUS, Violinist 


Offices : Astor Court Building, New York City For Managers NOTICE. - Orders filled in rotation and must For Publishers 














be accompanied by remittance. 


FRANK CHRISTIANER, Director of Tours . 












THE MUSICAL COURIER. 











26 
Qu ESTIONS | AND ) ANSWERS. 





The Taste of New York. 


New York, July 10, 1905. 

Sir—Constant reader of your excellent MusicaL 
Courter, I desire to ask your opinion on the following 
questions: 

Can a romantic and brilliant opera obtain any success 
in New York? Are New York people longing only for 
musical farce or trifles? 

I hope to read your answer in the next number of Tue 
Musica Courier. 

Yours respectfully, G. A. Smita. 

A romantic and brilliant opera cannot obtain any suc- 
cess in New York unless it be written by a foreigner. 
We really do not know what New York peopk are long- 
ing for, but we do know what they patronize; our corre- 
spondent has said it himself. 





To S. K., Akron, Ohio, 
Try any of the iarge music stores in New York. 





What Liszt Was. 
Kimpatt Hatt, Cuicaco, 
To The Musical Courier: 
I see a quotation in Silas G. Pratt’s article which calls 
He says that Liszt was con- 


August 18, 1905. 


for comment and correction. 
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sidered to be “half Jesus and half Caligula.“ oes Liszt! 
He had many peculiarities, but never, even under strong 
provocation, did he display the sanguinary traits which 
characterized the earthly career of the erstwhile Roman 
emperor. No one could have blamed him for developing a 
homicidal mania while listening to the amount of piano 
playing which the little city of Weimar produced during his 
lifetime, but he took it all in most amicably and never 
winced—in fact, he got so that he finally liked it. 

Now for the correction: When Liszt took orders as a 
lay priest, Heinrich Ehrlich, of Berlin, who had stabbed 
many a celebrity with an epigram, said of Liszt that he was 
“half Jesus half Cagliostro,” and there was more truth 
than poetry in the sentence. Sincerely yours, 

Emu. Liesiinc. 





From George Sweet's Studio. 


Segre F. HASLANGER, another professional pupil 
of George Sweet, is in the West filling engage- 
ments. At a recent concert in Madison, Wis., Mr. Has- 
langer was highly praised for his voice and singing. One 
critic said: 

The baritone, Louis F. Haslanger, sang Gounod’s “Dio Pos- 
sente” with fine effect. He responded to the insistent applause with 
d'Hardelot’s “Because” and a second encore with a sacred solo 
entitled “That Sweet Story of Old.” His enunciation in the lat- 
ter was superb and it also showed the rich, velvety quality of his 
voice.——-The Madison (Wis.) Democrat, August 2, 1905. 

Miss May, a Vermont singer, who has studied with Mr. 
Sweet, received the following praise from a critic in her 
native State: 

Miss May, after an absence of two years, was enthusiastically 
welcomed by an appreciative audience. Her beautiful voice was, if 
possible, more beautiful than ever. It is rare that one has the 
opportunity of hearing a singer who has had training from one 
of the greatest, if not the greatest, masters of singing in the 
country, George Sweet. Miss May's singing is marked by distinct 
enunciation and dramatic expression and she has the rare gift of 
making her audience feel the sentiment of the song either grave or 
gay. Both tears and laughter wre tributes to her power.—The 
United Opinion, Bradford, Vt., July 28, 1905. 


Festivals to mn Rider- Rinteen 


ORINNE RIDER-KELSEY, the young soprano, who 
made such a sensational success last season, has been 
engaged as leading soprano of the next Worcester festival. 
She has cilso been engaged for the Maine festivals, the 
Apollo Clul: of Chicago, and for two concerts to be given 
by the Oberlin Musical Union, December 5 and 6. Last 
week she sang at Saratoga with Campanari and made a 
most emphatic hit. 








Mrs. Byrne-lvy in Albany. 


RS. BYRNE-IVY, the contralto, recently gave a re- 
cital in Albany and made so splendid an impression 
that she was immediately engaged to appear again later in 


the season. The Albany papers spoke of her as follows 


Mrs. Francis Byrne-Ivy, one of New York's most popular con 
traltos, and daughter of the eminent sculptor, Charles Calverley, 
gave a recital of oratorio selections at All Saints’ Cathedral on 
Wednesday evening, creating a deep impression among al! who 
were fortunate enough to hear this sincere artist. Gifted with a 
beautiful voice and rare artistic ability, Mrs. Byrne-Ivy is rapidly 
earning a position among the foremest oratorio and concert singers 
of the day.—Press-Knickerbocker. 


. 


Mrs. Byrne-Ivy is rapidly achieving prominence in this country 
as a contralto of splendid voice and ability Mrs. Byrne-Ivy has 
sung before private gatherings of Albanians in one of the largest 
local churches and also has been heard in concert and operatic 
selections and has delighted all listeners. Mrs. Ivy starred with 
the Bostonians for three years and afterwards with the American 
Opera Company, but is now devoting herself to concert and oratorio 
work.—Evening Journal 
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# Chicago. 


Caica \ugust 18, 1905 
HE University of Chicago summer evening con- 
cert of August 15, the eighth of the series, was 
played by the organist, Arthur Dunham, who 
had the assistance of the Chicago contralto, Ethel 
Carpenter Fenton. Mr. Dunham had prepared 
brief program notes on the organ numbers, greatly enhanc- 
ing the enjoyment, but, as at every good recital, the enjoy 
in the hearing. The E flat overture, by 
William Faulkes; the “Prayer and Cradle Song” and 
“Marche Nuptiale,” by Guilmant; the C minor Passacaglia, 
by Bach; the E flat Fantaisie, by Saint-Saéns; Mr. Dun 
ham’s own arrangement of the old Boccherini minuet, and 
H. N 
hauser” 
a voice not very intense, but of pure quality and very good 


ment was chiefly 


Bartlett's arrangement of the march from “Tann- 
were presented by the organist. Mrs. Fenton, with 


two song groups which had the Brahms “Zwei 
avaient ailes,” Robert 
Villeby's “June 


traming, sang 
Melodien,” Hahn's “Si mes vers 
Franz’s “Aus meinen grossen Schmerzen,” 
Morning,” and Dal Riego’s “Song of Spring 

An estimate of Mr. Dunham's individuality would in 
clude the assertion that he is of the purely musical, rather 
than of the music-emotional disposition. All that he plays 
is presented with fine concentration, so that we say his play- 
ing is unfailingly in time. His registration is of such va 
riety and taste as to lend interest through tonal combina 
tions, and his technical mastery of the keyboard seems suff 
cient for all needs. 


e- e 
v= ‘= 


The catalogue of the Columbia School of Music for 1905 
06 is closely written pamphlet, which makes a careful 
account of the object of each department of the institution 
The purpose of the school, as stated in the announcement, 
is “to send forth artists and teachers whose work in special 
lines shall rest upon a broad and comprehensive knowledge 
of the principles underlying the arts and their relation to 
life,” and “to make practical application to music and dra 
matic art of the demonstrated theories of the modern edu 


ational system.” 


rhe instruction for students in the regular classes of the 
school is arranged in five general divisions and numerous 
grades, the student passing from grade to grade as rapidly 
justifies The divisions and their 
Preparatory, open to all beginners, 
the two grades, junior and senior; 


as his advancement 
grades are as follows 
hve grades; academic, 
junior and senior to require two years; post 


ce legiate, 


graduate, with degree, bachelor of music; artists’ course 


ufter graduation, two years in repertory, composition and 
history of art. The normal training course, with junior 
and semor grades, requires two years for completion and 
may be taken in connection with the collegiate course. The 
training course is so exhaustive as to provide all the work 
a candidate wishes to carry. Particular attention is giver 


to the children’s department. The school has endeavor: 


to find the simplest and most practical manner of present 
ing music to the child mind. The work 1s conducted in 


asses which meet either once or twice each week and are 


‘ 
supplemented by private lessons for each child. The exer 
ises in ear training, sight reading and technical problems 
ire presented so as to teach him “to think music, hear mu 
sic and prepare intelligently to produce musi 

The class system is stated to be the chief method of 


technical instruction in piano, though pupils may receive 
class or private instruction as they elect. It 1s the purpose 
of the school to make Wednesdays -_ Saturdays distinct 
vely class days and to arrange the classes to accommodate 
as many students as possible This will afford interested 
pportunity to see the class work im regular 


leve 


servers 


equence Che progress of students and the gradual 
pment from the kindergarten to the most advanced classes 
will be thus easily exhibited 

The musical direction of the Columbia School of Mus 


he hands of Clare Osborne Reed, one of the founder 


[he piano department is directed by Mrs. Reed and Mary 
Wood Chase, who 
ourse. The work in theory 1s under 
the organ under Arthur Dunham, violin 


Demuth Williams, voice under William A. Willett, history 


also conduct the teachers’ training 
Clarence Dickinson 


under Charlotte 


of music under Anne Shaw public school 


Faulkner 
music under Fannie Sollitt and the school 
under Kate Wisner McCluskey 

lhe new school year begins September 11 


ec 


= expression 


The catalogue of the Sherwood Music School is some 


weeks delayed, but the work of the year will begin on Sep- 


tember 11 Mr summer 


Sherwood who has spent the 


teaching and playing at Chautauqua, N. Y., remains there 


with his family, but he will be in Chicago in good time for 


the beginning of the season's work at the school 


—-* —- 
‘= ‘> 


Che Heinze School of Artistic Piano Playing issues its 


annual pamphlet some months later, when the recital pro 


grams tor the year are al announced Last season's pam 


phiet of sixteen pages was crowded full of programs which 


fully signified the art status of the school \ number of 
pupils’ recitals with orchestra are intended for the coming 
season Mr. Heinze is t of the city. and he does not wish 
to be found until his vacation is over He will be in the 
city in time for the beemnimneg of work September 1 Mean 
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while the school is in the custody of one of his assistants, 
Isaac Levine. 


Ss & 


The pianist, Jeannette Durno-Collins, announces that she 
will be available for concerts and recitals only in January, 
February and March. Since her return in 1897 from some 
years’ study with Leschetizky in Vienna, Mrs. Collins has 
made annual tours in Canada and the United States, play- 
ing with the principal orchestras, including twenty-one en- 
gagements with the Theodore Thomas Orchestra. She has 
also played individual recitals in every part of the United 
States. She has the credit of four successful recitals at 
Dubuque within three years; recitals three years in suc- 
cession at Jacksonville, Ill, and similar repetitions of or- 
chestral festival appearances in the United States and Can- 
ada. While enjoying such success in recital and concert 
Mrs. Collins has taken time to build up a large teaching 
following, and she now has four capabie assistants en- 
gaged in this work with her—Lena Mowery, Daisy Waller, 
Edith Laver and Vivian Scott. In addition to the usual 
routine of private lessons, Mrs. Collins has an artists’ class, 
conducted on the plan of Leschetizky and other well known 
masters in Europe and America. The following are a few 
personal notes from the Durno-Collins studios: 

Daisy Waller, an assistant, has been spending the summer 
in Chautauqua work at Chetek, Wis., where she played a 
number of recitais. 

Mrs. Louis Weistein, of Battle Creek, Mich., will go to 
Europe about September 15 to spend the winter in Vienna, 
studying under Leschetizky. She has been with Mrs. Col- 
lins for some seasons. 

Lillian Miller, of Dubuque, Ia., an assistant to Mr. an‘ 
Mrs. A. C. Kleine, of the Dubuque Academy of Music, has 
been taking advantage of her vacation to study with Mrs 
Collins. 

Bertha Fisher, a well established teacher at Springfield, 
Ill, returned home August 19 after a few weeks spent here 
under Mrs. Collins. 


Marie Edwards, of Chicago, one of the younger students, 


will make a recital tour in the Northwest in November. 

 & 

Walter Spry calls our attention to a misunderstanding 
set in motion by a sentence in the last Chicago budget. 
It was stated that the Walter Spry Piano School would 
occupy the newly equipped suite, 622 and 623 Fine Arts 
Building, after the first week in September. Mr. Spry says 
that the school has been in the new quarters since August 
1. He may be seen there every day from 10 to 12 a. m. 
and from 2 to 4 p. m. 

eS & 

The Mutual Lyceum Bureau, under the supervision of 
Frank A. Morgan, is presenting a number of musical artists 
for the favor of musical clubs of the country. Principal 
among these is the soprano, Mrs. Hollingsworth-Watkins, 
who is singing “Three Centuries of American Ballads” in 
costume. Mrs. Watkins has the assistance of the ‘celliste, 
Florence Mills, and the very talented pianist, Lois Louise 
Davidson, who was for many years a favorite pupil of 
Mr. Sherwood and one of the best of the many who have 
been with him every year. Mrs. Watkins and her com- 
pany have already been booked by the bureau for upward 
of fifty engagements, which include such cities as Joliet, 
November 1; Racine, Elkhorn and Waukesha, Wis.; Rock- 
ford, Ill.; Dowagiac, Three Rivers and Niles, Mich., and 
cities of that class over a large territory. 

Among the other attractions of this bureau are the basso, 
Harry T. Butterworth, and a newly organized company, 
“Thaviu and his Oriental Band” of twenty men, which will 
start soon for an extended tour 

 & 

The Western session of the New Schoo! of Methods in 
Public School Music was held August 7 to 19 at the 
Abraham Lincoln Centre, Oakwood boulevard and Langley 
avenue. The school was under the business management 
of Mary Reid Pierce, for the American Book Company, 
publishers of the Natural Course in Music. The faculty 


included Thomas Tapper, of Boston, joint author of the 
Natural Course; Walter Aiken, superintendent of music in 
the schools of Cincinnati; Frances Elliott Clarke, supervisor 
of music in Milwaukee; Jessie L. Gaynor, composer of 
children’s songs; Nathaniel Butler, professor of education 
in the University of Chicago. Frederick Fleming Beaie 
was accompanist for the work of the session. Monday 
evening, August 14, the school heard a lecture-recital >of 
“Celtic Song Romances” by William ApMadoc, assisted 
by the harpist, Marie Ludwig, Mason 
Slade. The closing exercises and concert were held Fri- 
day evening, August 18, at the same place 
eS & 

Mr. and Mrs. Howard Wells, who have been spending 
the summer in Paris, Brussels and Antwerp, will return to 
Chicago September 9 to open their season in the Fine Arts 
Building. 


and accompanist, 


eS <= 


Marion Green With the Thomas Orchestra. 


The following criticisms on the singing of Marion Green 
were written during his last tour with the Thomas Or- 
chestra, and one of a recent appearance im oratorio at 
Winona Lake Assembly, August 4 

“Faust” anv “THe Creation.” 

Marion Green was the decided favorite. Being possessed of a 
magnificent stage presence, he won admiration before he 
sing. And then he is endowed with such a glorious, naturally reso 
nant voice. It is well placed and he sings with an ease of tone 
emission and yet that ringing quality which is so satisfying. Es- 
pecially to be mentioned was the heartbroken farewell song of Val- 
entine, “Even Bravest Heart May Swell,” in “Faust.” The mellow 
sweetness of his voice was also particularly brought out in the 
An insistent demand 


began to 


“Softly Purling Brook” in the “Creation.” 
for an encore to this was made by the audience, but time forbade.— 
South Bend (Ind.) Times 


“Eviyan.” 


Marion Green, the basso, has a beautiful quality of tone, shown 
to particular advantage in “It Is Enough.” This particular style 
suits him and his rendition was well worthy of his advance no 


tices.—London (Ont.) Advertiser. 
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Engaged as Privcipal Tenor Worcester Festival, Etc. 


The performance of Mr. Hamlin was a real artistic pleasure. 
To the popuaitel voice and brilliant schooling are joined in- 
tensity of lyric soting,, = taste and spirit.—Berlin Alige- 
meine Musik Ze Zeitung, March 23, 1905. 

A great success was made by Mr. Hamlin. * * ° What 
the singer offers is genuine art. His beautifal tenor voice is 
even throughout and in the lower as as the upper register 
is equally hne.—Leipzig Abendseitung, February 25, 1905. 


Mr. Hamlin presented the songs cnoreemmiousty with fiery 
passion and — glowi inspiration, which, in the direction of 
warmth and honest feeling, can seldom so be heard.—Dresden 
Neueste Nachrichten, February 22, 1905. 

Mr. Hamlin . an _ uncommonly gifted artist. * * °* It 
must be eed that Mr. Hamlin’s. versatility was proved up to 
the very hilt.—London Daily News, May 23, 1905. 
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“Faust.” aa — 
n Mr. Green has sung his way to the hearts of the people i oO 
r London. His rich, mellow voice and excellent enunciation again > - 
f were enthusiastically admired. Mephisto, the gentleman, the humor - 
: ist and the scofier, were faithfully depicted.—London (Ont.) Free ‘ 
” Press. s - 
: . 4 
Marion Green, as Mephistopheles, gave the audience a masterf Cc 
; interpretation of the part Battle Creek (Mic Journal ¢. PD Ca 
. 
1 Marion Green was Mephistopheles His voice rang true a P 
: clear and he showed a clear conceptior f the part Battle Creck $ > 
Enquirer { 
i Griec’s “LAND SIGHTIN« @ _ 3 
Marion Greet the young basso wh sang the incidental sol cS s 
has an excellent voice and his style is artistic.—Grand Rapids 4 ' 
/ Herald 3 ~ 
‘Tue Bearirupes 
: Marion Green, who sang the part of Satan, is a young man and 4 
was put at a great disadvantage in singing in alternation with a e Cc | 2] 
veteran like Mr. Bispham, but he is entitled to great praise and 4 
the prophecy of a great future.—Oberlin Review ‘ 4 1 
‘Eunyan,” at Winona Lake, Aucust 4 P se: 
Marion Green, who had the principal role of “Elijah,” had a 
chance to show his remarkable ability He has a basso cantant <4 e 
voice equal to any of his age in this country His selection, “Is $ 4 
Not His Word Like Fire rendered con fuc« was especially we 
| done The sympathetic quality im his It Is Enough” almost a ’ 
moved his audience to tears Mr Gree has not been over g 
rated.—Winona Assembly Review. oo ee ee ; 
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W' are in receipt of the accompanying photograph, nt ville. Me Gilbert een im good « pany—with him are 
, , . . us by Gilberte from his summer home in Lincoln two copies of Tue Musicat Courres 
\ Lyons, N. Y.—Frank N. Darling and his brother, Chas Seva , : i 
S. Darling, assisted the choir ot the Clyde Methodist Epis 
copal Church at the annual concert he brothers per Jonestown, Pa —Virginia Light, assisted by | pia f engag “\ >. it and 12 
: , 7 s or banor a uniter ' rec ste] t ladan : n the part e1 Saint-Saens 
formed piano and organ duets and each played solos. The Pupils from Lebanon, P; ted a recital lately Ma te Rio wil & '\ Bint-Saes 
t local artists taking part were Mrs. Ford A. Spencer, so the home of Mr. and Mrs Henry Light those wi = 
g I I 
—_ sis } yrogran ef ri e Light ecilia Sox Madame Rio created 1 role Heélen 
prano; Anna R. Palmer, contralto; John C. Gillette, basso ted in the program were Marian | Cart Ligl Cectha ety l I f 1 
> . ? lberger } les 1 y s | tine tM 
and Sherman E. Bishop, accompanist Ruth Himmelberger, Charles Hazeltine, Agnes H ' te‘ 
, Allen Shucker, Lillian Shucker, Irene S! ker and Aj 
Binghemton, N. Y.—Hal Pierson, a baritone singer from : . 
, Seis shinee g Ellis Bookings for Cunningham. 
here, has gone to New York to accept a position in a ‘ 
nen w Mr Pie we oung-~ae—eer> ae *ITZHUGH W. HAENSEL, manager of ( et 
comic opera company ! erson was a member of Plans for Erskine Porter. ial , , 
Schumann-Heink’s company last season : _ 
, , ASTER ERSKINE PORTER, the boy soy to for that suy 
W Fond Du Lac, Wis.—Carrie Nast's piano pupils gave a " as 
« ward it 1 mero omcert y ft i ’ rr t ( / t Vi lie 
recital recently The plavers were Elsie Kobs, Irene ‘ on f 1A , 
caso y ne singer has to 
Fenner, Marie Brayton, Elma Nast, Henry Shaw, Martha ' 
y ful appearance Nn past secasor ! ) t t Y lew ,ceh 
‘ : ° . PI } ] | 
Breitzman, Irene Rueping, Olga Schaefer, Clara Bussewitz, . . . 
concerts ut it 1s proposed at this t et ring him more ‘ir. Cunning n “ nd 
Ella Rueping, Delia Bernhardt, Laura Schaefer, Marie : ‘ .s , , 
prominently etore the pubiic t n ever etore u cn w 
ft ter ‘ sol (st togers lt ss it 
Rueping, Benna Johnson, Guy Rog Alma Bussew 1s he has, in the opinion of competent authorit tained 
‘lora Jahn : 
and Flora . al an artistic stature that ampiy warrant t | 1! \\ an ' \l 
Flint, Mich.—Vocal pupils of Mrs. Harry F. Pierce dis Seer Vout wit _ ' 
tinguished themselves at the recital in the chapel of the Anita Rio in the Mountains a ee . A ee el 
" » "reg: al ( =} } units re ' , ‘ 
First Congregational Church The pupi were Anme Car NITA RIO is pending the summer at her ip in the st of the Church of the Redeemer, Minncan 
roll, Katherine Pierce, Marguerite Farwell and Leah Lin Adirondack Mountains. where she is resting d pre —v 1 several off f. etna 
ton They were assisted by Gwenola Smith, pianist, and paring for the approaching sea which » mit yreat wy no doubt accept « { orn in England of 
; ‘tothe . 2 re Nore | . . ' ' 
Glen R. Crum, violinist Mr Pierce played the piano a est of her career. She 1s already very extensively booked Welsh parent c } pent f life im ( la 
i compamments tor the young vocalists contracts tor hity-fve appearances having be« cle l lit w t t that ‘ ret hes t tuddy 
: Rock Island, Iii. Alice Shuev and her music class en Boston alone Madame Ri s engaged for fiv cert He had ng im church and concert ever since he 
tertained their friends and relatives at a recent musicale which include an appearance on April 12, 1906, with the ¥ even years « ently mac 
at Miss Shuey’s home, 2940 Fifteenth avenue Handel and Haydn Society in “The Seasons,” making her r..torio 
: = a_i —s z — ————— 
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Wabash Ave., .1an Srexces, Gastavps Muspoven, Hemor veo —Jou van Ooest, Heassart Borise 


CHICAGO. 8) sone ~ _ we yp a 5 AD pt Wh —Apots Warpie, Husssne 


The HEINZE a eraaae ae WALTER SPRY, Kacns CLisua, Maser Gooowin, Lovins | “JOHN J, HATTSTARDT, President 


PIANO SCHOOL. 


Artistic Piano Playing. Fall term begins September 1 FRANK A. MORGAN, 


ee SS : Fime Arts PP rsa 2 sai CHICAGO M ‘mM 1 . 1 d c nt 
LBESCHETIZKY PRINCIPLBS. anager o usica rtiate an oncert oure. 


Send for Pamphiet, etc. a : _ SUITE 55 AUDITORIUM BUILDING, CHICAGO. 
CHICAGO: Fine Arte Buliding. We negotiate with and can furnish high class American and Foreign Artists. 


we ie WYC O F F raneed ee Telephone: HARRISON, 4365. 

















SOPRANO. 514 Kimball Hall, 620 Fine Arts Building, CHICAGO. MRS. THEODORE 
Vocal Teacher. CHICAGO, 
MARG LAGEN. TM0:. WORCESTER 
Management Bureau of Fine Art 
Management DUNSTAN COLLINS, 625 aor! Bidg., Chicago. 713 Fine Arts ‘Guteine, CHICAGO. PIANIST. 














WILLIAM BEARD, 2 =; LONGMAN, 2x 


4241 Kimball Mall, CHICAGO, I.. 513 KIMBALL a aaate CHICAGO. 


LOUISE ST. JOHN WESTERVELT, son. 


ieve (J COR en ee notion Mectimia 
Genevieve Wheat, = si MINNIE FISH-GRIFFIN, anrene. 


Macagemest DUNSTAN COLLINS, 525 Orchestra Building, CHICAGO. Address: SIG Fine Arts Buliding, cnicaeo. 
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Obituary. 


Gluseppe Nicolao. 
IUSEPPE NICOLAO, a Napoleon in the operatic 
world more than fifty years ago, died Monday night, 
August 14, in a modest little flat at 422 East Eighty-third 
street. Nicolao, forgotten by the present generation, was 
director of grand opera in New York for a dozen years 
before the Civil War, first at Castle Garden and then at 
the Academy of Music. The maestro was one of Adelina 
Patti's teachers of repertory. Nicolao made tours with 
his own company in South America and Cuba. When 
he retired from opera leadership Nicolao devoted him 
self to teaching for a time out in Michigan and then in 
New York. Failing eye sight, due to advancing age, com- 
pelled Nicolao to abandon work. The veteran was born in 
Palermo, Italy, between eighty and eighty-five years ago. 
They have found an opera among his unpublished works. 
His “Ave Maria” and some of his other sacred music was 
formerly sung in Roman Catholic Church choirs. Signor 
Nicolao leaves a widow. At the funeral services Thurs 
day of last week young people in the neighborhood cov- 
ered the casket with flowers 


Adal Pierre. 
yp New Orleans comes the distressing announce 
ment that Adal Pierre, at one time leader of the 
French Opera Orchestra in that city, was one of the vic 
tims of yellow fever Tuesday, August 15. More harrow 
ing still. the report from the stricken district states that 
Pierre died miserably poor and that his remains were 
buried in Potters’ Field 
Leon Jacerwitz. 
EON JACERWITZ, a Russian musician, died in the 
Ohio State Hospital, at Dayton, last week, aged 
Sixty~-S1x 


DUNNING sYreTmm 


OF — 


Improved Music Study for Beginners. 


The oniy system indorsed by the world’s renowned 
masters of Ecrope and America. Its superiority is 
acknowledged by all who know of it. 

Booklets, descriptive of the system and giving written 
indorsement of Leschetizky, Scharwenka, De Pachmann, 
Busoni and others sent upon application 


MRS. CARRIE L. DUNNING, 225 Highland Avcauc, BUFFALO, N.Y, 


THE MUSICAL COURIER. 


Lelie Yates. 

ULU YATES, a young pianist, of Warren, Pa., died 
at her home August 15, of meningitis. Miss Yates 
went to Chicago in 1901 to continue her piano studies, 
which she had begun some years before at Warren. After 
a year at Chicago she spent a season at teaching in a mu- 
sical institution at Boulder, Col. Since then she had been 
again in Chicago pursuing her studies and teaching some. 
She had been ill early in the year, but apparently recovered, 
and on July 5 she played a splendid recital before the Ding- 
ley-Mathews summer class. Some days later she returned 
to Warren on account of the illness, which resulted in her 

death. She was hardly more than twenty years old 


Oreste Bimboni. 

RESTE BIMBONI, the operatic conductor and com 
poser, died a few days ago in Florence, Italy, from 
hemorrhage. It is reported that death soon followed after 
an operation for cancer. For years Bimboni conducted 
grand opera in the United States and Europe. More re 
cently he devoted himself to teaching and was at the time 
he went abroad in the early summer a resident of Boston 
New Yorkers will remember Bimboni's appearances in this 
city, when he electrified the local public with his tre 
mendous temperament and passionate musical ardor. He 
was a born conductor and could fairly be ranked with the 
very best operatic leaders in the world. Bimboni was in 
the neighborhood of sixty years old when he died. His 
was a most untimely taking off, for the world is not bur 
dened with a plethora of men who know how to conduct 

the old Italian repertory according to correct tradition 








Mark Hamboarg’'s Doings. 
aou8 , 
PPENDED are current criticisms of Mark Hambourg’s 
appearances in Great Britain: 

It is needless at this time of the day to enlarge upon Hambourg’s 
great skill; he still favors an impressionist style, in spite of adverse 
opinions as to that form of pianistic art finding justification in the 
constant enthusiasm of his audience.—Glasgow Herald 

Hambourg’s program was certainly unhackneyed, and on the 
score of brilliant display he achieved a very great success.—Glasgow 
Scotsman moa eee 

There are few pianists who are more liberally endowed in the 
matter of temperament than Mr. Hambourg, and his playing was as 
distinctive and as original as ever.—Manchester Courier 





Mr. Hambourg was in his best vein, he played with extraordinary 
brillianey and dash, and his moments of gentleness are becoming 
more frequent than they were, t the great advantage of the total 
impression.—Manchester Guardian. 


A Genalae Ceatraito. 


HE contralto is one of the most uncommon of all 
voices. Many a mezzo soprano masquerades as a con- 
tralto. A well trained singer, possessing a genuine con- 
tralto voice, needs not to look for engagements; they are 
offered to her unsought. 

Corinne Welsh is such a singer. Her voice, a glorious, 
deep contralto, has been judiciously cultivated under the 
guidance of the eminent instructor Mrs. Carl Alves, and 
she has pursued special courses in repertory and interpre- 
tation. She has a predilection for oratorio and is aw fait 
in the contralto parts of the great choral works. In many 
music festivals, where were given such oratorios as “Eli- 
jah,” “The Messiah,” “Samson,” Miss Welsh sustained 
herself in connection with distinguished soloists and large 
choruses, and her singing commanded the respect of audi- 
ences and critics. As busy as was Miss Welsh last season, 
she expects to be still busier the coming season under the 
energetic management of Fitzhugh W. Haensel, to whom 
she has committed her fortunes 








Russell's Diction. 
sé NGLISH Diction for singers and Speakers” is the 
E title of Louis Arthur Russell's new book, just is- 
sued by Ditson. The book is dedicated to Dr. Carl F 
Dufft, and will be prized by singers as highly as previous 
pamphlets written by Mr. Russell 


Mile. Courtney, who has sung at the Opéra-Comique in 
Paris for six years, is visiting her father in Memphis, 
Tenn. September 7 the singer leaves for Europe to fill a 
five months’ engagement in Liége, Belgium, and later she 
is to sing in Switzerland. Mlle. Courtney has been abroad 
fifteen years and in that time has sung in opera in a num 
ber of leading cities. She is a coloratura soprano and a 
young woman of handsome presence 


~ Brens “Vocal Studto 


REOPENS MONDAY, SEPTEMBER 18th 


Send 12 cents for booklet, ‘‘MY VOCAL METSUD,"’ 
giving rates of tuition, etc 


STUDIO: 805 FIFTH AVENUE, NEW YORK CITY 








un CROXTON 


BASSO. 
140 W. 424 St. 
MANAGEMENT : 


PARIS. 








q HENRY WOLFSOHN. 





ver OMOCK BOICE eerrrere teen te 


SIX YEARS PUPIL of 





rouse ORMSBY sk. 


ALEXANDRE GUILMANT. 
Soloist Paris 


MANAGEMENT 


Trocadéro, ete. | 1/9 Rue Cortambert, 


SOLO ORGANIST at HAVING just autened « 
ROYAI Courts be tn Russia, Roun at 
Roumania, Hungary, bes haa decided dec jaan duly 


Organiste de l’Eglise 
de Passy, 


| will 
| Betrott and will accept 
with him in Parts and « 
few advanced organs 
PARIS. | students during this time 





Punsonal ADD ADDRESS | 





SOrRano. 51 West 25th Street, New York. 
IN AMERICA Nov. 15. 
L MILES 
HENRY WOLFSOHN, 
ALIroOwnD. 191 East 17% Street, New York. 


OPERATIC DEPARTMENT of the 








STANHOPE-WHEATGROFT ORAMATIC SCHOOL 


Conducted by JOHN OC, DEMPSEY 
Six Months Graduating Course commences October 16th. Singers thoroughly trained 


for the Operatic Stage. 
SSTABLISHED 1893. 


Address ADELINE S, WHEATOROFT, Director, 81 West Sist Street a 


RICHARD HAGEMAN 


(Late Chef d'Orebestre Royal Opera, Amsterdam), 
MUSICAL DIRBCTOR aad ACCOMPANIST. 


WAGNER REPERTOIRE for Artists a Specialty. | DeLLe sEDIE, Paris, 


6 oe os Patscrrenes a. 


Asrowo BALDELLI 


(Thé@tre Royal, Madrid) 


ITALIAN ARITONE. 
slicer Ge Chant. 
6 Rue Euler ps Elysées), Paris. 





Pure Italien Method. 


yy 


umes Melba, Nevede, abe Monte ctnay. Pree, a. 








FRANK J. BENEDICT, 


VOCAL STUDIO. 


Send for “ Musical Pessibilities of the Average 
Voice” and “A Pew Things Worth Knowing 
About Voice Culture.” 

398 West s6th St. "Phone ager) Columbus. — 


ELEANORE MARX, 


Concert, Oratorio, Recrrazs, 
‘The Newton,” Broadway and 94th Street. 


ITALY. 














HERMAN EPSTEIN * 
PIANIST. Carnegie Hall, New York. 


M4 RUE LINCOLN 


DELMA. HEIDE, 


GENERAL REPRESENTATIVE 


The Musical Courter 
ITALY ann FRANCE, 


Corner Avenue des Champs-fiysées), PARIS. 


ey hy oy -— Terms moderate. 


WAGER SWAYNE 


39 Rue de Prony, PARIS. 


Mu. M. MARTINI 


(Of the Grand Opera, Paris). 

















PROFESSOR, 





M. VITTORIO CARPI, 


Vocar Tracuen, 
Viale Margherita 46, Florence, Italy. 


MR. FREDERIC WARREN, 


Care of N. Vert, 6 Cork Street, 


208 Boulevard Péreire, 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 


SINGING—STYLE—ACTING. 


Public Auditions twice 2 meath. 
38 Rue Nouvelle, PARIS. 





eanis. | SIGISMOND STOJOWSKI 





TENOR. 
Lendon, W. 








GERMANY. 


(OF VIENNA), 
Pupil and Authorized 





Italian School of Singing | scxe-acves: 


VOCAL ney gt we 


ce pupils after October 1. 


FOR LADIES, 


61, Leipzig, Germany. 





S/GHOR4 VITTORIA COPPI BALDISSERI. 
2 Piazza Cavoar, Fiorencs, Irary, 
Diploma Puoll ef Marches! ef Paris. Dresden: 





PIANO LESSONS. 


ANNA INGMAN. 





Franklinstrasse 20." @ ree 


LESCHETIZKY SCHOOL 
Miss FRIDA EISSLER 


tative of 
Pror. THEODORE LESCHETIZKY. 
Brilliant Autograph Testimonial. 
Sle Rue Boétie (Champe-Elystes), PARIS. 


PUPIL OF PADEREWSKI, 
COFMPOSER and PIANIST. 
Private and Class Lessons. 
18 Rue Léo Delibes, Paris. 











DAVID SCHEETZ CRAIG 
VOICE CULTURIST 
Development of the Whole Voice 

SUMMER TERM—SPECIAL RATES 
Paris. Colonial Building, 69 West 125th Street 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 








ENDEAVOR. 











PRIX. 


Strich X Zeidler 


GRAND AND UPRIGHT PIANOS OF Tee HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, - NEW YORK 


yERMANN WoL ELMIRA 


The World's Greatest Musical Bureau. Z ‘ . 
Germany: Bertie aed Fiettwellstrasse 1. Instruction in all branches of music 
Cable address: Masikweilfl, Berfia. from beginning to highest perfection 
Proprietor and M f the Philh ——— 
em. , A Berlin; the A Subscrip Charges, 100 warts te 300 to 300 marks annually 
tien Concerts Hamburg; the Bechstein Hall, 

















Rerlin. 

Representative of more than 400 artists, includ- Bulow Strasse 2,  Berlia V., Germany. 
ing Joachim. D’ Albert Ysayve, Ansorge, Thibaud, 
Kreisler, Sembrich, Risler, Van Rooy, Hekking, The MONTREAL CONSERVATORY of MUSIC 
Carrefio and many other celebrities A lac 
manager of the Berlin Philharmonic Orchestra (Founded 1803 by C Serrerr.) 
and of Arthur Nikisch o38 & o40 Dorchester A Montrea Canada 





for Prospectus apply t 


Principal Agency for Music Teachers. C. & SBIPERT, the Musical Director. 


NEW YORK GERMAN CONSERVATORY OF MUSIC. 23 West 42¢ St., New York. 


Emrowered by law to confer Diplomas and the Degree of Doctor of Music 





Direcrors Cart Hein, Avat FRAEMCKE 


tructior ven in all brar es of t 


nstr z 
first beginning t hig 
Thirty-eight of the most known and experienced | Free advant Har 


professors ensemble ne ca ght rea x 


TERMS, $10 UP PER Q''ARTER. SEND FOR CATALOGU! 


ROYAL CONSERVATORY OF MUSIC T THEATRI 


DRESDEN, GERMANY. 
Fifty-tirst Year, 1904-1905. 1,387 Pupils; 75 Recitals. 


Education from beginning to finish Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times 


PROSPECTUS 4ND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music 


FOUNDED i850, 
22¢ Bernburgerstrasse (Philharmonic), SGerlin, S$. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 





2 Instructors. 








CONSERVATORY: Development im all branches of music. OPERATIC AND DRAMATIC SCHOOL 
Complete Trainiag for the Stage. ORCHESTRAL SCH¥IL (teowmprising al! selo and al! orchestral 
instruments) SEMINARY Special training for teechers CHERTS sSCHOUL ELEMENTARY 


PIANO AND VIOLIN SCHOOL 
Principal Teachers: HARMONY AND COMPOSITION—Wilbelm Klatte, Hans Pftener, Prof. Philipp 
Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. [1AN\-—Prof. Martin Krause, Prof. James 
Kwast, Frieds a ee! (Chambervirtuosin), Georg Bertram Theodor Bohimann (from the Cin- 

cinnati Conserva Felix Dreyschook, Sandra Drouker, Severin Eisenberger, Guenther Freuden 

Gottfried Galston, Gortatewski, Bruno Hinse-Reinhold, M. Landow, Dr. P. Lutzsenko, Prof 
Papendick, Gustav Pohl, Prof. Phili Ruefer, A. Sormann, Theodor Schoenberger, Prof. E. E. Tau- 
Madame Blanche Frau Prof. Selma Mickias-Kempner, 





bert. SINGING— ili, Frau Lydia Hollm, 
Anna Wuellner, Nicolaus Rethmueh] (Royal Chamber Singer), A) Wiladysiav 
Seidemann. OPERATIC AND DRAMATIC CLASS—N. Rothmuehl, VIOLIN Prof, Guster Hollaen- 
der, Alfred Wittenberg, Frite Aranyi, Willy Nicking, W. Rampeimann, William Kritech, Max Mod 
ern, Clara Schwartz. HARP—Franz Poenits. ORGAN—Bernhard . Reyal Music Director. 


"CELLO—Joseph Malkin, Eugen Sandow, &o. &o. 

Charges: From 125 marks ($30) (Elementary School) up to 600 marks ($150) 

760 marks ($180.) 

Prospectgees may be obtained through the Conservatory. 
hours from 11 4. @. to 1 p. m. 


Klindworth-Scharwenka Conservatory of Music. 


BSERLIN W., STEGLITZERSTRASSE is. 

Director: Dr Huco Gotpscuminr. Principal Teachers: Pror. Xaver SCHARWENKA, 
Anton Foerster, K. K. Hofpianist; Pror. Pa. Scuarwenxa, Pror. James Kwast, 
Pror. W. Letenorz, Maver-Maue (Piano); Gotoscumipt, Anton SistermMans, Frau 
Pror. Birancx-Perers F (Singing); Issay Barmas, Zayic, Grevenserc, Von Brenner- 
BERG Pupils received at any time 


Annually. Operatic School 


Puplis received at any time Consultation 





(Violin); Vaw Lame ('Cello). 
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DBD. HB. BALDWIN e&we CO. 


142-144 West Fourth Street, CINCINNATI, OMIO. 
267-269 Wabash Avenue, 





1900. 











CHICAGO, ILL. 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert 


at NORWALK, OHIO, 


The Editor-in-Chief of Tux Musica. Covaisa. 


HUGO GORLITZ 


ue NEW BOND STREET, LONDON, W. 
IMPYRAESARIO. 
Sole Manager for JAN KUBELIK, JOHN HARRISON (the New Tenor) 
and RICHARD STRAUSS, 








Factory 


REFERENCE : 





CABLES: NUGONOTAS, LONDON. 


L. saeauuiated 


ODOWSKY 


WORLD'S GREATEST PIANIST, 


is COMING 
A. BUZZI-PECCIA 


Prom the Reyal Ceaservatory of Masic, Milan. 


CONSULTATION PBB: TWENTY-FIVE DOLLARS. 





Concert and Touring Agency, 23 Margaret Steect 
London, W.. begs to announce that 





THE 








TENTH EpITIoON 


THE VIOLIN AND BOW: 


An Exhaustive Treatise, containing 
over forty half tone illustrations, 
and written by the famous master, 

EB. B. POSZNAWSKIL. 

Special Teacher s price, 61.00 net (postpaid) 
t@ Send for comprehensive (ates of Mame tor 

oil metruomenta Best 


408. W. STERN & CO. 
34 East 21st Street, NEW YORK CITY. 


ITALIAN VOCAL SCHOOL. 


Traditional teaching of the classic Italian vocal 
masters. Indorsed by the greatest artists of 
present time. See Pamphiet, which wil! be sent on 
request. Stedle, 613 Lexiagtes Avc., NEW YORK 
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We make the only Ameri- MADAME MORIANI. 

can Violins that received a Ladies and 
prize at Paris, 1878, and ND ee 
first prize wherever ex- © teach fA erlet, Prima Downs 
bs od, f the Grand Ons j Clawe Friché, whe 
ibit re 4 los | (ip@ra Comegque, 
j Madame (ih ‘ « famous Plemish 
CHAS F ALBE Wag nee { ‘ { Cowent Garden 
le . ‘ ’ lane Lor Mile. Stmoney, 
, s Donna, | M ce, russel; Mme 
S. Ninth St. I .. 7 er, Cla Concerts, Brussels, 
PHILADELPHIA Ia et Florence Hertha Salter, Charles 

Note number. No connection bree, J. C. Lyons and Hugh Witieme 
with any house of same name For terms and particulars write to the Secretary 
{ Mada MORIANI SCHOO! 5 York Mace 
Send for FREE BOOKLET entitled Portman Square, | Englar 
“Violins, Good and Poor.’ Acting M ine-« @ne M. Vermandete, 
wh M for the past 

eightec 

















nazelton Brothers 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTR. 








Nos. 34 & 36 University Place, New York 












MUSICAL COURIER EXTRA. 


STEINWAY EVERETT 


PIANOS PIANOS 
REISENAUER 


Sramway & Sons are the only manufacturers who make all component 
during season 1905-1906, will again tour this country, and again use only 


parts of their Pianofortes, exterior and interior (including the 
ce 


casting of the full metal frames ), in their own factories. 
NEW YORK WAREROOMS: STEINWAY HALL, 

EVERETT PIANO CO. 
BOSTON. 


Nos. 107, 109 and 111 East Fourteenth Street. 
THE JOHN CHVRCH CO. 


NEw YORK. CINCINNATI. CHICAGO. 

















































CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Ne. 15 Lower Seymour Street, Portman Square, LONDON, W. 








EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 












PINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 
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CHICAGO, ILL., U. S. A. 
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WASHINGTON 
NEW YORK 
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Meade the List of the Highest Grade Pianos, and 
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IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
Preferred by |any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Artists. Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


SOHMER & CO. Vose & Sons Piano Co., 
NEW YORK WAREROOMS: 160 Boylston Street, Boston, Mass. 
SOHMER BUILDING, Fifth Avenue, Cor. 22d St. 


SLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 16-88 ROSE STREET, NEW YORK. 


Are at present 


the Most the leading 





Popular and 























